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ABSTRACT 

Ang, T. M. (2013). Princess Urduja, Unpublished Undergraduate Thesis, University of 

the Philippines College of Mass Communication. 

 

 The film is about two interweaving stories set in completely different worlds - the 

real and the fantastical.  The protagonists, Princess Urduja and a soldier's wife, both deal 

with grief in the passing of their own respective companions. With awakening as its 

central theme, the film does not solely focus on their sorrow. Instead, it strives to shed 

light on the lead characters' immense ability to rise up out of their situation and their 

valiant decision to accept their new lives as the new leader of their own dominion. 

 Princess Urduja is set in one quiet night when Rita – a soldier’s wife – tells her 

two children the tale of Pangasinan's legendary warrior, Princess Urduja, as she goes on a 

search to find her missing brother, Haring Mahabala. An unexpected visitor interrupts the 

storytelling, as he delivers a letter that will forever change Rita's life and the course of the 

Pangasinan tale. 

 The film makes use of the Montage and Feminist Film Theory so as to translate 

and articulate well the idea of feminist awakening and the strong parallelism between 

Rita and Princess Urduja. 

 The cinematographic treatment on the other hand is strongly rooted from classic 

cinema with adaptations from Alfonso Cuaron’s A Little Princess and Ang Lee’s Life of 

Pi in order to enrich the fantasy-drama tone of the film and the semblance between the 

real and the fantastical world of the story. 
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I. INTRODUCTION 

 

A. BACKGROUND 

 A great number of films in Philippine Cinema tackle the experiences and 

struggles of the modern day heroes, often referred to as the OFWs (overseas Filipino 

workers). However, seldom have the author seen films that center on military wives, 

given all of the themes already explored in Filipino motion pictures. 

 In Philippine society, one of the most respected and treasured personalities are 

mothers. Quoting Anne Firor Scott, “This marvelous creation was described as a 

submissive wife whose reason for being was to love, honor, obey and occasionally amuse 

her husband, to bring up his children and manage his household.”(144) Filipino mothers 

undertake the greatest responsibility of shaping the community and society by the way 

they handle their own household. It is to their credit that we have become the person we 

are today. 

 However, more than taking the role as managers of the home, mothers, especially 

military wives – at the time of their marriage – have entered into a contract that poses a 

great risk and uncertainty in their lives. In a famous phrase among soldiers, they always 

refer to themselves as “kalahati nang katawan namin ay nakabaon na sa hukay.” But 

they are not the only ones who feel such insecurity. Military wives also carry the same 

burden and their very own families would naturally look up to them as the frontrunner of 

the household in case the worst happens.  

 As a granddaughter of a soldier’s wife, the filmmaker values the distinct 

personality and bravery of military wives, as well as the way they raise their own 
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families. Their resilient nature and ability to maintain the same composure and goodwill 

no matter how daunting the future may seem is an excellent theme for a film that aims to 

empower Filipino women and Filipinos in general, especially in trying times like the 

present. 

 In remembrance of her grandmother’s recent passing, the film Princess Urduja 

puts into light the sensibilities of grief and loss but at the same time emphasizes the 

spirited disposition of military wives and Filipino mothers as a way of honoring them. 

With fantasy-drama as the genre of the film, it wishes to elevate the cinematic techniques 

that have been used in motion pictures to present the image of Filipino moms, as well as 

to experiment further on the capabilities of the said genre. 

  

B. CONCEPT 

 The story behind the conceptualization of the storyline for the film is discussed in 

detail in the chapter on Methods and Procedures. In this section, the filmmaker would 

like to expound mainly on the important key points of the film's central theme. 

 One of human's common sensations is that of grief and the fear of losing 

someone. At an early age, children experience the sorrow of losing one or two of his or 

her favorite things. During adolescence, some of us could have been exposed already to 

that painful experience of losing someone dearly. As people grow older, the insecurities 

that they have for themselves increase as they live up to their responsibilities. Literally, 

each and every person in the world knows the feeling of sorrow. Technically, every one 

of us has already experienced loss and defeat in several different ways. 
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 Therefore, the film Princess Urduja wants to tackle loss and defeat as the central 

conflict of the story, since everyone is very familiar of this sensation. The idea is to be 

able to show that even the strongest of people we have in mind are vulnerable. Yes, even 

heroes. But what separates them from the ordinary person is that they all have that inner 

determination and will to surpass the most difficult of times. No matter what life throws 

at them, they always humbly accept their fate and look forward to that very day when 

they could finally move on past their defeat. 

 

C. RATIONALE AND JUSTIFICATION 

 Amidst trying times like the present where every day is a battle of life and 

integrity; Filipinos need something that could empower them, as an individual and as a 

nation. There is absolutely nothing wrong with films that bluntly expose the ills and the 

harsh realities of our society. These are in fact, beneficial materials that could open the 

eyes of our citizens toward the truth, a spark that could ignite them into action. However, 

the filmmaker is sure that somehow, at some point, there's a single Filipino out there who 

wishes to have someone to encourage him and make him feel that he is capable, to assure 

him that a brand new day is waiting, to allow him to see the brink of the slightest hope 

that he needs. 

 It is in this light that the filmmaker is fully convinced of bringing the film 

Princess Urduja to life. The stories and sensibilities explored in the film aims to 

empower and touch the hearts of every single viewer. 
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 With their circumstances designed to resemble those of the struggles experienced 

by Filipinos, the viewers are expected to join Rita and Urduja as they take on their new 

lives with hopeful hearts. 

 

D. SIGNIFICANCE OF THE STUDY 

 The people of Pangasinan have long identified themselves with the strength and 

bravery that the legendary warrior Urduja embodies. However, recent claims of a 

historian have put her name and existence into question to the dismay of several 

Pangasinan folks. 

 As the filmmaker went to the province to ask their thoughts about Urduja's 

existence, most of them answered in a very melancholic manner saying that the more that 

the claims are being talked about, the more it becomes the real deal in the eyes of the 

residents, especially to the young ones who have long questioned her validity. 

 Films that have been made after the legendary warrior were nothing but mere 

attempts to add a romantic narrative to her story so that more viewers would be engaged 

in watching it in the same way that Disney films have been consumed worldwide. Thus, 

the filmmaker wants to take a different course of action by creating a film with her own 

interpretation of Urduja's existence and significance. 

 The film Princess Urduja is not a historical short film. It’s not one of those docu-

dramas that question the validity of the princess. It is a beautiful and heartwarming film 

about loss, strength, family and hope, featuring the lives of Princess Urduja and Rita - a 

soldier's wife - through interweaving narratives. With loss and death as the central 

conflict, the two women must make decisions and take action to ensure that the people 
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who rely on them are protected and provided for. It's a film that validates responsibility, 

integrity, honor and family as the most important values in Philippine society and aims to 

empower Filipinos in its own cinematic way. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

II. REVIEW OF RELATED LITERATURE 

 

 The following films and literary works are the filmmaker’s inspiration in 

developing the film Princess Urduja. Four films that have greatly contributed to the 

cinematic techniques used in the said short film are Alfonso Cuaron's A Little Princess, 

Ang Lee's Life of Pi, Loren Jane Rabadam's Idlip and Alfred Hitchcock's Rope. The 

brilliant fusion of the real and the fantasy in the first three films is what makes them 

exemplary works in the motion picture medium, particularly in the fastasy and adventure-

drama genre. The careful framing of the magic hour shots, the delicate cinematography, 

distinct motifs and well-defined characters are only a few of the numerous elements in 

these films that altogether create a mystical touch.  

 Hitchcock's Rope, on the other hand, with its intelligent use of one long take is a 

perfect film technique to capture the real time emotions of the characters. When used 

with a dramatic narrative, it authenticates the realism projected on screen, which in return 

would elicit poignancy among audiences.  

 With these films as her inspiration, the filmmaker was able to properly discern 

what treatments would work and should be utilized in making her film, as well as the 

effective course of action and direction particularly for the interweaving real and folktale 

narrative in Princess Urduja. 

 Story-wise, the filmmaker took inspiration from the literary work of the world's 

most influential author, Paulo Coelho and the researches of Pangasinan's very own 

Antonio Del Castillo. 
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The conflicting emotions of grief and resilience experienced by the protagonists of 

Princess Urduja are very similar to those felt by the principal character of Paulo Coelho’s 

The Manual of the Warrior of Light. In Antonio del Castillo’s Princess Urduja: Before 

and After Her Time, he vividly described the legendary female warrior of Pangasinan 

through the accounts of the traveler Ibn Battuta, which helped the filmmaker in 

generating a new tale without veering too far away from the historical account of the 

traveler.  

 Using the aforementioned films and literatures as models – which will be 

discussed in detail in the next paragraphs – the filmmaker was able to create a film that 

approaches loss and sorrow in a new light and transcends the interweaving real and 

fantastical world setting of the film Princess Urduja. 

 

 A Little Princess (1995) directed by Alfonso Cuaron 

 This brilliant film based on a children’s novel of the same title by Frances 

Hodgson Burnett in 1905 is about Sara Crewe, who is sent by her wealthy father to New 

York to study in an all-girls seminary. In a twist of fate, her father allegedly dies in the 

middle of war, which caused Sara to be starved and abused by Miss Minchin. To cope 

with her misfortune, Sara uses her vivid imagination and pretends that she’s still a 

“princess” which aided her to have an optimistic view of her situation. 

 In the film, Alfonso Cuaron made use of the bond between Sara Crew and her 

father, then placed it side by side with an Indian myth known as Ramayana - a tale Sara 

learned during her stay in India and an entertaining legend that she uses in satisfying the 

curiosities of her friends in the seminary.  But the value of the myth doesn't stop there. 
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Every time Sara shares the tale, it gives a hint to the audience as to how the Indian myth 

is actually representational of the actual events that's happening in the lives of Sara and 

her father. With the excellent weaving of two different stories, the narratives of Sara and 

the Ramayana happen to be more symbolical than it seems, thus eliciting an enchanted 

feeling which completely fulfills the magic realism tone that Cuaron intended. 

 The filmmaker incorporated this approach in her film Princess Urduja, simply 

because she knew that it's a technique that will perfectly suit her concept and story. With 

her existence in question, Urduja is about to be a forgotten tale in the minds of the 

citizens of Pangasinan and then soon enough, of every Filipino. The filmmaker thought 

that an effective way to reintroduce her to the local audience is associating a common 

struggle among human beings to the fantastical narrative of the legendary princess, then 

weaving them together in such a way that one completes the other and vice versa. This 

way, the audience would be able to appreciate and identify better with the folktale. 

 In terms of cinematography, the filmmaker took inspiration from the film with its 

classical cinema camerawork as well as its distinct low-key lighting for the evening 

scenes in the tower of the Miss Minchin's seminary. It is also to the credit of the film that 

the filmmaker opted to shoot the fantastical sequences of Princess Urduja in live-action, 

so as to give the character of Princess Urduja a realistic feel. 

 

Life of Pi (2012) directed by Ang Lee 

 Based on Yann Martel's novel of the same title, the film is an adventure drama 

that centers on an Indian boy named "Pi" Patel, who survives a shipwreck where his 
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family dies. Stranded in the middle of the Pacific Ocean, he struggles to survive with 

nothing but a boat filled with survival needs and a Bengal tiger named Richard Parker. 

 With most of the film shot in live-action and then enhanced with computer-

animation, critics have praised Lee's work for raising the bar in 3D technology. However, 

the filmmaker is not after Life of Pi's technical accomplishments. Instead, she took 

inspiration of Ang Lee's visual mastery and applied it in creating the overall look of the 

fantasy narrative of Princess Urduja. Using one of the film's marvelous visuals - the one 

when Pi woke up in the middle of the Pacific bathing in golden sunlight with the ocean 

water reflecting the sky like a mirror - the filmmaker applied it in creating a mystical look 

for the fantastical sequences of her film by adding a great deal of golden hues in color 

grading. Moreover, taking inspiration from the aforementioned visual imagery, a number 

of shots of Princess Urduja were composed in such a way that a body of water reflects 

her own image. This device is the filmmaker's chosen method to establish and validate 

further the duality of the lead characters in her film. 

 

Idlip (2010) directed by Loren Rabadam 

The short film from a recent graduate of UP Film Institute is based on Hans 

Christian Andersen’s classic fairy tale “The Little Match Girl.” It’s a day in the life of a 

young poor candle seller named Lucy. With her discovery of the magic that her candles 

bring, she starts to envision a different life for herself, and then traverses from the bitter 

cold world of reality to the warm world of dreams and fantasies. The film uses real 

objects and images in presenting a fictional world, unlike other short thesis films 

categorized in the fantasy-drama genre. 
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 Likewise, in her film, the filmmaker wants her images to be purely realistic 

without mediation of any visual graphic editing platforms. One of the biggest challenges 

for the filmmaker and the crew is to introduce the kingdom of Tawalisi and the period of 

Princess Urduja in a realistic fashion through artistic staging along with intensive 

costume and production design. 

 

Rope (1948) directed by Alfred Hitchcock 

Rope is a 1948 thriller film based on a play of the same name by Patrick 

Hamilton, nineteen years prior. The film is notable for its extensive use of several single 

continuous shots known as long takes, with camera movements carefully planned and 

actors' actions taking place in real time. 

 Princess Urduja used the same technique, especially in the narrative of the 

soldier's wife. With Rita's dramatic story set in the real world, it is crucial for the 

filmmaker to capture and preserve the authenticity of the actor's emotions in a number of 

sequences without any mediation of cuts. By doing so, the filmmaker believes that the 

audience would feel the authenticity of the character's emotional struggle, especially in 

dealing with feelings of grief and loss. 

 

The Manual of the Warrior of Light written by Paulo Coelho 

 The book is a collection of different proverbs, extracts from the Tao Te Ching, the 

Bible, the book of Chuang Tzu, the Talmud and other various sources, all written in the 

form of short philosophical passages. The manual describes the challenges the warrior 

faces and the solutions to the problems. 
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 Through reading the book, the filmmaker was able to understand the conflicting 

emotions of a warrior and a human being amidst unknown future. The fear that comes 

along with the idea of death in the middle of war and battle is paralyzing like the 

darkness of the night. It is through this complex feeling of fear and hope, written in an 

allegorical fashion, that Princess Urduja took flight in terms of representing the 

sensibilities of its characters when fate throws at them an unexpected life-changing 

incident. Moreover, just like the warrior in the book, the leads of both stories of the film 

are expected to surpass it with great confidence and valor. 

 

Princess Urduja: Before and After Her Time written by Antonio del Castillo 

 It actually all started with the debate on the location of the Kingdom of Tawalisi 

in the 19th century. No less than our national hero Jose Rizal constructed his own theory 

about the exact location of the Kingdom of Tawalisi contained in his letter to Dr. A.B. 

Meyer of Dresden, Germany. Rizal’s hypothesis was contained in the eminent historian 

Austin Craig’s pamphlet entitled, The Particulars of the Philippines Pre-Spanish 

Past, which came out in 1916. 

 To sum up Rizal’s theory, the Kingdom of Tawalisi exists and so was the voyage 

of the 14th century Arab traveler Ibn Battuta who visited it. The location of the Kingdom 

is alleged to be somewhere in the neighborhood of the northern part of the Philippines. 

 Afterwards, several publications have reiterated and expanded the entry on 

Princess Urduja as a historical figure. All these publications legitimized the narrative of 

Ibn Battuta about his visit to the Kingdom of Tawalisi where he met the amazon ruler 

Princess Urduja. To all these however, stood Dr. Nicolas Zafra of UP’s Department of 
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History refuting Rizal’s and Craig’s opinion on the exact location of the Kingdom of 

Tawalisi and regarded Urduja and her Kingdom as myths. But about this time in the 20th 

century, the focus was no longer on the exact location of the Kingdom of Tawalisi but on 

the beautiful, educated, fierce amazon warrior Princess Urduja. The image of a maiden 

warrior has captured the imagination not only of the people of Pangasinan but of the 

entire nation. 

 With the existence of Princess Urduja being questioned, a native of Lingayen, 

Pangasinan attempted to describe her period in reference with the Srivijayan Empire and 

the accounts of the traveler Ibn Battuta. With the goal of unearthing the real historical 

truth about Princess Urduja, he gleaned from available foreign sources, accounts of 

eyewitnesses and even their habitation and graveyard to be able to vividly recount the 

glorious kingdom of the legendary princess. 

 

 

 

 

  

 

 

 

 

 

 

 



 

III. FRAMEWORK 

 

A. Adaptation Theory 

 Adaptation Theory, although criticized by many as to what really is the fine line 

of making an adaptation of a literary work, is proposed by Geoffrey Wagner to take three 

different possible routes: transposition, commentary, and analogy. Transposition, 

according to him, is a method in which a novel is given directly on the screen with 

minimum apparent interference. On the other hand, commentary is where an original is 

taken and either purposely or inadvertently altered in some respect, where there has been 

a different intention on the part of the filmmaker rather than infidelity or outright 

violation. The last of the three is analogy, which he defined as a deviation from the 

original work to the point where the film can be seen as a separate work of art.  

 As earlier mentioned, some of the films that influenced Princess Urduja were 

Alfonso Cuaron's A Little Princess and Ang Lee's Life of Pi. Incorporating commentary 

adaptation from the aforementioned films, Princess Urduja was able to visually articulate 

its message and properly convey its narrative to its viewers. 

 In the case of A Little Princess, the film's clever use of the Indian tale Ramayana 

as a subplot to the story of Sara and her father, helped in adding a magical touch to the 

film that perfectly suited its genre. Moreover, it justified Sara's belief in magic and her 

imaginative personality that the script had required of her character. In Princess Urduja, 

the Ramayana could be associated with the film's use of the Pangasinan tale for it also 

works as a parallel narrative for the unfolding of Rita's story. However, unlike the 

Ramayana, the tale of Princess Urduja didn't remain as a device for parallelism but it was 
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also used so that the narrative of the film would progress as a whole. In the scene where 

Angela goes back to her room after her mom confessed of their father's passing, she 

unexpectedly sees her little brother, Noah, still awake in bed. In order to satisfy her 

brother's curiosity about the interrupted story of Princess Urduja and Haring Mahabala, 

Angela found a way to link her mother's confession with the Pangasinan tale so that her 

brother wouldn't be shocked of the unfortunate news. 

 In A Little Princess, even if Cuaron had opted to remove the Indian tale, the story 

of Sara would still be complete as it is. However, in the case of Princess Urduja, the 

Pangasinan tale is necessary for the turning point to take place. 

 The adaptation of Ang Lee's Life of Pi in the short film is much more of a 

technical and visual model in contrast to what the filmmaker had done with A Little 

Princess. The use of vivid colors and reflections in Life of Pi are some of the devices that 

the filmmaker had to adapt for her film. She thought that the use of water reflections and 

golden hues apparent in the award-winning film of Lee might work as excellent motifs 

and metaphor to establish and strengthen the duality that the filmmaker had intended for 

the two weaving narratives of her film. She also thought that using such visual devices 

might add life and greatly enhance the color of the fantastical world of Tawalisi. 

 

B. Montage Theory 

 Montage, defined as juxtaposing images by editing, is unique to the film medium. 

During the 1920s, the famous Russian film directors and theorists namely Sergei 

Eisenstein and Dziga Vertov demonstrated the technical, aesthetic and ideological 
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potentials of montage. The 'new media' theorist Lev Manovich has pointed out how much 

of these experiments of the 1920s underlie the aesthetics of contemporary video. 

 Eisenstein believed that film montage could create ideas or have an impact 

beyond the individual images. Two or more images edited together create a "tertium 

quid" (third thing) that makes the whole greater than the sum of its individual parts. 

 Eisenstein's greatest demonstration of the power of montage is evident in the 

"Odessa Steps" sequence of his 1925 film Battleship Potemkin. On the simplest level, 

montage allows Eisenstein to manipulate the audience's perception of time by stretching 

out the crowd's fight down the steps for seven minutes, several times longer than it would 

take in real time. In his several attempts to use the montage techniques in the 

abovementioned film, Eisenstein was able to arouse both emotion and ideological 

consciousness among the film viewers. 

 Working with interweaving stories like in the film Princess Urduja, one of the 

greatest challenges for the filmmaker is to be able to unveil and justify the parallelism of 

Rita's narrative to that of Urduja's, primarily at the end of the film. Although their similar 

situations have been very evident in the script, the hardest part is letting the audience 

grasp the idea that both Rita and Urduja have decided to take on their new lives in such a 

way that there wouldn't be any dialogues for the sequence but just plain visual imagery. 

 It is all thanks to Eisenstein and his idea of montage that the filmmaker was able 

to translate the message of her film's last scenes through careful selection and 

arrangement of shots from the two stories in such a way that their collective meaning is a 

whole new entity from that of its original and individual state. 
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 Separated from each other, the collective shots of the story set in reality would 

only show Rita leaving for work, while shots from the fantasy would only imply that 

Urduja went back to the seashore to guard the kingdom. Whereas if the shots of these two 

different worlds were juxtaposed with each other, their collective meaning would imbibe 

a sense of new beginning, hope and moving forward - a sensation that watching them 

separately wouldn't be able to achieve. 

 

C. Feminist Film Theory 

 Feminist film theory is a theoretical film criticism that sprang from the well-

known social movement called feminism. The film medium is claimed by feminists to be 

a cultural practice propagating misconceptions on women and femininity, as well as 

about men and masculinity through the use of repeated imagery. Issues regarding 

spectatorship and representation are among the prime concerns of the feminist film theory 

and criticism. 

 Critics from the feminist perspective often address stereotypes of women, 

especially in mainstream films like those from Hollywood. They've figured that the way 

women are being represented and objectified in these films are considered to be offensive 

and thus, creating a suppressive environment for women. In this light, feminists have 

strived to call for affirmative images of women in films and even in television. 

 However, further studies and explorations on the feminist paradigm have resulted 

into the harsh reality that positive images of women alone are not enough to alter the 

underlying structures in the film medium and the prevalent power of patriarchal imagery. 

In effect, feminist critics have tried to understand this phenomenon through the help of 
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structuralist theoretical frameworks such as semiotics and psychoanalysis. These 

discourses have proved to be very useful in examining the ways in which sexual 

difference and gender roles are embedded in the classical narrative. 

 The film Princess Urduja concentrated on the aspect of the feminist film theory 

that calls for affirmative images of women in the motion picture medium. It attempted to 

empower women through its lead characters, Rita and Urduja, as they battle through their 

respective feelings of grief amidst the consequences of humans' flawed existence evident 

by the passing of their companions. Moreover, the issue on gender roles played a vital 

part as well in the framework of Rita and Urduja's story. With both characters having to 

face and confront the circumstances that life has thrown at them, rising up to the 

challenge and choosing responsibility, integrity, honor and family are more important 

than gender roles. 

 The theory supported the film Princess Urduja in several scenes, primarily, the 

one with Rita confessing to her daughter, Angela, about her father's death. The shot does 

not only exhibit women empowerment, but it attempted to negate the idea that only 

fathers could raise a family. This is evident as well in the last few shots of the film where 

Rita is preparing for a brand new day at work - in fulfillment of her promise to her 

children that she will be the one to take care of their future. Likewise, scenes of Urduja in 

the fantastical sequences involve the princess accepting her new life as the new leader 

and ruler of Tawalisi. The film wanted to show that women are also capable of leading 

their own dominion with much grace, valor and confidence like Rita and Urduja. 

 

  



 

IV. METHODS AND PROCEDURES 

 

 This chapter discusses in detail the accounts of what transpired in the different 

stages of production for the short film Princess Urduja. 

 

A. PRE-PRODUCTION 

 

1. Locations 

 One of the considerations the filmmaker had come across when conceptualizing 

Princess Urduja is the constraints of the budget and the logistics at hand. Upon 

consultation with her producers, the most practical way of solving this is to make sure 

that the script is suited and designed after the available locations and that all them should 

be intact in one place. It would be ideal as well if the chosen locations are going to be 

used free of charge. However, given the nature of the present day and age, at first 

thought, it would be impossible. 

 The only thing that the filmmaker's confident about her concept is that she wanted 

her film to be a fantasy-drama that features two different stories interweaving perfectly 

together with one set in the real and the other fantastical. She wanted to highlight as well 

the grandeur of the Philippines for the fantastical world and a traditional Filipino house 

for the reality. It is all thanks to the filmmaker's mother who suggested Pangasinan to be 

a perfect place if she wanted marvelous landscapes and a traditional Filipino house to be 

the setting of her film. It is also to her credit that we were able to formally speak to our 

relatives in Pangasinan who happens to be very excited about the idea of filming. 
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Without hesitation, they immediately opened the doors of their home and even helped us 

in searching for nearby locations that are worthy to be seen on big screen - the Lingayen 

beach, the lovely Brgy. Bayaoas West, and the vast land beside Agno River in Salinap. 

Surprisingly, the owner of the household is a very close friend of the author's 

grandmother and a very popular person in the said province. All she had to do is to talk to 

the barangay captains of the locations that the filmmaker has chosen and without second 

thoughts, it's already available and free of charge. After the meeting and the semi-ocular, 

the filmmaker has finally decided that there is no other location or province that the 

filming should take place but Pangasinan. 

 But the filmmaker is faced with yet another dilemma. After falling in love with 

the locations, the province and the people of Pangasinan, she felt the need to expound 

more on the province itself and not just end up using its very beautiful locations for good. 

Thus, added inputs and adjustments in the initial concept were necessary which will be 

discussed further in the next section. 

 

2. Concept and Script 

 The biggest influence for the filmmaker in making her own film production is the 

recent passing of her beloved grandmother. It is in her honor that the film Princess 

Urduja was made.  

 Feelings of grief and sorrow are definitely paralyzing at some point but in her 

personal point of view, the filmmaker doesn't want to focus solely on such mournful 

thoughts, or else it would be a total deviation from her personality. The filmmaker is 

known for her resilient and imaginative nature, thus instead of drama, she opted for a 
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genre that would make the audience experience a mystical and heart-warming sensation, 

which she thought that only the fantasy-drama genre could deliver. 

 For one, the filmmaker is sure to make use of her grandmother's life story as a 

military wife the model behind the narrative set in the real world of the film. With that in 

mind, the problem left to be solved is to be able to come up with a tale that will perfectly 

go along with the story of the filmmaker's grandmother so as to achieve the transcending 

and interweaving narratives that the filmmaker desires. 

 Fortunately, the author was reminded that adding character to the location, which 

was set in Pangasinan, would add life and even make the film a whole lot more 

meaningful than it is. Also, the filmmaker realized that it could also be her way of giving 

back to the province that welcomed her so dearly as well as giving honor to the birthplace 

of her dear grandmother.  

 Therefore, the filmmaker tried to search in the Internet for folktales that could 

perfectly represent the province. In the end, the filmmaker was able to find a site that tells 

a lot about a legendary warrior of the Kingdom of Tawalisi (now known as Pangasinan) 

whose name was Princess Urduja. Instantly and without any hesitation, the filmmaker 

decided that the character for the fantastical world of her short film would be non-other 

than Princess Urduja. 

 Although the elements of the story have already been completed, the biggest 

hurdle for the author is to make the two stories naturally marry together without 

sacrificing the narrative and dramatic potential of the two. Even with the historical 

accounts of the existence of Princess Urduja at hand, little has been researched and 

written about her. This naturally poses a great threat for the director, especially in terms 



31 

 

of faithfully presenting the warrior's story and without resorting to the same romantic 

theme that have been done in previous films about Princess Urduja. 

 Upon consulting with Professor Joni Gutierrez, the filmmaker's thesis adviser, she 

asked him for an advice regarding her dilemma with the script. Thankfully, he was able 

to understand the problem at the heart of the matter and asked the filmmaker whether 

what she thinks is the common characteristic of Princess Urduja and every mother. He 

gave her time to think through the question he posed and advised her to take it from there. 

 That same day just right after her consultation with Prof. Gutierrez, the filmmaker 

met her friend and Film 199 classmate, Beni Salonga, to which she confided her dilemma 

with the script. After the filmmaker spoke to her, in addition to the question posed by her 

adviser, Beni asked her too on how she perceives Princess Urduja. She also shared her 

own opinion of the princess, saying that in her eyes, she sees Princess Urduja as a human 

being despite being an icon of strength and nobility - meaning she also experiences inner 

defeat just like any warrior would. It is through this conversation that the filmmaker was 

able to connect and muster everything she wanted to say in her film. Given the new 

perspective brought about by the filmmaker's consultation with her thesis adviser and 

Film 199 friend, she realized that she already had in her hands all the things and elements 

needed to create her desired story and film. Her grandmother's background of being a 

military wife and Princess Urduja's character as the heroic warrior of the province of 

Pangasinan are two separate stories that perfectly fit together in a fantasy-drama film that 

aims to empower Filipinos, mother in particular. With the idea of defeat as the central 

conflict of both stories and their respective awakening as the resolution, the filmmaker at 

once knew that she has already arrived at the perfect storyline for her film. 
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 On the first week of February, the filmmaker pitched her full-blown story and 

concept to her adviser to which he is very pleased and urged her to shoot the film at once. 

 

3. Production Design 

 For the narrative of the soldier's wife, which comprises the story set in the real 

world of the film Princess Urduja, the filmmaker opted for a very minimal production 

design with most of the props to be found in typical Filipino homes, so as to maintain the 

realism required of the narrative. This is in contrast to the vibrant color of the fantastical 

world whose intensive costume and production detail is discussed in the paragraph 

below. Most of the materials for the house - the setting of Rita's story - were provided 

either by the homeowners of the residence where the film is shot or the production 

designers, Aise Hernandez and Kweng Aguirre. 

 The most challenging aspect of the film is the production and costume design for 

the fantastical narrative, which involves Princess Urduja and her older brother, Haring 

Mahabala. Without too much information from written and historical accounts as to what 

Princess Urduja really looked like centuries ago, the filmmaker had to resort into her own 

imagination for the look that she wanted the princess to have but without being far too 

creative in such a way that the Pangasinenses couldn't identify with her anymore. 

 With the recent broadcast of an epicserye from GMA Network entitled Amaya, 

the filmmaker was able to get inspiration from their costume design which she 

incorporated in developing and visualizing the look of Princess Urduja for her short film. 

Even though she had a team of production designers, she wanted to lock down the 

production design of the fantastical narrative on her own. After much research and 
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planning for the overall look of the film, the director was able to finalize and list down 

the color scheme for the two stories. The palette for Princess Urduja's wardrobe includes 

vibrant hues of reds and yellows, while the costume of her brother have added shades of 

blacks and browns. Once the sketch for the costume has been locked, the filmmaker, 

along with her producers blocked an entire day and scheduled a trip to Divisoria in order 

to look for special fabrics that resemble to the patterns of those worn by royalties during 

the Srivijayan Empire. 

 Apart from the costumes, the accessories and the personal weapons of Princess 

Urduja and Haring Mahabala were also some of the concerns. Good thing that during 

their trip to Divisoria, there was this novelty shop called 968 that had a wide range of 

accessories that perfectly suits the costume we had in mind. From the headdress, to the 

necklaces, down to the bracelets and anklets, they've got everything in there, which made 

everything easy for the filmmaker. 

 For the weapons, particularly the kris sword of the princess, the filmmaker had no 

other choice but to ask a local blacksmith to make it. In a highway in Tarlac City - the 

filmmaker’s province and birthplace - there's a row of shops owned by blacksmiths. One 

of the owners gladly accepted the job and asked us to come back three days later for the 

requested sword. For the safety of the cast and everyone in the film crew, the producers 

requested for the sword to have no blades at the sides, which was perfectly done by the 

blacksmith to the producer's content on the designated day of pick-up. 

 For Haring Mahabala's sibat, the parents of the filmmaker suggested that we use 

recycled materials in order to lessen the expenses for the production. Using an old mop 
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stick and a thick plastic cut into a diamond then painted with grey, finally, all the 

materials and costumes needed for the fantasy narrative of the film were completed. 

 

4. Casting 

a. Rita 

 The choice for the lead role is quite challenging since the filmmaker intended her 

to have the same features with the previously cast Princess Urduja. Among her initial 

choices were veteran actress Mylene Dizon and theater actress Angeli Bayani. 

Unfortunately, upon the talent coordinator's inquiry with Ms. Mylene Dizon's manager, 

the desired actress couldn't take on the role for she's into a lot of and projects at that time. 

Angeli Bayani, on the other hand wasn't responsive in any of our attempts to personally 

invite her for the auditions so we had no choice but to proceed with the casting call. 

 On February 13, casting call posters were released and a lot of interested actors 

applied for the role of the soldier's wife. Out of those who applied, the ones who stood 

out were Ian Galliguez, Marife Necesito and Jeanne Salvador. Ezi Ferrer, the production's 

talent coordinator arranged the audition time slots with the chosen actors, and then the 

week after, auditions for all vacant roles of the film were held at the UP Film Institute, 

Media Center (Room B4) and were conducted by the director and the production 

manager (substitute for the talent coordinator who had prior commitments that day). 

 The auditions for the role of Rita went smoothly that afternoon of February 25. 

However, the filmmaker and the production manager had to wait until 7PM since Ian 

Galliguez said that she’d be coming from work. But all the wait was worth it because 

upon meeting Ms. Ian, she confessed to us how she really wanted in for the film Princess 
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Urduja. Before we conducted her audition, she shared how she's literally crazy of the 

Pangasinan warrior ever since she was young. Up until now, she's still interested about 

the legendary princess and continues to keep herself posted about researches and updates 

on the historical accounts of Ibn Battuta. Born in Lingayen, Pangasinan, she's proud of 

her knowledge about the province and it reflected on the way she delivered the voice-

overs of Rita for the fantastical sequences of the film. But what surprised us more than 

anything is the way she handled the most dramatic sequence of the script. She was able to 

perfectly and gracefully enunciate her lines like a mother would tell her child about a 

family member's death - sorrowful but with a voice of hope. Initially, she really wanted to 

be cast as Princess Urduja but the filmmaker explained to her that the role of Urduja was 

already taken a long time ago. After the filmmaker explained that she saw Ms. Ian to be 

more suitable for the role of Rita, she eventually understood the need and agreed to take 

on the role. Unexpectedly, the perks of casting her does not end with the fact that she's 

very fun to work with, apart from her amazing acting skills. When my production 

manager opened up the issue regarding the talent fee, without any hesitation, Ms. Ian 

bluntly said that "It doesn't matter how much will be her talent fee for this project, she 

really wanted to play the role for the name of Princess Urduja and she promised to only 

ask for what we can give." 

 Finding someone like Ms. Ian who fits the role of Rita perfectly is truly a gem 

like no other. So the filmmaker, together with her production manager agreed to cast her 

without any regrets and hesitations. All we had to do is to wait for her final confirmation 

since she's just waiting for an update from someone regarding a taping that's supposed to 

be on the scheduled shooting dates of Princess Urduja.  
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 By good fortune, the day after her audition, Ms. Ian gave a go signal to which the 

filmmaker is very pleased. 

 

b. Angela and Noah 

 Scheduling an audition for the roles of Angela and Noah is a bit crucial for the 

filmmaker since it's going to be her first time to direct kids. Applicants for the roles were 

chosen to audition depending on their physical features and their acting experiences. 

 As for Angela, the one who got the role wasn't really the one the filmmaker 

picked from all the applicants. It turned out that the one we wanted to audition had a prior 

commitment, so Sabel Avendaño was brought by the manager of the talent house to 

audition instead. Surprisingly, one of the applicants for the roles of Noah, Kyle Banzon, 

is also a talent of Red Apple Production - the talent house contact of the talent 

coordinator and the production house where Sabel came from. 

 The auditions of the two kids went well but there were good contenders for the 

role who were able to deliver the dramatic scenes in the way that the filmmaker 

visualized it. Although the filmmaker was quite hesitant to cast Sabel and Kyle at first, in 

the end it was their sense of humor and energetic nature that the filmmaker considered in 

making her final choice for the two roles. She thought that the reserved personalities of 

others who auditioned for Angela and Noah might be a problem during filming. Another 

consideration as well is the incredible talent of the two kids to dance, since often than not, 

dancers are easier to coach toward the desired actions and movements that the filmmaker 

had visualized for the film. 
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c. Princess Urduja 

 As mentioned earlier, the role for Princess Urduja was already blocked off ever 

since the filmmaker had decided to make a film about the legendary warrior.  

 One of the reasons being is the constraint of the production budget. When the 

filmmaker shifted to Bachelor of Arts in Film, a frequent cast in her productions is no 

other than her high school friend, Valerie Anne Santos. With sufficient experience from 

theatrical plays since they were young, the filmmaker already knew of her acting abilities 

very well and working with her has always been ease on the part of the filmmaker. 

 Upon reading the script and understanding the whole story and concept, she 

immediately agreed to play as Princess Urduja and blatantly expressed her excitement for 

project. 

 

d. Haring Mahabala 

 The roles of Haring Mahabala and the soldier were actually the filmmakers least 

concern since anyone who could act and has a fair complexion could actually play the 

part. The original peg for the king was one of the filmmaker's orgmates since he already 

had prior acting experience and would love to do so for the film without anything in 

return.  Everything was settled and already decided up until the week before the shooting 

dates of Princess Urduja. The filmmaker's orgmate sent a text to her saying that his leave 

wasn't granted by his office and therefore, he wouldn't be able to join the filming.  

 To the filmmaker's dismay, she and her production manager have resorted to 

different kinds of plans and pleas just to be able to cast someone for Haring Mahabala, 

but to no avail. The sewing of the costume for the king had to be put on hold as well 
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since the filmmaker's mother (the one assigned for the creation of the wardrobe of the 

princess and the king) wouldn't want to waste any of the fabrics they bought since they 

were able to buy just the exact length needed for the costume. 

 In an unexpected moment, when the filmmaker was ranting through Facebook 

about the problem, a childhood friend of hers - Julianne Cornelio - who resides in Tarlac 

commented on her post and asked what he could do to help. Luckily, his features were 

perfectly fit for the role but the downside is he doesn't have any acting experience at all. 

So the filmmaker had to make a risk and still asked him to play the part given the limited 

time left for preparations, especially in sewing the costume. He agreed to play the part 

and made a promise that he will be there in the filmmaker's residence in Tarlac at early 

morning of the designated day of pick-up. The costume was also sewn in such a way that 

it could be adjusted to fit the wearer. 

 By good faith, the entire crew travelled from Manila to Tarlac City on the 

designated first day of shooting to pick-up some of the wardrobe, production design 

materials and Julianne for the role of Haring Mahabala. Thankfully, Julianne kept his 

promise and was there at the agreed time and place. Since then, he was officially cast as 

the mighty Haring Mahabala of the fantasy narrative of the film. 

 

e. Soldier 

 Just like the dilemma with the king, the original peg for the soldier also backed 

out two days before the shooting dates. With the very limited time left, the filmmaker had 

to cast someone as back up just in case no one could be cast from the residents of 

Pangasinan and at the same time could fit the military uniform that the filmmaker 
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borrowed from a real soldier. If all else fails, the filmmaker would have no choice but to 

cast her father instead. Upon fitting the uniform, the filmmaker showed a sigh of relief 

when the uniform fitted her father. 

  Although by the time the crew arrived at the location in Pangasinan, the 

crew tried their best to look for someone who could fit the role but all attempts were 

failed. In the end, it was the filmmaker's father that got cast for the role of the soldier. 

 

5. Logistics 

  The final shooting days were scheduled to take place on March 2-3, 2013. 

At first, the filmmaker found it to be a little too limiting in terms of the post-production 

phase but given the circumstances and the necessary preparations for the script and the 

production, no other dates are amenable for the crew. Everyone in the film crew was 

already working on this schedule starting February since putting it off for an earlier or a 

later date would already cause conflicts with other thesis film shoots. A week before the 

specified dates, the original DOP and 2nd Camera Operator backed out at the same time 

with their own personal reasons. It was at this point that the filmmaker gave up in 

handling matters that a production manager should take care of. Luckily, the filmmaker 

was able to talk to Geli Blanco, who agreed to help the filmmaker with everything that 

has to be locked down and settled despite the limited time left prior to the shooting dates. 

It is all thanks to her list of contacts and possible replacements for the DOP and 2nd 

Camera Operator slot that the filmmaker was able to meet the very talented Owen Berico. 

His vision for the film is almost at the same level as to how the filmmaker visualized it. 

Thus, despite given only a week's time to prepare and work with a new DOP, the 
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filmmaker was at ease in entrusting Owen the necessary cinematographic arrangements 

for Princess Urduja. With all the necessary materials for the fantastical sequence settled 

three days prior the shoot, the production design team didn't have a hard time in 

preparing the other necessary materials for the reality narrative of the film. All they 

needed is a day to discuss with the filmmaker the pegs and another to settle the added 

accents for the home. The production manager arranged the equipment rental along with 

the schedule of the crew and actors, while the filmmaker and the producers were the ones 

who arranged the transportation beforehand. The food and utility needs have already been 

settled with the producer's relatives in Pangasinan a few weeks prior the shoot, thus 

leaving only a few more concerns for the production manager to take care of. The 

assistant director coordinated with the filmmaker the night before the actual shoot for the 

call sheets, the sequence breakdown and the actual action plan on set. While waiting for 

all the of crew to arrive that night, the filmmaker was closely working with her AD for 

the shot list so that the filming would be fast and smooth sailing. With almost everything 

settled, there's no other way but to push through with the schedule in the hope that 

everything will turn out well. 

 

B. PRODUCTION 

a. The night before call time 

 The evening before the scheduled first shooting date is a crucial moment for 

everyone in the film crew to secure everything needed for the production since every 

single forgotten item could be a cause of delay that might hinder the smooth flow of the 

film shoot. The producers, the director and the production manager have agreed that the 
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call time for the lights, the talents and the crew will be at 12AM of March 2, 2013 

(Saturday). Although they have secured everything prior that evening, an unexpected 

series of unfortunate events occurred that caused a massive delay in terms of the 

production schedule.  

 Two hours before call time, the production manager called the filmmaker saying 

that the lights and grip equipment (along with all the personnel) had to be picked up from 

their office since they didn't have a service van that night. In as much as the production 

manager and the filmmaker would like to blame the manager of the lights rental for the 

oversight, they had no time left to waste. Luckily, the van of the producers is available 

and they rushed to address of the lights and grip rental for the equipment and personnel to 

be picked-up. As soon as they got home, almost one-third of the crew were already at the 

filmmaker's residence, preparing everything needed for the shoot. The filmmaker's father 

along with sound recordist, Adi Bersales, immediately rushed over at Red Apple 

Productions to pick-up the talents as agreed during the auditions. Everyone in the crew 

arrived just in time for the 12AM call time. Since the producers have booked a mini-bus 

for transportation, they were expecting the bus to arrive at least 30 minutes before the 

designated time of pick-up, which they arranged to be at 1AM of the same day. So for the 

next hour, everyone in the crew made sure that every single thing that's going to be used 

for the shoot is packed and intact. 

 By 1AM, the filmmaker, the production manager and the producers were already 

worried since not a single bus has arrived at the pick-up location. They were contacting 

the agency whose in-charge of the bus but not one of their telephone and cell phone 

numbers are being answered. Thirty minutes after the agreed time of pick-up with the bus 
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agency, the filmmaker, the PM and the producers had a bad hunch. By all means, for the 

scheduled film shoot to push through despite of the delays, both the PM and AD worked 

hand-in-hand to search for available van rentals that could transport the whole film crew 

to Pangasinan that day. For the next hour, the PM and AD are busy with contingency 

plans. Discouraged by all unfortunate occurrences, for a moment the filmmaker went 

emotional in front of the crew and personally apologized for the inconvenience and delay. 

To her relief, Ms. Ian Galliguez went to the filmmaker and gave her a tight hug saying 

"It's okay. Shit happens! Stop crying now. We're here for you. Things will turn out fine." 

While waiting for the updates from the PM and AD, the producers requested everyone in 

the crew to sleep first while contingency plans are being made. 

 Around 3AM in the morning, Geli - the production manager - was able to hire 3 

vans. The first two came immediately at the pick-up location but the crew had to wait for 

the third to arrive since the driver will be coming from Bulacan. For the next three hours, 

the entire crew slept at the living room of the filmmaker's residence while the producers 

and the PM waited for the service van. 

 By 4AM, an unregistered number was calling the cell phone of the filmmaker. To 

her surprise, it was the manager of the bus that was supposed to pick-up the entire crew.  

It turned out that the drivers were at the wrong pick-up location. Although by the time 

they arrived, the two hired vans were already at the location so the producers had to reject 

their services. Moreover, they found the drivers to be minors and unfit for long drive so 

they decided not to risk the welfare of the film crew. After the bus had left, the producers 

have decided to file a formal complaint against the bus agency through DTI, which they 

thought should be settled when the film shoot is over. 
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 At exactly 6Am in the morning, all vans were already at the pick-up location. The 

whole crew helped out in packing everything inside the vans and in half an hour, finally, 

the entire team was already on their way to Pangasinan. 

 

b. First Day of Shoot 

 Given the five-hour delay, the whole film crew was able to arrive at the location 

in Pangasinan after three and a half hours of travel. Immediately at the time of arrival, the 

director, PM and AD had a round table meeting in order to make the necessary 

adjustments regarding the shooting schedule. The filmmaker opted to scrap out the 

designated morning shoot in Brgy. Salinap and rescheduled it for the next day. It was also 

her decision that the rest of the schedule for the first day be followed and shot as planned. 

 So for the next three hours, the 2nd unit of the film crew was instructed of the 

necessary preparations for the evening shoot. The 2nd unit crew included the art 

department, as well as the lights and grip since the filmmaker wanted the scene in Brgy. 

Bayaoas West to be shot in ambient daylight. After lunch, necessary preparations for the 

afternoon shoot took place and every crew member was in high spirits. 

 The afternoon shoot in Brgy. Bayaoas West pushed through as scheduled. No 

major problems were encountered during the filming apart from the little issues on crowd 

control and the scorching heat of the sun that made the PM, the DOP and the 2nd Camera 

Operator really exhausted. Everything that has to be shot on the location was covered and 

by 6PM, the first unit had to travel back to the headquarters in Brgy. Poblacion, Aguilar. 

Surprisingly, despite the delays, the rest of the first day shoot went smooth sailing as 

planned and ended around 2AM the next day. 
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c. Second Day of Shoot 

 Since the entire crew would have to make-up for the wasted time due to the 

delays caused by the bus agency, the whole crew woke up at around 4:30AM of March 3, 

2013 (two and a half hours after pack-up). The first location is in Lingayen, Pangasinan 

and the whole film crew was pretty excited to be at the beach early in the morning. After 

thirty minutes of travel, the whole film crew arrived at the beach a little after 5AM, just 

in time for the sunrise that the filmmaker intended to capture. Everything that had to be 

shot in the beach were covered in about four hours of shooting time, then afterwards the 

whole crew went to the town market for the most requested top-over. In a few minutes, 

the convoy went back to the headquarters in Aguilar for lunch. Since the travel to the 

next location will eat up time, the producers requested everyone to finish their meals fast. 

At exactly 12:30PM, the first unit immediately travelled to the next location in Brgy. 

Salinap, Bocboc West. The crew arrived past 1PM and immediately started the set-up. To 

the filmmaker's surprise, the tree where she intended Haring Mahabala's death to take 

place was cut by the residents - leaving just the giant trunk in the middle of a dry field. 

 At first, the filmmaker was hesitant to shoot the same tree but as soon as Owen 

had framed the camera for the scene, it turned out that everything in the shot worked 

perfectly, which added to the mood of the king's death. Since the talent has to be released 

immediately, the filmmaker had to shoot everything in a fast-paced manner. In a span of 

two and a half hours, everything that had to be shot at the location was covered and the 

whole crew had to return to the headquarters for the remaining sequences. 
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 All the remaining scenes were shot during the evening and there were no major 

problems that the film crew had encountered except for the intense rain that lasted for 

only fifteen minutes to everybody's relief. At certain points, the filmmaker decided to 

shoot some sequences with one long take so as to save time for the set-up and set-down 

of equipment - to her astonishment, these decisions were in fact very a beneficial during 

the post-production phase. 

 Come 2AM the next day (a little delayed that the original ideal time for pack-up) 

the filmmaker shouted the words "It's a wrap!" with full confidence and delight. For the 

next half hour, the entire crew was busy packing their things for the travel back to 

Manila. When everyone was set, the sound team requested for everyone to keep silent for 

a few minutes so they could record ambient sound and room tone. Past 3AM, the whole 

crew was all set and settled inside the vans and the convoy made their way back to the 

busy life of the city. 

 

2. POST-PRODUCTION 

 With the assistance of Mr. Raffy Magsaysay and his wife Ms. Marilen, the 

filmmaker had no major problems encountered during the post-production phase. 

 Due to their encouragement for the filmmaker to finish ahead of time, in only a 

week's time, the filmmaker was able to finish her first cut, which she immediately 

showed to her adviser. To the filmmaker's relief, Prof. Joni Gutierrez was very pleased of 

the output and only suggested the filmmaker to shorten some of the long takes. A few 

days after, the filmmaker was able to get a color graded output from Ms. Marilen which 

the filmmaker immediately assembled using Adobe Premiere Pro CS5.  



46 

 

 The biggest challenge as far as the post-production phase is concerned was this 

one particular footage wherein Rita closes the lamp in the bedroom of her children. 

Initially, it should be set in the morning but since the whole crew had no time left to 

shoot it, the filmmaker had to resort to intensive rotoscoping. At first, she was convinced 

to do it on her own but due to exhaustion from continuous editing, she decided to ask 

someone to do it for her. By good fortune, Mr. Stephen Pangilinan (previous editor of 

Mediaeast Productions) agreed to take the job and was able to finish it in day. The 

filmmaker immediately sent the finished output to Ms. Marilen for color grading and 

picture lock. 

 Sound design took only a few days with the help of Sir Raffy. On the other hand, 

the musical score was surprisingly finished in a week's time. Three days before 

submission, the only two things left for the filmmaker to worry about are the CBB and 

the subtitles, which the filmmaker was able to finish in a day. With everything done just 

right in time, the filmmaker submitted her screening copy to the UP Film Institute last 

April 5, 2013. 
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3. PRODUCTION CALENDAR 

 

 

December - January   Location hunt 

Early February   Consultations with Prof. Gutierrez 

Late February    Finalization of script 

     Go signal for filming 

     Final ocular 

     Production design requirements 

     Casting Call 

     Tech Requirements (Sound & Photography Unit) 

March 2-3    Film shoot 

Mid-March    Post-production 

     Editing 

     Sound design 

Late March    Color grading 

     Rotoscoping 

     Musical score 

April (First Week)   CBB 

     Subtitles 

April 5     Submission of defense copy 
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PRODUCTION BUDGET AND EXPENSES BREAKDOWN 

 Estimated Cost Actual Expenses 

PRE-PRODUCTION 

Auditions 1,000 545 

Crew IDs 500 460 

PRODUCTION 
  

Actors 
  

Ian Galliguez 3,000/day 4,000 

Sabel Avendano 1,500/day 4,000 

Kyle Banzon 1,500/day 4,000 

Valerie Santos 1,000/day 1,000 

Julianne Cornelio 1,000/day 500 

TOTAL 16,000 13,500 

Food 20,000 17,000 

Transportation & Generator Fuel 30,000 38,000 

Lights & Grip 30,000 20,200 

Camera & Accessories 10,000 9,000 

Production Design 5,000 2,000 

Gaffer 1,500/day 3,000 

POST-PRODUCTION 

Color Grading 10,000 0 

Sound Design 5,000 0 

Musical Score 15,000 5,000 

GRAND TOTAL 145,500 108,705 

 



 

V. SCREENPLAY 

 

PRINCESS URDUJA by Tiffanie M. Ang 

FINAL SHOOTING SCRIPT 

 

OBB: 

 

     RITA (V.O.) 

   Noong unang panahon, isang maganda at magiting  

   na prinsesa ang nanirahan sa kaharian ng Tawalisi,  

   ang lupang mas kilala natin ngayon bilang Pangasinan.  

 

 

“PRINCESS URDUJA” 

 

FADE TO BLACK: 

 

 

SEQ. 1. EXT.   SEASHORE - DAY 

 

URDUJA sits at the seashore with her older brother MAHABALA. Both wear golden 

bracelets, earrings and a necklace. On their skin are tattooes that signify their rank. They 

both look faraway at the horizon, on guard of any threat towards their kingdom. 

 

     RITA (V.O) 

   Si Prinsesa Urduja at ang kapatid niyang si Haring Mahabala 

   ang nagtutulungan sa pamumuno ng Tawalisi. Taglay nila ang  

   karunungan at katapangang kinakailangan para maipagtanggol 

   ang kaharian sa kung sino man ang nais sumakop dito. 

 

   Isang araw habang nagbabantay sila sa may tabing-dagat, may  

   narinig silang malakas na sigaw. “Tulong!” Agad itong pinuntahan 

   ng hari at inatasan ang prinsesa na manatili sa tabing-dagat upang  

   magbantay. 

 

   Naghintay ang prinsesa sa pagbalik ng kanyang kapatid ngunit  

   hindi ito dumating, kaya sinundan niya ito sa may kakahuyan. 

 

The princess swiftly runs through the forest armed with her sword. As she reaches the 

middle of the woods, she stands still in surprise. 
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CUT TO BLACK: 

 

SEQ. 2. INT.  CHILDREN’S BEDROOM - NIGHT 

 

RITA sits beside NOAH on his bed. ANGELA lies quietly on the other. Rita abruptly 

ends her story when a knock from the house’s main door disrupts their silence. Rita 

immediately stands up, puts her slippers on and commands Angela and Noah to sleep. 

 

     RITA 

   Bukas na lang natin ituloy ang kwento mga anak ha? Gabi na rin  

   naman eh, sige na, matulog na kayo. Ako na ang bahala sa bisita sa 

   baba. 

 

Noah and Angela both kiss Rita goodnight. 

 

      

     NOAH & ANGELA 

   Goodnight ma. 

 

 

SEQ. 3. INT.  LIVING ROOM - NIGHT 

 

Rita steps out of her childrens’ bedroom. She walks down the stairs to the living room 

and opens the door.  

 

     RITA 

   Ano po ang maipaglilingkod…. 

 

A SOLDIER stands in front of her in his complete military uniform. He takes off his hat 

and hands over to Rita a letter in a white envelope.  

 

     SOLDIER 

   Inutos po sa akin ni general na ibigay ‘to. 

 

Rita hesitantly gets the letter adressed to her. She opens the envelope and reads the entire 

letter. 

 

     SOLDIER      

   Siya na daw ‘ho ang bahala sa lahat. 

 

Rita remains speechless for a while. Afterwards, she asks the soldier to come inside the 

house. Her hands are shaking. 

 

     RITA 

   Tuloy ‘ho muna kayo at maupo. May kukunin lang ako. 
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The soldier slowly enters and sits on a nearby chair. Rita closes the door and heads off to 

her room. 

 

 

 

SEQ. 4. INT. CHILDREN’S BEDROOM - NIGHT 

 

Angela is still awake lying on her bed covered with a blanket, the same as Noah. Noah 

stares at the ceiling. 

 

     NOAH 

            (whispering) 

   Ate… gising ka pa ba? 

 

     ANGELA 

    Sabi ni mama, matulog na daw di ba.. 

 

     NOAH 

   Eh, bakit ikaw ate… gising ka pa rin? 

 

Angela does not reply. 

       

     NOAH (CONT’D) 

   Bitin kasi yung kwento ni mama. Alam mo ba ano yung kasunod? 

 

     ANGELA 

   Shhhh…. Matulog ka na Noah. 

 

     NOAH 

   Saan kaya napunta si Haring Mahabala? Saka ano kaya yung  

   nakita ni Princess Urduja? 

 

Noah sits up from lying on his bend and rolls over to look at his sister. 

      

     NOAH (CONT’D) 

   Ah!!!... Baka may hinandang party ang hari sa kanya! 

 

     ANGELA 

   Party? Sa kakahuyan? … Ano ka ba, imposible yun Noah. 

 

     NOAH 

   Baka lang naman eh. 

 

The little boy will go back to bed. 
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     ANGELA  

   Hindi natin alam Noah… si mama lang ang makakapagsabi… si  

   mama lang.. 

 

Angela turns around the bed with her back facing away from Noah. 

 

 

 

 

SEQ 5  –  MONTAGE: 

 

 

5a. INT.  HOUSE - NIGHT 

 

The soldier looks around the house. His eyes fall upon a nearby post filled with 

certificates from the Armed Forces of the Philippines. He glances at each of them with 

sympathy in his eyes. 

 

 

5b. INT.  RITA’S BEDROOM - NIGHT 

 

Rita opens a cabinet where a box is hidden inside. She opens the box which contains a 

white barong tagalong and a black slacks.  

 

 

5c. INT.  BEDROOM - NIGHT 

 

Angela is still awake. She stands up, rolling her blanket. Noah is asleep on his bed. 

Angela looks at her brother.  

 

 

5c.1. INT. STAIRS - NIGHT 

 

Angela opens the door, walks down the stairs then suddenly stops, hearing her mother’s 

voice. 

 

SEQ. 6a. INT.  HOUSE - NIGHT 

 

Rita hands over a small paper bag to the soldier. 

 

     RITA 

   Kabilin-bilinan niya na ‘yan daw ang isuot sa kanya. 

 

     SOLDIER 

   Makakaasa ‘ho kayo misis. Naki.. 
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     RITA 

   Sige na ‘ho at aabutan na kayo ng madaling araw sa daan. Mag- 

   iingat po kayo. 

 

     SOLDIER 

   Bukas daw ‘ho nang umaga, darating na sila. Mauna na po ako. 

 

The soldier walks to the door, bows down as a sign of respect with his hat on his chest. 

Afterwards, he wears his hat back and walks away. Rita closes the door and stands 

behind it. She closes her eyes for a while as a tear falls down her face.  

 

SEQ. 6b. INT. HOUSE - NIGHT 

 

Rita wipes it immediately and turns around. Angela is standing behind. 

 

     ANGELA 

   Ma? 

 

     RITA 

   Angela! Ba’t gising ka pa? Si Noah? Di ba sabi ko matulog na  

   kayo? 

 

 

     ANGELA 

   Nauhaw po ako kaya ako bumaba. Ma.. ba’t po nandito yung  

   sundalo? 

 

     RITA 

   Tubig ba ang gusto mo? Sandali lang, kukuha ako.  

 

Rita heads to the kitchen to get a pitcher of water. She agitately pours the water from the 

pitcher into a glass and gives it to Angela. Angela drinks the water from the glass. Rita is 

hiding her hands from shaking. 

 

     ANGELA 

    (finishes the glass of water) 

   Ako na pong maghuhu… 

 

     RITA 

   Ilapag mo na lang diyan. Ako na ang bahala. May kailangan tayo  

   pag-usapan. 

 

Angela is intruiged at her mothers actions. Rita is speechless for a moment. Afterwards, 

she instructs Angela to take a seat at the dining table. Her daughter stares at her as Rita 

hovers at a living room center table to get a white envelope containing a letter and gives 

it to her. Angela opens the envelope, takes out the letter and starts reading it.  
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In the middle of reading, tears from Angela’s eyes fill the letter. After she had read 

everything, she sets the letter aside and starts wiping her tears. Rita holds her daughter’s 

hands. 

 

     RITA (CONT’D) 

   Bukas ng umaga.. ihahatid daw nila general mismo ang papa ninyo  

   dito sa bahay. Mamaya, ako na ang bahalang magligpit ng   

   kailangang ligpitin dito sa bahay para sa lamay. 

 

Rita is catching her breath while talking. 

    

     RITA (CONT’D) 

   Ako na rin ang bahalang magsabi sa mga tito at tita ninyo.   

   Pagkatapos ng libing, ilalakad ko naman yung mga papeles na  

   kailangan para sa pension. Susubukan ko na ring maghanap ng  

   trabaho para tuloy-tuloy lang ang pag-aaral ninyo ni Noah   

   hanggang makatapos kayo ng kolehiyo. 

 

She will pause for a long while. 

 

     RITA (CONT’D) 

   Anak, simula bukas, si mama na ang bahala sa inyo ni Noah ha? 

   Kung may problema ka, kung dati kay papa ka humihingi ng pera 

   para sa mga projects mo, kung kailangan mo ng kahit ano.. 

   nandito naman si mama kahit wala na si papa… ha? Naintindihan  

   mo naman ako anak, di ba? Naiintindihan mo ba? 

 

Angela looks intently at her mother’s eyes. She nods, stands behind her mother then hugs 

her. 

 

 

SEQ. 7.  INT.  CHILDREN’S BEDROOM - NIGHT 

 

Angela stands steadily in front of the bedroom door then takes a deep breath as she 

slowly turns the knob to open it. She is surprised to see the lights on and her brother still 

awake. 

 

     ANGELA 

   Noah! Ba’t gising ka pa? Saka bakit mo binuksan yung ilaw? 

 

     NOAH 

   Ikaw din naman ate Angela eh. Hindi ka rin ba makatulog? 

 

Angela pauses for a while to gather up her thoughts. 
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     ANGELA 

   Papatayin ko na yung ilaw. Matulog na tayo. 

 

She tucks inside her blanket. Moonlight streaks onto her face as Angela contemplates on 

the heartbreaking news of her father’s death. 

 

     ANGELA (CONT’D) 

   Noah… 

 

Noah is lying on his bead facing opposite the direction of Angela. 

     NOAH 

   Di ba ate.. sabi mo matulog na? 

 

     ANGELA 

   Gusto mo bang malaman yung kasunod ng kwento ni mama? 

 

Noah remains silent. 

 

FADE TO: 

 

SEQ. 8. EXT.  FIELDS - DAY 

 

In front of princess Urduja is the weak body of her brother stained with blood, unable to 

move. The princess shouts a horrible cry at the sight of defeat. 

 

     ANGELA (V.O.) 

   Hindi makapaniwala si Prinsesa Urduja sa kanyang nakita. 

   Nakahandusay sa lupa ang kanyang kapatid na si Haring 

   Mahabala, sugatan at walang lakas na kumilos at magsalita. 

   Napaiyak ang prinsesa sa kanyang kalagayan. 

 

   Ilang segundo pa’y tuluyan na itong nawalan nang hininga 

   at tuluyang naiwang mag-isa ang prinsesa. 

 

CUT TO: 

 

SEQ. 9. INT.  CHILDREN’S BEDROOM - NIGHT 

 

Noah rolls over his bed to face the ceiling. 

 

     NOAH 

   Ate… totoo bang wala na si papa? 

 

Surprised, Angela gets up in her bed then looks at Noah. 
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     ANGELA 

   Paano mo nalaman? Bukas pa lang… 

 

     NOAH 

   Bababa dapat ako kanina… tapos narinig ko kayo ni mama. 

 

The silence of the night envelopes the room. Noah gets up from his bed. 

 

     NOAH 

   Paano na tayo ate Angela.. wala na tayong papa… si mama..  

   paano.. 

 

Noah starts to cry. Angela stands to sit beside Noah and comfort him. 

 

     ANGELA 

   Shhhh… tama na Noah. Baka marinig tayo ni mama. Tahan na… 

    

She hugs her brother tightly to prevent him from crying out loud. 

 

     ANGELA (CONT’D) 

   ‘Wag ka mag-alala. Nagpromise si mama na siya na ang bahala sa  

   atin. Kapag nakita niya tayong malungkot, lalo lang siyang   

   mahihirapan kaya tahan na. 

 

Noah wipes his tears. 

 

     ANGELA (CONT’D) 

   Gusto mo ng tubig? Kukuha ako sa baba. 

  

Noah will shake his head as a sign of disagreement. 

 

     NOAH 

   Ate… 

 

     ANGELA 

   Hmm? 

 

     NOAH 

   Galit ba si Princess Urduja? Gaganti ba siya? 

 

     ANGELA 

   Sa taong pumatay sa hari? 

 

Noah nods. Angela pauses for a while just staring at her little brother to think. 
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     ANGELA (CONT’D) 

   Hindi. 

 

Angela smiles at Noah then looks faraway. 

 

     ANGELA (CONT’D) 

   Dahil alam niyang kahit maghiganti siya, hindi na maibabalik ang 

   buhay ng hari. Napakaraming umaasa sa kanya para gawin niya 

   ang kanyang tungkulin bilang prinsesa. Kung may panahon man  

   siya na gawin ang kahit anong gusto niya, yun ay para harapin ang  

   kalungkutan kahit sandali lang. 

 

 

    

 

SEQ. 10. EXT.  FIELDS - NIGHT (Day for night) 

 

Urduja sits by the riverbank, watching her reflection on the ripples of water. Beside her is 

a special jar containing the ashes of the king. 

 

 

SEQ. 11a. INT. HOUSE - NIGHT 

 

White curtains hanging at the veranda dance as the wind blows in Rita’s bedroom. She’s 

lying on bed with her head on pillows covered in white sheets.  

 

SEQ. 11b. INT. HOUSE - NIGHT 

 

At the bedroom door, Angela and Noah are peeking. Noah steps away as Angela slowly 

closes the door. 

 

     NOAH 

   Ate.. paano natin mapapasaya si mama? 

 

Angela pauses. Looks faraway and then starts walking back to their bedroom with Noah 

behind. 

 

     ANGELA 

   Hmm… 

 

Angela stops. Then immediately turns around to face Noah. 

 

     ANGELA (CONT’D) 

   May naisip ako! Pasok muna tayo sa kwarto, dali! 
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SEQ. 11c. INT. HOUSE – NIGHT 

 

Angela opens the door, Noah enters then together they close it. Noah stands still as 

Angela walks around for a notebook and a pencil. She sits at the side of her bed, opens 

the lampshade and instructs Noah to sit in front of her. 

 

     ANGELA (CONT’D) 

   Halika dito! 

 

Noah hurriedly sits at the side of his bed facing Angela. 

 

     ANGELA (CONT’D) 

   Anong favorite color ni mama? 

 

     NOAH 

   Hmmm… yellow di ba? 

 

     ANGELA 

   Eh pagkain? 

 

     NOAH 

   Pingka saka itlog na may kamatis! 

 

 

     ANGELA 

   Inumin? 

 

     NOAH 

   Tsokolate! … Ano ‘to ate, mag-luluto tayo? 

 

     ANGELA 

   Shhh! Malalaman mo mamaya, basta sagutin mo lang lahat ng  

   itatanong ko. Tapos ililista ko lahat. Palaman sa tinapay? 

 

     NOAH 

   Sardinas. 

 

     ANGELA 

   Paboritong plato at tasa? 

     NOAH 

   Yung kulay puti na may maliit na linya sa gilid. 

 

     ANGELA 

   Bulalak? 
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     NOAH 

   Hindi ko alam eh.  

 

     ANGELA 

   Lilies! Kutsara at tinidor? 

 

     NOAH 

   Yung nakatago sa isang cabinet sa kusina, malapit sa lababo. 

   Yung hindi niya pinapagamit kahit kanino. 

 

     ANGELA 

   Kurtina at table cloth? 

     

     NOAH 

   Kung hindi yung yellow, yung puti. 

 

     ANGELA 

   Okay! Ganito ang plano natin! 

 

From outside the door, light from the bedroom lampshade streaks through it.  

 

 

SEQ. 12. INT. HOUSE - DAY  

 

SEQ. 12a 

Rita wakes up from sleep. As she stands to start the day, light from the veranda streaks 

through the room illuminating her face. She steps down the stairs. As she reaches the 

dining area, she is caught by surprise. 

 

 

 

SEQ. 12b 

The table is set very elegantly, decorated with her favorite flowers. Her favorite breakfast 

and a cup of hot chocolate awaits her. A note is placed in the middle of the table, it says 

“For mama”. 

 

SEQ. 12c 

She head off towards her childrens’ bedroom where Angela and Noah are soundly asleep. 

She smiles at them then quietly closes the door. 

 

 

SEQ. 13. EXT.  FIELDS - DAY 

 

It is already dawn where Urduja is seated. The water still reflects her face but the jar 

beside her is no longer there. The morning sunlight makes her hair golden brown. 
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SEQ. 14. INT.  RITA’S BEDROOM - DAY 

 

Rita is already dressed up for her job interview. Sunlight illuminates her hair as she scans 

through a set of documents then neatly places them inside an envelope. There’s a folded 

Philippine Flag on her bed, with the sun facing upwards. She holds it for a while then 

hides it inside a drawer. She puts everything in one bag and looks at the mirror for one 

final look of herself. She opens her bedroom door, steps out, closes it and stares for a 

while at the door of her childrens’ bedroom.  

 

 

SEQ. 15. EXT. FIELDS - DAY 

 

Princess Urduja decides to stand up. She stares at her own reflection in the water for a 

final time. She turns around facing the sun and holds on to her sword tightly. 

 

 

SEQ. 16. INT. HOUSE - DAY 

 

Rita smiles then steps down the stairs. At the dining area, she leaves a note for her 

children saying “Thank You”. She walks slowly towards the house’s main door, opens it, 

glances at the house for a final look then steps out to leave. As she passes through the 

open gate (montage of her feet and Urduja walking towards their destination) the sunlight 

envelopes Rita. 

 

     CUT TO BLACK: 

 

 

 

THE END 

 

 

CREDITS 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

VI. SCREEN CAPTURES 



 

 



 

 



 

 



 

 



 

 



 

 



 

VII. FACULTY CRITIQUE AND RECOMMENDATIONS 

 

 The thesis defense was held at the UP Film Center, Cine Adarna on April 8-9, 

2013. The panel for Princess Urduja consisted of eight full-time UPFI faculty members 

namely, Professor Eduardo Lejano, Jr., Professor Shirley Evidente, Professor Sari 

Dalena, Professor Libay Cantor, Dr. Arminda Santiago, Dr. Gigi Alfonso, Dean Roland 

Tolentino and Professor Joni Gutierrez.  

 Princess Urduja was screened first in the morning during the second day of the 

two-day thesis defense. All in all, the film received positive feedback from the panel and 

the audience. 

 After the film was shown, Dr. Gigi Alfonso was the first to speak among the 

panel. First, she congratulated the filmmaker for creating a wonderful film and 

commented that her father must be very proud. Ma'am Gigi also commended the film for 

its outstanding cinematography, excellent sound and pacing that goes how people would 

face loss, mourning, etc. According to her, the filmmaker was able to put it all together in 

an allegorical and lyrical way and that she have captured the language of short films. She 

also pointed out that most people would think that the standard way of doing and saying 

things is not acceptable in the film medium but if they're going to put it in a new light like 

Princess Urduja's cinematography, it will engage the viewers all the more. Ma'am Gigi 

also confessed that while she's watching the film, she was very eager to see the next 

visual and found the images of the film to be very magnificent. Then, she ended her 

remarks with another congratulatory message for the filmmaker. 
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 According to Professor Lejano, he liked the feminist statement of the film and 

added that it was handled in a very delicate way just like its graceful cinematography. 

However, on a personal note he thinks that certain parts were over scored, which gave it a 

more melodramatic feel. He suggested for the film to end earlier, especially on that point 

wherein Noah already found out about the father's death. Taking it further made it a bit 

too heartwarming for him but otherwise, he congratulated the filmmaker for her work. 

 Dr. Arminda Santiago, on the other hand, thought that the scoring played well. 

She commended the film by saying that it was very beautifully executed, which reflects 

the way the filmmaker handled and directed her actors. She also liked the approach to 

dealing with loss and added that it almost made her cry as she was reminded of how calm 

and composed are military wives being a daughter of one. She thought the filmmaker was 

able to articulate that aspect and the way she handled the treatment of the metaphor with 

the mother and Princess Urduja was well executed. Thus, giving the concept of loss a 

calming effect, which is seldom seen in recent films. 

 Prof. Libay found that the film works for her very well since it already started as a 

smart and intelligent material. She also thought that the crew had a very good time, 

reflecting how the film was well handled and executed. Afterwards, a question was posed 

to the filmmaker whether she had a hard time in dealing with children. The director 

disagreed and explained how she was able to handle it. Before ending her remarks, Prof. 

Libay uttered that the filmmaker might just have a future with children's film, which she 

wanted the filmmaker to explore and ended with another congratulatory message. 

 Prof. Sari Dalena congratulated the filmmaker as well for a very poetic and 

beautiful work and then asked for the back-story of the father's death in the film. The 
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filmmaker said in whole honesty that it was her intention not to really focus on the details 

behind the father's death but just used the idea of death and losing someone as the central 

conflict of the story. Afterwards, Prof. Dalena congratulated the filmmaker for the layers 

of interweaving stories that she was able to put in her film. 

 Professor Roland Tolentino praised the cinematic maturity of Princess Urduja for 

a thesis film. What he liked is the kind of twist that started as something similar to Hiraya 

Manawari but then turns out to be a story of the mother. Another thing he complimented 

in the film is the fantastic staging of the action, the mise-en-scène, and the choice of 

shots. He thought that the story of the film was excellent since it imbibes a kind of 

feminist utopia - a complex idea that the film was able to translate and tell a story through 

the use of formal elements like the poetic montage to render the parallelism between the 

mother and Urduja. In the end, he congratulated the filmmaker for a wonderful, powerful 

and a heart-warming film. 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 VIII. THESIS DEFENSE EVALUATION FORMS 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

IMPLICATIONS AND RECOMMENDATIONS 

 

 Through Princess Urduja, the filmmaker learned several things encompassing 

different aspects of life. Looking back, there were really so many lessons learned from 

this experience that the filmmaker couldn’t list down everything. 

 That day when Princess Urduja was being screened at the UP Film Center, Cine 

Adarna, there was this satisfaction at the end of the credits that overwhelmed the 

filmmaker. Truly, the gratification that is felt after all the ups and downs of creating a 

work of art is beyond comprehension, especially if you put so much of yourself into it 

and you were able to transcend it to your audience. 

 Working on a material that involved a legendary and historical character is quite a 

challenge. Being able to fully represent the character is one of the hardest tasks, 

especially for a writer-director. However, through their stories, I went through as series of 

defeats myself but it was the film’s characters that molded more than I designed them. 

Making a film is a daunting task and there were certain points that I just wanted to give-

up. However, with the personalities and the goals of my characters, in addition to the 

message that I wanted to impart to my viewers, it wouldn’t be as meaningful as it is if I 

gave up on the story and the film itself. I am proud to say that I have gone through the 

sorrows that my characters have and I have been victorious in the end. Thus, the story has 

come full circle and the story itself has become the truth through its conception during 

the filmmaking stage. 

 That’s the greatest lesson I’ve learned in this experience, that the stories we 

should tell are the experiences that resonate the battles we have faced. 
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 Through this production, I have also come to realize that never you will attain the 

perfection of your concept. For the concepts we have are the products of our own 

imperfections. Thus, the best way to deal with it is to let its imperfections flow, let it be 

seen by many for that kind of story is the reality the audiences are looking for. 

 Moreover, whenever all else fails, determination and prayers are the savior. There 

were several instances during pre-production and post-production that I thought would be 

impossible to achieve but no one really knows until the miracle unfolds right before your 

eyes. 

 Lastly, it is through this production that I have learned to value any single help, 

no matter how big or small. When you offer your hand, you do not only make a change to 

the person you’re helping but you’re also contributing to the bigger and massive 

transformation around you. 

 Filmmaking is a collaborative work of art and the best way to appreciate it is to let 

others share the little talents they have for its completion. Soon enough, you’ll realize that 

the story is no longer about you but it’s now a perfect representation of the world you and 

your crew had created. 

 Princess Urduja will definitely have its special place in my heart and it’s all 

thanks to the people who joined me in this lovely adventure. The film’s success is not 

mine alone, but theirs’ also. 
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APPENDICES 

 

A. FILM 199 THESIS PROPOSAL 

 

PERSONAL STATEMENT AND RATIONALE 

 

In a Third World country like the Philippines, several families struggle with 

poverty. Thus, children of these families are often forced to sell on the streets for an 

entire day or work in small businesses that require physical work in order to help out in 

providing the necessary material needs of their siblings and sometimes even their parents. 

In effect, most Filipino films or local television series - more popularly known as 

"teleseryes" - depict children as subjects of child abuse or child labour. Audiences of 

these media view them on screen as oppressed and victims of a bigger societal problem, 

in which they express feelings of pity and grief. 

 

To counter this, the filmmaker has decided to create a short film that will focus 

instead on the marvellous capacities of children to cope with the most tragic problems 

and their inner ability to be agents of change in their society for her thesis production 

entitled Munting Magiting. The film will be a fantasy-drama that follows the story of 

friendship between two girls - Ana and Lulu - as they seek to contribute to the happiness 

of each other and eventually, to the needs of their surroundings in response to a passed 

down narrative of Lulu's mother about the legend of Princess Urduja and her 

uncelebrated friend, Limawan. 
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Ever since she was young up until present, the filmmaker has always been fond of 

movies that cater to children. Among several children’s films produced all over the 

world, the ones closest to her heart were those films that recognize the ability of kids to 

stand up on their own and the vivid creativity and imagination they possess  such  as 

Alfonso Cuaron’s interpretation of the classic novel The Little Princess by France 

Hodgson Burnett and Hayao Miyazaki’s My Neighbor Totoro.   

 

Although growing up in Metro Manila, the most vivid memories the filmmaker 

can extract out of her childhood are the storytelling sessions she and her friends had 

during her trips in the province every vacation. Thus, storytelling will essentially be the 

central element of her film. Moreover, her interest in Philippine history and the pre-

colonial Philippines inspired her to add a layer of Philippine mythology to her story to 

punctuate the world of Ana and Lulu with imaginative fantasy sequences. Set in 

Pangasinan where Urduja is believed to have existed, the filmmaker would like to 

dedicate this film to her grandmother and make her dream of having a film set in her 

small hometown in Aguilar, Pangasinan come true. 

 

THESIS STATEMENT AND OBJECTIVES 

 

Aside from empowering children in the eyes of the film’s viewers by highlighting 

the awe-inspiring capacity of children to cope with the most tragic problems and their 

inner ability to be agents of change in their society, the filmmaker would also like to 

emphasize the value of our friends and how they can be regarded as real life heroes. 
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At a young age, the people with the greatest influence in our lives are our parents, 

relatives, schoolmates and most importantly, our friends. In Munting Magiting (as the 

title connotes) I would like to tackle the concept of friendship as a venue for heroism. In 

real life, apart from family, it is our friends whom we have sought for help in times of 

trouble. We might have forgotten the number of times that we have asked them for help 

but technically, they are the unsung heroes of our lives, doing the smallest to the grandest 

of all sacrifices just to see us smile. In the same way that I have to eventually say farewell 

to UP, I would like my thesis film to be a thank you gift, carefully crafted to touch the 

hearts of all the people who gave up their precious time in order to support and help me at 

any point in time of my entire college life. 

 

CONCEPT AND STORYLINE 

 

Munting Magiting will be a fantasy-drama short film on the story of friendship 

between two girls - Ana and Lulu - as they seek to contribute to the happiness of each 

other and eventually, to the needs of their surroundings in response to a passed down 

narrative of Lulu's mother about the legend of Princess Urduja and her uncelebrated 

friend, Limawan. 

 

 The film starts with a girl in school hovering over a pile of little pots whose plants 

have already wilted except for one, a pot with a nameplate that says “Lulu”. Lulu 

sprinkles water onto her tiny plant and one other on a nearby pot. The pot that Lulu 
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watered has a nameplate on it that says “Ana”. On her way home, Lulu hears a 

conversation between some farmers in their town, a lot of them are worried of their crops 

and their own livelihood for the town seems to have been barren ever since the death of 

their mayor. 

 

 At home, Lulu converses with her mother – Florinda –  regarding Ana’s absences 

in class. She then inquires on how she could help out her best friend (Ana) who’s having 

a hard time emotionally due to her parents’ recent passing. In an attempt for Lulu to grasp 

the answer to her question, Florinda shares a forgotten narrative of the legendary Princess 

Urduja and her uncelebrated friend, Limawan. 

 

 The story of Urduja begins with Urduja undergoing depression for her father is 

about to pass away any time as he reaches the limit of his body. With the kingdom in 

turmoil and her father in bed, Princess Urduja is at a loss of what to do. Urduja’s best 

friend, Limawan steps into the picture to remind the princess that the people are 

expecting her to deliver the same stature and strength as her father as a leader. With 

Urduja quite uncertain whether she could deliver to her responsibilities and in the brink 

of having an emotional breakdown, Limawan offers help in training her to become 

equipped in every way, even sharing to Urduja the healing magic of giving oneself to 

others without asking anything in return as an easy way to make oneself feel a whole lot 

better. 
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Inspired by the story of friendship between Urduja and Limawan, Lulu shares the 

same story to Ana, encouraging her to help out a neighbour and see for herself if the 

magic that Limawan is referring to is real. As the story progresses, both Urduja and Ana 

have overcome their sadness and finally develops into a strong-willed girl, all thanks to 

the help of Limawan and Lulu. The townsmen have also regained their high spirits as 

everyone had been “touched” by the magic of becoming sensitive and helpful to the need 

of others. Unfortunately though, Florinda has finally been accepted in an agency she 

applied for in order to work in Manila which means she would have to bring Lulu to 

leave the town/province for good. Will Ana still be able to sustain the courage she 

already gained when she has to face the reality of parting ways with her best friend soon? 

 

 

REVIEW OF RELATED LITERATURE AND FILMS 

 

The following literature and films are the filmmaker’s inspiration for her thesis. 

The themes and subject of the literature presented in this paper are the basic foundations 

of the film to be made, while the films will function as pegs. 

 

 A Little Princess (1905) by Frances Hodgson Burnett is a children’s novel about 

Sara Crewe, who is sent by her wealthy father to New York to study in an all-girls 

seminary. In a twist of fate, her father eventually dies in the middle of a business trip, 

which caused Sara to be starved and abused by Miss Minchin. Sara then uses her 
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imagination as means of coping and pretends that she is still a “princess” which caused 

her to remain kind and polite to everyone, even her offenders. 

 

 Similarly, Katherine Paterson’s Bridge to Terabithia (1977) is a novel about two 

lonesome children named Leslie and Jess, who found a bridge near their homes. Once 

they crossed the bridge, the forest turned into a magical kingdom, which began their 

journey in Terabithia. Leslie, though quite boyish, shared her love for fantasy stories to 

Jess. Fate brought them together and led them to enjoy the magical forest kingdom on 

their own as means of escape to their loneliness and frustrations. 

 

 These two novels are the inspiration behind the imaginary world of Princess 

Urduja in Munting Magiting. In the face of adversity, the two protagonists of the film – 

Ana and Lulu – have found inspiration and solace in their own vision of Princess 

Urduja’s world. With Lulu unable to find a way to help out her best friend (Ana) out of 

her misery, she is immediately fascinated by a mythological legend shared by her mother. 

The story of Princess Urduja and her friend, Limawan, in Munting Magiting is created to 

inspire both viewers and characters of the film to the kind of security and peace that 

friends offer in times of tragedy are of great value even in pre-colonial Philippines. 

 

 Likewise, Ana also found inspiration in Urduja’s story through how Urduja did 

her best to overcome her painful situation into developing herself to someone who is 

physically, intellectually and emotionally strong for her father and her people. In totality, 
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both the two novels and Munting Magiting have employed the use imaginary worlds as a 

means coping and inspiration for the protagonists to fight their way out of their miseries. 

 

 Though believed to be a myth, Zoilo Galang argued in his entry in the 

Encyclopedia of the Philippines (1935) that “When Pangasinan was a kingdom, about 

seven hundred years ago, there lived a famous woman ruler in that dominion. Young 

beautiful and well-educated, Princess Urduja was reputed to be a good warrior who 

personally led her soldiers to the battle fields.” (Nelmida-Flores) 

 

 Most of the films made out of Princess Urduja are stories that center either on her 

life as a warrior or her love interest. In Munting Magiting, I would like to deviate from 

this usual plot by using Princess Urduja’s story as a subplot to the development of Ana 

and Lulu as characters of the film. Aside from this parallelism, the film will also focus 

more on Urduja’s development from an ordinary girl into a full fledge warrior ready to 

serve her people with the help of her friend, Limawan. 

 

My Neighbor Totoro (1988) by Hayao Miyazaki is a film that follows two sisters 

as they move to a new home and meet the magical creatures living in the nearby forest. 

Having garnered world acclaim for its touching storyline and charming characters, it’s a 

film that utilizes the rich imagination of a child and beautifully captures the co-existence 

of reality and fantasy. 
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Just like in My Neighbor Totoro, Munting Magiting will feature the remote 

Philippine countryside in Pangasinan and the surrounding prospering crop fields so 

vividly, exhibiting its beauty. Moreover, the filmmaker would like to capture the pure joy 

of childhood and embrace imagination so optimistically in the same way Miyazaki did in 

My Neighbor Totoro. 

 

Adrielle Esteban’s Tanglaw (2012) is a film presenting a mix of reality and 

fantasy set in a world of child trafficking. No matter how daunting their future seems, the 

children in Tanglaw are able to cope with forced labour through the wonderful stories of 

Edel. Their imaginations relieve the pain brought about by child trafficking. 

 

In the same way, the filmmaker will explore in Munting Magiting the healing and 

empowering capacities of imagination and make believe in helping children cope with 

their weaknesses and overcoming the trials they are facing in life. 

Idlip (2010) by Loren Rabadam is based on Hans Christian Andersen’s classic 

fairy tale “The Little Match Girl.” It’s a day in the life of a young poor candle seller 

named Lucy. With her discovery of the magic that her candles bring, she starts to 

envision a different life for herself, and then traverses from the bitter cold world of reality 

to the warm world of dreams and fantasies. The film uses real objects and images as they 

were in presenting a fictional world, unlike Tanglaw and D Osom 2 (2011) of Candice 

Perez. 
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Munting Magiting will employ the same technique used in Alfonso Cuaron’s A 

Little Princess (1995), the director’s interpretation of the classic novel by Frances 

Hodgson Burnett. In her film, the filmmaker wants her images to be purely realistic 

without mediation of any editing platforms. One of the challenges is to introduce Ana and 

Lulu’s make believe world in a realistic fashion through artistic staging and production 

design. 
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THEORETICAL FRAMEWORK 

 

 Munting Magiting will employ three theories – Adaptation Theory, Karen 

Horney’s Psychoanalytic Social Theory and Orientalism. 

 

 Adaptation Theory, although criticized by many as to what really is the fine line 

of making an adaptation of a literary work, is proposed and defined by Geoffrey Wagner 

to three types: transposition, commentary, and analogy. Transposition is a method in 

which a nivel is given directly on the screen with a minimum of apparent interference. On 

the other hand, commentary is where an original is taken and either purposely or 

inadvertently altered in some respect, where there has been a different intention on the 

part of the filmmaker rather than infidelity or outright violation. 

 

Among the three types, Munting Magiting will make use of analogy – the 

deviation from original work to the point where the film can be seen as a separate work 

of art – in presenting the short film to its audience. The theory will be used in particularly 

in presenting another point of view of the life of Princess Urduja. 

 

Most films made about Urduja centers on her life as a warrior and her love 

interest despite how literatures on pre-colonial Philippines have depicted her as a strong 

and well-educated warrior. In Munting Magiting, the film will deviate on her love interest 

but will focus instead on her struggles and the people who helped her into becoming a 

full-fledged warrior. It will show her development as a person, not the development of 
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her relationship with someone else. The film will aim to show that just like humans; 

Princess Urduja experienced difficulties but was able to face them head-on because of the 

unwavering support that her friend, Limawan, has given her. 

 

The film will also make use of Karen Horney’s Psychoanalytic Social Theory. 

This theory assumes that social and cultural conditions, particularly during childhood, 

have a powerful effect on the personality they will acquire once they grow older. 

 

All children need feelings of safety and security; otherwise they will develop a 

sense of apprehension called basic anxiety. Such anxiety will cause children in an attempt 

to reduce this anxiety by searching venues where their need for affection and approval, 

for a partner, to restrict one’s life within narrow borders, for power, to exploit others, for 

social recognition or prestige, for personal admiration, for ambition and personal 

achievement, for self-sufficiency and independence, and for perfection and 

unassailability, will be fulfilled. (Horney) 

 

The same theory can be applied in understanding the lives of Ana and Lulu. With 

Ana trying her best to cope with her new and interrupted life due to the tragic passing of 

her parents and Lulu in her most desperate state of wanting to help out her lonely friend, 

both of them are searching for outlets that could reduce the kind of anxiety they are 

experiencing. 

 

Both girls will end up mesmerized by the story of friendship between Princess 
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Urduja and Limawan, as the latter helps Urduja with her struggles and weaknesses in 

order to faithfully serve the people of their tribe out of their misery. As the film 

progresses, the weaknesses and struggles of both Ana and Lulu will be solved by their 

make believe world of Princess Urduja and their companionship will help them emerge 

as stronger individuals. 

 

Another theory that can be used in the film is Orientalism, in which people from 

the West have tendency to escape from its current ills, and to seek solace, however 

unrealistic and evanescent, in imaginary worlds elsewhere, a longing for a timeless state 

of being that transcends the painful divisions of this world. (Clarke 19) In the same way, 

both Ana and Lulu have resorted in escaping to their own imaginary world as their way 

of coping and dealing with the drastic changes occurring in their lives, no matter how 

different this make believe world can be in comparison to reality. 
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BUDGET PROPOSAL FOR MUNTING MAGITING 

PRE-PRODUCTION  

               Script Reproduction 500 

               Casting Call/ Auditions 500 

               Production Design Team 10,000 

               On-site Rehearsals 5,000 

               Pre-production Meeting  

                              1st Meeting – Script Breakdown with Skeletal Crew 500 

                              2nd Meeting – Throwing of Lines (Skeletal Crew with Cast)  2,000 

                              3rd Meeting – Production Requirements 250 

                              4th Meeting – Production Flow 250 

                              5th Meeting – Finalization (Prod Requirements & Flow) 250 

               Communication Expenses 500 

               Transportation Expenses 8,000 

TOTAL 27,750 

PRODUCTION  

               Actors 10,000 

               Lights Rental 40,000 

               Camera Rental 5,000 

               Misc. Camera Accessories 5,000 

               Food Expenses (for 2 days) 17,000 

               Production Design 3,000 

               Utility 7,000 

TOTAL 87,000 

POST-PRODUCTION  

               Sound Design 5,000 

               Color Grading 5,000 

               Musical Score 13,000 

TOTAL 23,000 

Contingency Money 14,250 

OVERALL TOTAL 152,000 
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PRODUCTION CALENDAR AND SCHEDULE 

 

 

 

 

Consultation with adviser and pre-production phase (auditions and script breakdown) 

Consultation with adviser and pre-production phase (throwing of lines & prod requirements) 

Consultation with adviser and pre-production phase 

Pre-production phase (production flow & finalization) 

 

Consultation with adviser and script revision 

Consultation with adviser and script revision 

Consultation with adviser, script finalization and casting call 
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Pre-production phase (final touches) 

 
PROD MEET FREE DAY 

Travel to 

location 
SHOOT! 

Day 1 

SHOOT! 

Day 2 Editing phase 

Editing phase 

 

Editing phase 

 

Editing phase 

 

Sound Design phase 

 

Color Grading phase 

 

Musical Scoring phase 

 

Musical Scoring phase 
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Musical Scoring phase 

 

First viewing (select audience) and final touches 

 

Thesis Defense Week 
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MUNTING MAGITING 

ni Tiffanie M. Ang 

 

 

 

SEQUENCE TREATMENT 

 

 

SEQUENCE ONE 

 

Na sa loob ng eskuwelahan si Lulu. Lalapit siya sa isang hardin na may tabi-tabing mga 

paso na naglalaman ng pare-parehong mga halaman. Lahat ay lanta na, iisa lamang ang 

hindi at sa paso na ito, nakasulat ang pangalang “Lulu”. 

 

Didiligan ni Lulu ang kanyang halaman sabay pagmamasadan ang isang paso na may 

pangalang “Ana”. Lanta na ang halaman nito kaya’t didiligan ni Lulu. 

 

Sa kanyang daan pag-uwi maririning niya ang usapan ng ilang mga magsasaka. 

Pangamba nila ang nagbabadyang problema sa sakahan at sa iba pang ikinabubuhay ng 

mga tao sa bayan nila. 

 

 

SEQUENCE TWO 

 

Sa bahay, kakausapin ni Lulu ang kanyang ina, kukuwentuhan na ilang araw nang hindi 

pumapasok sa eskuwelahan ang kanyang matalik na kaibigan na si Ana, dala ng 

pagkamatay ng kanyang mga magulang kamakailan lamang. Sabay tatanungin ni Lulu 

ang ina kung ano ang pwede niyang gawin para tulungan si Ana sa kanyang 

pagdadalamhati. 

 

Ikukuwento ni Florinda (nanay ni Lulu) ang isang naratibo tungkol kay Prinsesa Urduja 

at ang kanyang kaibigan na si Limawan at ang kanilang pagtutulungan para maibalik sa 

ayos ang kanilang kaharian dulot ng pagkakasakit ng hari. 

 

Sa pagkukuwento ni Florinda, makikita natin ang kalagayan ni Ana – malungkot at 

walang sigla. 

 

 

SEQUENCE THREE 

 

Sumunod na araw, pinuntahan ni Lulu si Ana sa kanilang bahay at ikinuwento sa kanya 

ang naratibo ni Prinsesa Urduja at ang kanyang kaibigan na si Limawan. Makikita ng 

mga manunuod sa unang pagkakataon ang mundo ni Prinsesa Urduja. 

 

Dito rin pipilitin ni Lulu si Ana na maniwala sa saya na dulot ng mahika ng pagbibigay 

ng sarili para matulungan at mapasaya ang ibang tao. 
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SEQUENCE FOUR 

 

Susubukan ni Ana ang mahika na itinuro sa kanya ni Lulu. Tutulungan niya ang isang 

matandang nangangailangan ng tulong sa kanyang mga gawain sa bukid. 

 

Sa pagtatapos ng araw, mapagtatanto ni Ana na totoo nga ang mahikang itinuro sa kanya 

ni Lulu. Kakausapin niya ito at pipilitin na ituloy pa ang naratibo ni Prinsesa Urduja at 

Limawan. 

 

 

SEQUENCE FIVE 

 

Montage ng pagkakapareho sa mga buhay nina Prinsesa Urduja at Limawan at nila Ana 

at Lulu. 

 

 

SEQUENCE SIX 

 

Ika-pitong kaarawan ni Ana. Bibigyan siya ni Lulu ng isang gawa-gawang korona bilang 

regalo para sa kanyang kaarawan. Di hamak na mas masaya si Ana ngayon kumpara 

noong nag-umpisa ang pelikula. 

 

Sa kasamaang palad, dito rin malalaman ni Ana na nagpasya ang nanay ni Lulu na 

lumipat na ng Maynila sa loob ng 2 araw para sa mas maging malapit sa bago niyang 

trabaho. 

 

 

SEQUENCE SEVEN 

 

Magkikita sa ilog ng Agno sina Ana at Lulu. Ibabahagi ni Ana sa kaibigan na minsan 

daw humiling sa ilog ang kanyang ina at ito’y natupad. Pinilit niya si Lulu na subukan ito 

at baka raw sakaling magkatotoo. Hiniling ni Lulu ang muling pagkikita nilang 

magkaibigan. Dala-dala ni Ana ang regalong korona ni Lulu sa kanya. Isnuot niya ito sa 

ulo ng kaibigan bilang tanda ng pasasalamat. 

 

 

SEQUENCE EIGHT 

 

Nakasakay na lahat sa sasakyan ang mga gamit at damit na dadalhin ni Lulu at ng 

kanyang ina sa Maynila. Naka-sakay si Lulu sa likod nito, handa na sa pag-alis. Dahan-

dahang aalis ang sasakyan, magpapaalam sina Ana at Lulu sa bawat isa gamit ang isang 

pagpupugay na madalas gawin ni Prinsesa Urduja sa kanyang kabigan, sa kanyang ama at 

kanyang mga tauhan. Sa huli, tatalikod si Ana nang nakangiti ngunit dahan-dahang tutulo 

ang isang luha sa kanyang pisngi. 
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February 15, 2013 
 
 
Hon. Mayor Eduardo T. Ballesteros 
Municipality of Aguilar 
Province of Pangasinan 
 
 
 
Dear Mayor Ballesteros, 
 
Greetings! 
 
I am TIFFANIE MUNDA ANG, a graduating student of the University of the Philippines, Diliman 
major in Film. I’m currently in the process of making a short film for my Film 200 (Thesis 
Production) subject. 
 
In order to push through with the film production, which involves shooting activities and scenes in 
various locations, I have written this letter in order to seek your permission to shoot in various 
locales within your municipality. Thus, I am hoping that you could extend me and my crew the 
graciousness of having your locales used as locations to enhance my short narrative film entitled 
Princess Urduja. 

Please take into consideration that this is not commercial, but a student film thesis. Though we 
have allotted a small budget for such fees, I hope you could consider sponsorship as another 
option. In good gratitude, you and your place will be properly billed in the film’s credits along with 
the logo of the municipality of Aguilar. 
 
Our production team will have three vehicles and will be composed of 20-30 people including the 
cast and crew. It will only be a two-day shoot and our target dates are March 2-3, 2013. 
  
We find your locale is a realization of the visuals we want to present in the film, so we’re really 
hoping for your kind consideration on this matter. If you have any concerns, please feel free to 
contact me.  My team and I promise to abide by the restrictions that you would arrive at as part of 
your negotiations for the fulfillment of this project.  
 
Thank you very much and have a good day.  

 
 
Yours sincerely,  
 
 
            
TIFFANIE MUNDA ANG 
Bachelor of Arts in Film 
University of the Philippines Film Institute (UPFI) 
Contact Number: 0915 555 8663  or  0930 771 0884 
Email: tiffanieang@gmail.com 
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February 15, 2013 

 

The Honorable Amado T. Espino Jr. 

Governor of Pangasinan 

Provincial Capitol 

Lingayen, Pangasinan 

 

 

Dear Governor Espino: 

 

Greetings! 

 

I am TIFFANIE MUNDA ANG, a graduating student of the University of the Philippines, Diliman major in 

Film. I am currently in the process of making a short film for my Film 200 (Thesis Production) subject. 

 

The story is about a family who, in one unfortunate night, lost their father in the middle of his military duty. In 

order to cope with their grief, they result into reliving the image and narrative of Princess Urduja – she also 

serves as a symbol of the mother’s brave and heroic decision to take over as the head and breadwinner of the 

family. It’s going to be fantasy-drama film that will feature the history and beauty of Pangasinan. It will make 

use of the following locations – a list of undiscovered beauty by most filmmakers from Manila: 

 

Lingayen Beach (front of Capitol)  

Agno River (along Brgy. Bocboc, Aguilar) 

Aguilar (Poblacion) 

Bayaoas West (Aguilar, Pangasinan) 

 

In this regard, I would like to ask for your permission to shoot in the areas that are needed in the scenes. 

I would also like to ask for your support, either financially or in kind. I am very much positive that the film 

could be a venue to help out in spreading the beauty and heart of Pangasinan as a province. Please take into 

consideration that this is not commercial, but a student film thesis. Though we have allotted a small budget for 

such fees, I hope you could consider sponsorship as another option. In good gratitude, you and your place will 

be properly billed in the film’s credits along with the logo of the province of Pangasinan. 

 

Our production team will have three vehicles and will be composed of 20-30 people including the cast and crew. 

It will only be a two day shoot and our target shooting dates are March 2-3, 2013. 

  

We find your locale is a realization of the visuals we want to present in the film, so we’re really hoping for your 

kind consideration on this matter. Should you have any concerns, please feel free to contact me.  
 

Thank you very much and have a good day. 

 

 

Sincerely,  

 
 

 

TIFFANIE MUNDA ANG 
Bachelor of Arts in Film 

University of the Philippines - Diliman 

Contact numbers: 0915 555 8663  &  0930 771 0884 

Email: tiffanieang@gmail.com 
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