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ABSTRACT 

Toledo, V.R.M.P (2013) Pananampalataya, Unpublished Undergraduate Thesis, 

University of the Philippines College of Mass Communication 

 

Differences in cultural beliefs sometimes create a “superiority complex” in people; 

the view that one party (individuals, groups, nations, beliefs) is superior or greater than 

the other party. Conversely, said differences also create the opposite – “inferiority 

complex” – in the party perceived as poorer, weaker, fewer. 

Although we all come from different backgrounds, upbringing, and personal 

experiences, these factors should not push us to think that the unfamiliar is automatically 

inferior. 

 Unavoidably, when persons get exposed to new cultural practices or beliefs, they get 

disturbed by the disruptions in their comfort zone. Usually, what persons grow up with, 

the things taught them by the older generation raising them, often influence the beliefs 

they will carry on throughout their lives. Although sometimes, because of personal 

experiences, they deviate from the traditional beliefs and values they were taught while 

growing up.   

Perspective gained from personal experiences is the determining factor regarding the 

kind of practices, traditions, and beliefs that persons carry and believe for the rest of their 

lives. Perspective is fluid, thus it can change. Still, with differences from one another it 

should be seen that none is superior or inferior. As what Temple Grandin’s book’s title 

says: “Different…Not Less” 1 

                                                 
1 Grandin, T. (2012). Different..Not less: inspiring stories of achievement and successful employment from 
adults with autism, Asperger's, and ADHD. Arlington, TX: Future Horizons Inc. 
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CHAPTER I. INTRODUCTION 
 

A. Background and Rationale 
 

          It seems that even though the dominance of Catholicism has been existing in the 

Philippines for centuries, together with the fast growth of science and technology, many 

especially in the rural areas of provinces actually still believe in the practices and 

capabilities of albularyos (folk healers) who rely and believe in the spirits of nature. 

Some even believe and practice both, showing that even though there is already a 

dominant religion in a society, people can still be fluid and flexible when it comes to 

having various co-existing religions and cultures by being open and welcoming both in 

their everyday living. 

          Back in the summer of 1998, the teenage helper of the director’s grandmother went 

to a nearby farm to get some fertilizers for orchids. The day looked like a typical day as 

the director together with his cousins played games, something they did everyday 

whenever the he and his older sister would go and visit their grandparents in the province.  

          When the helper got back home she looked really weak and pale. The belief in the 

healing practices of the albularyo is very widespread where the director’s grandparents 

live. Being somehow exposed to it as the director sometimes witnessed what the 

albularyos practice, he and his cousin tried to cure their grandparents’ helper by 

mimicking what they saw from the albularyos. They picked a bundle of bayabas leaves 

and mildly whipped it around her body. Not being sure that what they were doing would 

actually help or not, they did not realize that her condition was serious — not until night 

came. 
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          When night fell, her situation became much worse. She looked sicker and weaker. 

She even had slight seizures from time to time. The director’s aunt, who is a doctor, tried 

to find ways to cure her as well by using the medicines that she usually prescribes to her 

patients. Everything happened so fast and before the director knew it, he was already 

witnessing an exorcism. 

          The director’s grandmother had to call for an albularyo immediately. When the 

albularyo came, he brought two assistants who held her arms and legs because the helper 

could not control her extreme body movements anymore. The director remembered how 

her voice changed, from her mellow and kind tone into a mad and growling one. Her eyes 

also changed. It became all white. Her pupils went up making her eyes all white while 

tears surrounded both of her eyes.  

          As the albularyo exorcised and cured her, what surprised the director was when she 

was able to narrate what was going inside her mind. The helper was able to tell the events 

in her subconscious mind as if narrating an occurring dream. She stated that she was in a 

very dark place wherein several shadows of men kept on chasing her with a dog that had 

terrifying, glowing red eyes. She really begged for help. She would then suddenly change 

into having another kind of personality, the one with a mad, growling voice. Her 

personalities seemed to switch from time to time as if someone was trying to take over 

her body and play with her mind. At the end, she was successfully cured by the albularyo 

and the next day which was a Sunday, after the early mass, she was prayed over by a 

priest and it greatly improved her condition and brought back her normal self. 

          Ever since the director was young, he has watched a few films and heard some 

stories that regarded exorcism. What the director would typically see or hear was the 

 
 



3 
 

sensationalized change of personality of the possessed person as he/she is being 

completely taken over by the demon. Also, priests are the ones usually shown who can 

only exorcise a possessed person. Witnessing such an incident in real life was truly an 

unforgettable experience.  

        The director was a skeptic at first in such cases even with the practices of the 

albularyos but seeing one right in front of his very own eyes made him a believer that 

being possessed by a demon is actually possible and an albularyo’s healing capabilities 

can be very much effective and true as well. Plus, there was also an instance wherein the 

director got cured through their ritual and practice when he felt really sick just a few 

years back even after taking various kinds of medicines. It gave the director a total shock 

that even when he was a skeptic, the healing became effective. 

          Pananampalataya is inspired by this real life event and is loosely based on this 

event that the director had witnessed. 

        Pananampalataya is grounded on a seemingly prevalent notion in our society that 

highly educated males and the Catholic Church are the dominant forces over ordinary 

persons, particularly the poor and uneducated living in rural areas. It is also grounded on 

a seemingly widespread notion that non-traditional healers (often derided as “quack 

doctors”) should not be taken seriously especially nowadays. 

        The film therefore attempts to present the reversal of the usual situation wherein a 

priest will exorcise and heal a woman being possessed by a demon. In this case, the priest 

is the one who gets possessed while a woman—an albularya—is the one that heals him 

as to liberate all parties from their wrong beliefs/assumptions.  
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          The film does not aim to question the religion of Catholicism; it attempts to enable 

the viewers to have an open mind about the coexistence of different religions and that, 

because of such coexistence, respect should be practiced so that this could lead into a 

possible harmonious society. It seems that some tend to get disturbed when they get 

exposed to cultures or practices that are outside the norms that they have grown up with 

and have been used to. Just like the belief that no culture is superior to others, it should 

also be considered to be applied to the perspective of religion.  

          The film attempts to state that it does not mean that what is dominant in a society is 

already far superior compared to those considered as minorities that co-exist with it. Both 

have their strengths and weaknesses. How people view the strengths and weaknesses 

depends on the background and basis of their beliefs and perception in life. People come 

from different and unique backgrounds and experiences and these constitute the 

foundations of their respective perspectives. All religions rise from different historical 

foundations therefore the film aims to convey that it should be considered as well that no 

religion is superior to others. 

 
B. Concept 

 
           Pananampalataya is a story of a young priest named Father Robert who has been 

assigned to a small and remote rural village. Before choosing to become a priest, he has 

gone through lots of physical and emotional challenges while growing up such as poverty 

during early childhood; violence inflicted on him and his mother by his father; and loving 

a girl, Isabel, who eventually committed suicide after he left her to become a priest. 

Father Robert and Isabel deeply loved each other but when Father Robert chose to relive 

the essence of his relationship with his mother, it gave Isabel unbearable emotional pain.             
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        He and his mother were originally very religious and strong believers of Catholicism 

but after going through so many challenges while growing up, his spiritual faith 

weakened. When he grows up, he wants to bring back what he and his mother had — 

their religiosity — which he believes is one of the factors for their close and loving 

relationship. Thus, he chooses to become a priest even though the struggles that he has 

gone through still linger deep within him. As he tries to let go and forget about his cruel 

past, he also fights to strengthen his faith in God even when he already becomes an 

official priest.  

          During his stay in the far and remote province, he suddenly and unexpectedly gets 

possessed by a demon. Being the only priest around, no other priest is able to 

immediately exorcise him therefore an albularya, a female folk healer, will be the one 

who will exorcise and heal him. 

          Just like how the helper of the director’s grandmother was able to visualize and 

narrate unconsciously what was going on in her subconscious mind while being 

possessed, the same happens with Father Robert. What is seen in the film are the visions 

inside his possessed mind and how and why he gets possessed by a demon. 

 

C. Significance of the Study 

        Pananampalataya tackles faith in different people. There is a priest, who, deep 

inside, still half-heartedly believes in God because of trauma from the past; the albularya 

who’s able to help in healing the priest even though her cultural beliefs and practices are 

different and the people in the rural community where the priest has been assigned to 

which represents the “believers-in-between” — they welcome Father Robert for they are 

 
 



6 
 

believers of Catholicism at the same time they seek the help of the healing capabilities of 

the albularya. This shows how fluid one’s faith can be and that there should be no 

dividing line between what is black and white, or what is superior and inferior.  
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CHAPTER II. REVIEW OF RELATED FILM AND LITERATURE 

A. Books 

“A Wrinkle in Time” by Madeleine L’Engle  

A Wrinkle in Time tackles the belief about the phenomenon of having different 

dimensions in the world that consist of different space and time from the normal 

dimension that human beings currently live in.  

The story follows the adventure of Meg Murray and her brother Charles Wallace, 

together with Charles O’ Keefe and three supernatural beings, that Mrs. W’s that stands 

for Mrs. Who, Mrs. Whatsit and Mrs. Which. They all search for the Meg and Charles’ 

missing scientist father who has been working about the mysterious concept called the 

tesseract. The tesseract refers to the notion of having a possibility that there are truly 

different dimensions in our life.  

Later on, they discover that their father is trapped by IT in a planet called 

Camazotz, a new dimension, controlled by the Black Thing. As they find ways to save 

their father and go through different misadventures, her brother also gets imprisoned by 

the IT. Towards the end, Meg discovers what is special within herself that she has but the 

IT doesn’t — love. This enables her to successfully rescue her brother and with the help 

of the three Mrs. W’s, they are all able to go back to Earth. 

Pananampalataya, just like A Wrinkle in Time, also tackles the belief in the 

possibility of having other dimensions with a totally different time and space. Instead of 

showing how the Father Robert is being exorcised by the albularya, the film dominantly 

shows a new dimension which is the inside of his mind and how this is controlled by the 

demon that possesses him.  
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He unfortunately experiences here the haunting of the demon as well as the events 

that made him vulnerable. This new dimension is actually his unconscious mind that 

contains his repressed memories which the demon takes advantage of to take over his 

body and play with his mind because of his practice of being a priest that supposedly has 

a strong spiritual faith but in reality he still questions what he is supposed to be practicing 

and preaching. 

 

“Feast and Famine: Stories of Negros: The Death of Fray Salvador Montano, 

Conquistador of Negros” by Rosario Cruz 

        Fray Salvador Montano is about a young Spanish friar who, from his mother 

country, was assigned to the remote town/pueblo of Buyonan in the province of Negros 

located in the Visayas Island.   

        The death of Fray Salvador Montano can be seen as figurative and literal. The 

physical death of Fray Montano was caused by his physical degeneration caused by too 

much food with little physical activities.  

        His figurative death happened when he succumbed to the seduction of Estrella, the 

babaylan.  He allowed himself to be conquered by his friendship with the babaylan and 

forgot the primary duty he was tasked to do that is why he was assigned in pueblo 

Buyonan. He died as a friar when he consummated his friendship with the babaylan. He 

finally gave in to the worldly desires that his predecessor, Fray Duertas also tried to 

resist.  His feeling of being lost in a strange place coupled with the culture shock he 

experienced with the beliefs and practices of the indios contributed to the weakening of 

his faith in God.  
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        Similar to Fray Salvador Montano, Father Robert was also assigned to a remote 

province. Though with Fray Montano’s situation, his faith in God weakened because of 

present situations wherein at a young age he was not able to grasp the new culture where 

he has been assigned to. He even had a carnal relationship with the town’s babaylan. 

Father Robert, on the other hand, had his faith weakened due to traumatic experiences 

from his past when he was a child while the town’s folk healer, the albularya, also 

became interconnected with a priest but through helping Father Robert escape from his 

possessed body. 

 

B. Films 

 “The Rite” Directed by Mikael Halfstrom (2011)  

 After being ordained, Michael Kovak (Colin O’Donoghue) is still a skeptic about 

his faith which leads him to e-mail his resignation letter to a senior priest, Father 

Matthew (Toby Jones). Father Matthew, on the other hand, still wants him to pursue his 

priesthood.  

Eventually, Michael Kovak is sent to Rome to take the course of exorcism where he 

meets Father Xavier (Ciarán Hinds) who also notices his skepticism. Kovak then gets 

introduced to an exorcist priest, Father Lucas, played by Anthony Hopkins, who has 

actually performed a lot of exorcisms.  

Though towards the end, Father Lucas gets possessed by the demon from the 

possessed pregnant teenager, Rosaria (Marta Gastini), after she dies because of 

hemorrhage. The strong believer, Farther Lucas, gets possessed by the demon while the 
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skeptic, Michael, is forced to exorcise him resulting into strengthening his faith to God 

after being successful with his exorcism. 

Similar to The Rite, Pananampalataya shows a priest being possessed by a demon. 

One major difference, though, is that Pananampalataya shows a priest being possessed 

because of his weak faith in God and vulnerability because of unfortunate experiences 

which is similar to the pregnant girl, Rosaria, who became vulnerable as well which gets 

her possessed by a demon because her pregnancy is believed to be caused by a sin (she 

was being raped by her own father).  

The skeptic priest, Michael Kovak, who is able to strengthen his faith after a 

successful exorcism is similar to the priest in Pananampalataya who, after being 

exorcised and finding resolution while in the new dimension, is able to move on from his 

past and gain the strong faith he has always wanted to have and restore. 

 

“Thirst” Directed by Park Chan-wook (2009)  

Thirst is a dark story of a Catholic priest named Sang-hyun (Song Kang-ho) who 

commits and volunteers to become the subject of an experiment aimed at helping doctors 

find a cure for an incurable disease called Emmanuel Virus which rots the skin of its 

infected victims and makes them vomit so much blood, leading to death.   

Being one of the people experimented on, it seems that Sang-hyun is doomed to die. 

Though surprisingly, after a blood transfusion, he lives and becomes a survivor among 

the other five hundred who died because of the disease. He is also treated as a holy man 

by those who have heard of his experience. Surprisingly, after the blood transfusion, he 

turns into a vampire. When he became a vampire he could not help himself but commit 
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sins that supposedly no priest would do such as gambling and having an affair with his 

friend’s wife, Tae-ju (Kim Ok-bin).  

Despite all of these, he’s commitment to God actually still remains within himself. 

He tries his best not to kill people even if he always craves for fresh human blood. When 

he killed Tae-ju’s husband, Kang-woo (Shin Ha-kyun), and turning Tae-ju into a vampire 

— because of love — who has become out of hand and a total evil, he puts a stop to all 

the chaos by giving up both of their lives by burning themselves through sunrise. 

The fight of good versus evil within oneself not only happens to ordinary people. In 

Pananampalataya and Thirst, even those who are believed to be supposedly protected by 

the force of God — the priests — they can also still be attacked by evil forces. We are 

just all human beings who commit mistakes and sins but also do good deeds with 

ourselves and towards others at the same time. No one is purely evil or purely kind. 

Everyone can be vulnerable to the force of evil when put and situated under different 

circumstances wherein evil can take over and make it seem like there is no other option 

but to subject oneself with this seemingly powerful force.  

Though in reality, finding a resolution within us to see the light of goodness is the 

answer even though this is hard to accomplish. Even if it means surrendering our own life 

as long as we believe and get the satisfaction that despite everything, in the end, it is the 

good that we should aim to always prevail. 

 

“The Devil Inside” Directed by William Brent Bell (2012)  

 “The Devil Inside” is a narrative with a documentary-like execution  film about 

Isabella whose mother, Maria Rossi, has been sent to a mental institute in Italy after 
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committing a triple murder case with no clear indication whether she is possessed or 

mentally ill.  

As she seeks answers about her mother’s condition, she meets Ben and David, two 

exorcists who help her with studying and identifying her mother’s condition. After Ben 

and David’s unsuccessful exorcism of Maria Rossi, the demon that possessed her 

transfers to David causing him to drown a baby during a baptism and eventually commit 

suicide. The demon then transfers to Isabella which also transfers to the director 

documenting Isabella while he is driving with Ben and Isabella resulting into a car 

accident that kills them all. 

 Pananampalataya does not reveal at first that Father Robert is being exorcised. It 

will give the audience a false idea and vagueness of whether the priest is just dreaming or 

having signs of mental illness by somewhat seeing illusions in the new dimension where 

his possession is taking place.  

Similarly, The Devil Inside presents the confusion that sometimes occurs on 

whether the person should be considered possessed or insane. Because of the uncertainty 

and clash that sometimes happen between religion and science, diagnosing a person and 

categorizing them under the belief of religion or science could possibly raise questions as 

to which is right and which is wrong.  

As the character of David states: There are some things that cannot be explained by 

science so we have to use religion also. 
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“Sa Pagsapit ng Ika-Labingwalo” Directed by Phyllis B. Grande (2011, Film Thesis)  

The experiences and happenings in one’s childhood undoubtedly create a big 

impact when one has finally grown up. The period wherein a child hones his/her 

personality and worldview happens as he/she grows up and gets exposed to different 

happenings whether good or bad.  

According to Lacan, external factors are the main shapers of one’s mind (Carroll, 

1988). Sa Pagsapit ng Ika-Labingwalo presents the psychological effect of the 

traumatizing past of Leo (Christopher Tan) that greatly lingers until his adolescent year. 

His dysfunctional family made him struggle to be happy. He only finds joy and comfort 

with his sister Lena (Jamie Alberto) but this is nullified at the same time by his cold-

hearted grandfather played by Lito Legaspi.  

His mother was killed by his grandfather because of great disappointment with her 

affair with another man while his father committed suicide after witnessing his wife’s 

murder. Until the present, Leo sees projections of his past through his young self, both 

the bad and the good, wherein he envisions the dark and bloody end of his dysfunctional 

family as well as his loving relationship with his mother that was sadly put into an end 

while he is still young. 

          Similar to the film, Pananampalataya presents the projection of Father Robert’s 

traumatizing past through his young self which makes him witness and as if experience 

again his past experiences that has honed him into having a weak spiritual faith. Father 

Robert, like Leo, always holds on to the loving relationship that he and his mother had 

because this is the only factor that he sees something good that has happened during his 

childhood that is why he always holds on to this memory. The recurrence of Father 
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Robert’s past that takes place in the new dimension — his possessed mind — is a product 

of the demon that shows that his mind is being manipulated because of his struggle in 

believing in the existence of God but deep within himself, he still questions such belief as 

he cannot truly let go of his past. 

  

“Lovingly Yours Helen the Movie: Akin Ang Walang Diyos” Directed by: Argel 

Joseph (1984) 

The film tackles the mixture of beliefs of Filipinos in rural areas about the impakto 

(evil spirit in nature) together with the faith of Catholicism. In Alvin Yapan’s forum 

called “The Body of the Possessed Filipino” (2011) he used Lovingly Yours Helen the 

Movie as an example about the happenings in nature that cannot be explained are being 

blamed on the impaktos while the success of Ida’s exorcism is read with the strong power 

of the dominant Catholicism over an evil force and that it always succeeds. This is shown 

when the help of Father Galvez is sought and that the strong faith in God is the only cure. 

The albularyo, on the other hand, is shown that it does not have the capability to cure Ida.  

          Pananampalataya also considers the coexistence of different religions in our 

country. Though, it tries to convey that it does not mean that what is dominant already 

possesses the overall strength and success. Pananampalataya attempts to balance and 

bring the message that in society it should be perceived that no culture or religion is 

superior to others. Each has its own practices and beliefs which should be respected even 

if it is unnatural and uncomfortable based on one’s norms. 
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“Divine Horsemen: The Living Gods of Haiti” Directed by: Maya Deren (1985) 

        Being possessed is actually not just a Catholic belief nor is it always a negative 

phenomenon, unlike the typical perception. This is what Divine Horsemen shows as 

Maya Deren documented a tribe from Haiti wherein positive possession of gods which 

they call Loa to the members of the tribe are represented through graceful dances done 

during the voodoo rituals. 

        Pananampalataya, similar to Maya Deren’s Divine Horsemen presents that 

possession of a spirit on a human being is a phenomenon that exists in various cultural 

beliefs. The belief in having good and evil spirits around us seems to be a universal 

phenomenon that different cultures seem to contain. Therefore even though what usually 

dominates are the differences that become the dividing factors among different cultures, 

similarities should also be considered for these similarities are the factors that infuse the 

coexistence of different cultures around the world that makes everyone interconnected.    

 

“Itim” Directed by: Mike de Leon (1976) 

        Itim revolves around the narrative of the tragic interconnectedness of Jun (Tommy 

Abuel), his father Dr. Torres (Mario Montenegro), Teresa (Charo Santos) whom Jun fell 

in love with and her mother played by Mona Lisa because of the mysterious death of 

Teresa’s sister, Rosa (Susan Valdez). Teresa and her mother seek the help of a folk healer 

who makes Rosa possess Teresa’s body to know the truth behind her death. It is then 

revealed that Jun’s father had an affair with Rosa that resulted into getting Rosa pregnant 

which made Dr. Torres forcibly abort their child and leads to getting Rosa killed. 
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 Just like Itim, Pananampalataya also presents the important role of a folk healer in 

a rural community and the effectiveness of their spiritual powers by those who believe in 

them. Even though in Pananampalataya Father Robert is not aware that he is being 

healed by the albularya, her capabilities,  depicted to be part of the minority group, are 

given importance by showing her success in healing Father Robert.  

In Itim, the folk healer acted as the medium that resolved why Jun was having 

paranormal experiences that seemed to be highly related with his father and that it was 

proven wrong that Teresa and her mother’s first assumption about Rosa’s death was 

caused by getting possessed by an evil spirit but that she was actually murdered. 
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CHAPTER III. THEORETICAL FRAMEWORK 

Theory of Psychoanalysis 

          “Freud’s idea of the unconscious mind, believes that we are aware of very little that 

goes on in our minds. Most of our thoughts, feelings and many of our memories are 

locked away in the unconscious. We don’t know they are there, but nonetheless they have 

a huge impact on what we say and do. In other words, many of our actions may have 

hidden purposes and meanings.”  (Sammons, 2009)  

          Pananampalataya shows Father Robert, who, as a child, had a strong faith to God 

together with his mother. Though as he grows up and his mind gets honed, which is 

shown through flashbacks wherein he seems to experience his past all over again and see 

projections of himself as a child, that he has gone through a lot of life challenges causing 

him to become vulnerable and have a poor faith to God. He then wants to bring his faith 

and religiosity back therefore he chooses the path of becoming a priest. This choice also 

gave him a hard time because he needed to leave his girlfriend for him to be able to 

pursue priesthood. Eventually, his girlfriend commits suicide giving him another burden 

in restoring his faith.   

          His subconscious mind still preserves the memories and events from his past and 

even though he tries to move on—one, by becoming a priest—the past unavoidably 

lingers and his melancholia makes him continue to question the existence of God deep 

within himself. 

          Moreover,  Freud terms the unconscious as “A conception—or any other mental 

element—which is now present to my consciousness may become absent the next 

moment, and may become present again, after an interval, unchanged, and, as we say,  

 
 



18 
 

from memory, not as a result of a fresh perception by our senses”  (Freud & Rickman, 

1957). As Father Robert continues to move on and live making his cruel past become 

absent in his mind and focus on the happenings of the present, this does not mean that 

what has happened before can be completely erased as if it never existed.  

As it is said that what was unconscious may become present again, through the 

demon that possesses him, the repressed memories that have turned into the unconscious 

will become present and placed into consciousness again. As this happens, he will need to 

find a resolution, not just by being saved by the albularya through exorcism but also 

through acceptance and forgiveness within himself to completely move on from the 

unfortunate past and achieve the strengthening of his faith to God that he has been trying 

to have. 

          Also, Lacan’s theory states that our prenatal experience is one of plenitude — of a 

kind of primordial wholeness wherein birth ends this, severing us from the mother. This 

causes a child to go in the direction of acquiring an identity based on the corresponding 

wish for wholeness (Carroll, 1988). Though in this case, Father Robert seems to have not 

completely severed from his mother because he cannot let go of what was taught and 

imposed on him by her; particularly, being religious, that even though challenges turned 

him into being always doubtful, he cannot let go of the identity of his mother’s religiosity 

passed to him. That is why despite all the unfortunate experiences, he still chose to 

become a priest—the profession that opposes his true beliefs.  

        Lacan also states that “who we are and what we want arrives from the other, despite 

the fact that we take ourselves to be autonomous” (Carroll, 1988).  Father Robert, even 

though he thinks that his decision of becoming a priest came within his “autonomous 
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self” (Carroll, 1988), is actually a product and result of the external forces that made him 

and shaped him to who he is as a person.  

 

Ritual Communication 

           Ritual communication is described “as central to the development and 

maintenance of community, as well as the process of self-fashioning characteristic of 

particularly distinct cultures” (Senft & Basco, 2009).  As Ritual Communication explains 

“how people create and express meaning through verbal and non-verbal ritual and how it 

extends beyond collective religious expression,”  (Senft & Basco, 2009) 

Pananampalataya gives emphasis to what is stated by showing  the performance of the 

albularya towards the possessed priest on how she is capable of healing, exorcising and 

fighting an evil force inside the priest because of her beliefs and practices that have 

actually been passed on through generations which also acted as the maintenance of the 

community whose members also hold the same beliefs and practices.  

It is also stated that “ritual involves the interpretation of social reality” and “paying 

special attention to ritual or ritualized communication is a useful way to examine, 

comparatively, the cultivation of self, family and community”  (Senft & Basco, 2009) 

wherein the maintenance of the practices and beliefs of the alublarya  is actually a pre-

colonial culture and tradition that has been shaped and passed on to so many generations 

through so many periods even though Catholicism entered our country and became the 

dominant religious belief. Moreover, the perpetuation of the traditions and practices that 

is seen from the actions of the albularya actually not only come from the direct healers 

such as her but also to those who patronize her. 
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Feminism Theory 

          “The sign ‘woman’ can be analyzed as a structure, a code or convention. It 

represents the ideological meaning that ‘woman’ has for men. In relation to herself, she 

means nothing (Johnston, 1991, p.25): women are negatively represented as ‘not-man’. 

The ‘woman-as-woman’ is absent from the text of the film (Johnston, 1991, p.26).” 

(Smelic, 1999) Moreover, “the narrative structure of   traditional cinema establishes the 

male character as active and powerful: he is the agent around whom the dramatic action 

unfolds and the looks get organized. The female character is passive and powerless: she 

is the object of desire for the male character(s)” (Smelic, 1999) 

          In this film, the albularya is shown that she is the one who saves the priest from 

being possessed. This metaphorically represents the woman as a being that can save a 

man and help him escape darkness. Also, it shows that unlike in films wherein a woman 

can only be represented in relation to the lead male character, this film presents the 

independent character of the albularya and how she contains her own capabilities as a 

woman as well as the power of her religion that is a major factor in saving Father Robert 

from the demon. 

          Furthermore, a woman through the character of the albularaya is put into a new 

light and perspective. The albularya shows a spiritually powerful woman as opposed to 

the statement that “women’s experiences are framed by many institutions…” that the 

“‘traditional feminine’  currency celebrating and confirming particular skills and 

competencies, thus serving the demands of patriarchy”  (Gamble, 2006)  is not 

constituted by the character of the albularya because her purpose in the film and in the 
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protagonist’s life is to become an unexpected savior and her, being a savior, is rooted on 

her “magico-religious”  (Senft & Basco, 2009)  abilities. 
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CHAPTER IV. PRODUCTION PROCESS 

A. Pre-Production 

        Pananampalataya was not the original concept of the director for his thesis film. At 

first, the director wanted to make a film that tackles stereotypes placed on people based 

on their social status in life. When advised during Film 199 Thesis Proposal that such 

concept has already been done in so many different films, the director immediately 

wanted to change his concept because the director wanted to create a film with a concept 

that even if it has been already created by many other films, his will be able to be 

executed with a different treatment. Upon finishing the presentation of the original 

concept, the director thought of something that could be based from personal experience 

so that the director would have a better understanding in further conceptualizing and 

executing the film. Thus the concept of Pananampalataya has been created.  

        Even before the defense for Film 199 has not come yet, the director already gathered 

the initial core crew (Appendix D) so that it could be completed at the early stage when 

Film 200 starts. Fortunately, friends, classmates and orgmates volunteered to become a 

part of the film. Also during the phase of Film 199 wherein the gathering of the crew was 

already being done, the director was also creating another film for Film 158 Directing 

class entitled Aquarium. Some of  the director’s crew in that film also became the crew in 

Pananampalataya thus in that particular area of building the team for the film, the 

director did not have a hard time—only in that part though. 

         While further conceptualizing Pananampalataya, the director already envisioned 

the setting and mood of the film and had locations in mind that would give the production 

 
 



23 
 

manager an easier time in seeking permission. The film was originally planned to be shot 

in Pangasinan because the director’s mother’s family is from there. 

          During the Christmas break of 2012, the director did a location hunt. The location 

for interior scenes went easy. The director’s aunt offered her house both for the shooting 

and lodging. The barrio location also was not that hard to find because near the director’s 

grandmother’s house, there was one that fit the visuals thought of for the film. Though, 

for the location of the field, the director had a challenging time in finding one because 

most vast, empty fields were privately owned.  

        On the second day of location hunt, the director’s aunt suggested that their relative 

has an empty lot with tall grasses. When the director, together with his mother and aunt 

went there, the director really loved the place. It really suited what the director envisioned 

for his scenes that will be shot in the field. Even if it was privately owned, the director 

did not have a hard time asking permission to use the location because it is owned by the 

relative of the director’s aunt.  

After all the locations needed have been finalized, two weeks after, January 13, 

2013, the director brought his core crew (1st Assistant Director, Director of Photography, 

Production Manager and Production Designer) to the chosen locations. They as well liked 

the place and felt excited in making the film. 

        The original shooting dates were February 1-3, 2013. The director, however, did not 

feel prepared enough so it was moved to February 16 and 17. Two weeks before the said 

shooting dates of the film, the Executive Producer, Atty. Elena Lim, gave the budget for 

the film. As the target shooting date came closer, the director still had a lot of 

preparations to make. The crew was only half complete because some were not available 
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anymore when the production schedule was moved. In addition, the production manager 

and the director were still finding ways to fit all the required necessities within the given 

budget. 

        The weeks before the new target shooting date (February 1 and 8, 2013), the director 

together with the 1st assistant director, talent coordinator and production coordinator 

conducted an audition at the College of Mass Communication room A101. It was 

conducted successfully. Many came to audition for the role of Father Robert. Some 

talents, however, who expressed interest to attend the auditions were not able to go and 

the director had to personally go and meet them instead. What the director and the talent 

coordinator had a hard time with was looking for the talent to play the role of albularya.  

Only one person had shown interest for the role and then when contacted, her schedule 

had a hard time fitting for the schedule of the production dates. The role of the albularya 

was only filled up the day before the actual production schedule. 

        The day before the supposedly shooting date of the film (February 16, 2013), 

everything was needed to be cancelled. All the cast, equipment rental, transportation 

rental and crew were contacted that the production has been cancelled and will be moved 

to an undetermined date. While all these were happening, the director tried to psyche 

himself in just doing the shoot on the first semester of the following school year instead.    

        Having Pangasinan as the location for the shoot which the director thought would 

give them an easier time turned out to be the opposite. Since the location of the field is 

owned by a family of politicians and that the election campaign is ongoing, their lot had 

to be used for political reasons and will be needed to be under tight security. Thus even 

us who had already sought permission from the owner himself, were not allowed to enter 
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the premises of his property. In addition, it was later discovered that the location being in 

Pangasinan, the budget would go much beyond than what the director had allotted. 

        The director had no choice but to adjust even though everything was already 

planned according to what has been seen in Pangasinan. The director still wanted to try 

his best for the production to push through. The following weekend, the director went to 

Laguna, a more accessible and nearer place and looked for possible similar locations 

there. Fortunately, within just a day, the director was able to locate an empty lot filled 

with tall grasses, very similar to the one in Pangasinan. Likewise, the location for the 

interior scenes was also found where lodging was also done, in Rancho Elena, a resort 

owned by the executive producer. Moreover, a barrio-looking location which is just 

across the street from the location of the new field was also found. Although the director 

did not have the time to bring the assistant director, director of photography, production 

manager and production designer to the new locations, the shooting was scheduled and 

undertaken the following week. 

 

B. Production 

        Most of the scenes were exterior shots and the day before the shooting day it was 

raining as if there was a storm. The director felt frustrated with the weather but new plans 

were needed to be formulated in case the strong rains continue the following day. The 

options were either to cancel again the production or change the concept of the field 

scene into an interior scene - a black dark room to be substituted for the concept of the 

new dimension which needed approval from the adviser which would also result in 

moving the shooting date again. Either of the two, the shooting date would be needed to 
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be moved again. The director took the risk though and continued to do the production the 

following day. Surprisingly, the sun was up and even gave sunburn to almost everyone in 

the set. The day before this, it seemed impossible that the sun would show up the 

following day. The risk taken by the director was worth it. 

          Pananampalataya had two (2) shooting days. On Day 1 (February 23, 2012), the 

director started with the car scene wherein Father Robert and the Driver are on their way 

to the province. This scene took way too long to do because the actor for the Driver, 

which was unforeseen, had a hard time driving an old truck. The vehicle even fell off the 

road several times which caused three (3) and half hours of delay. The director decided to 

move on to the location of the barrio where the albularya’s house is located even if the 

scene in the car was not finished yet. The shoot of the car scene had to be re-scheduled at 

another time to avoid further delay. 

          Upon arriving at the second location, the barrio, everything went well. The sun that 

was important for the scene appeared. Crowd control did not give the crew a difficult 

time because the location had few people around and the plans on the shot list were 

somehow followed accordingly. The director and the crew were still delayed though, 

aside from the reason that the car scene took a long time than it should be, there was also 

only one camera, a Sony PMW F-3 borrowed from Solid Video Corporation, instead of 

having two that was originally planned during the pre-production. The director, though, 

managed to adapt and made do with the situation. 

        After the location at the barrio, the location at the chapel was next. Luckily, the 

caretakers of the chapel allowed us to set up the scaffold and dolly tracks inside though 

there was no prior permission regarding this when we secured their consent to do the 
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production there. While set up inside the chapel was ongoing, the assistant director 

continued to shoot the remaining shots needed for the car scene. When the director was 

ready to shoot inside the chapel, the costume for the priest’s ordination was missing. It 

turned out that it was left behind in the lodging venue. While trying to find ways, we 

asked the caretakers of the chapel if they had any that we could use for the costume of the 

priest, and they actually had one. It was a great sigh of relief and theirs was even more 

authentic. 

        The last scenes that were taken were the interior shots which were the scenes of the 

rituals of the albularya healing Father Robert. After this, it was planned that the interior 

shots of Father Robert packing up as he is about to leave for his new assignment was 

supposed to be shot next. The director had to make the decision to just shoot this scene 

the following day because the equipment rental would cost double if pack up did not 

happen at 2:00 a.m. The cost of the equipment rental for Day 1 would equal the amount 

of rental for two days. 

          On Day 2 of the shoot (February 24, 2013), the director started at around 8:30 a.m. 

Even though the set has been put up and prepared by the production design team the night 

before, they had to wait for the equipment to arrive from Manila. Instead of heading 

straight to the field, Sequence 4 was done first which ended at around 10:00 a.m. The 

director had to do this quickly because the scenes in the field were predicted to take all 

day long and natural sunlight was needed for everything that was going to be shot there.  

Immediately, after Sequence 4, the director, cast and crew went straight to the 

field location. The crane was set up first because it did take time, about an hour, for it to 

be ready. Cinejepoy, where equipment was rented, had to flatten down some areas of the 
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tall grasses where the crane would stand. There was also some distance at the waiting 

area to the field itself. Plus, no vehicle can enter the premises where the field was located 

because it was a privately owned area which had walls around the property; there was no 

entrance for any kind of vehicle. The entrance was only a small door that can fit 2-3 

persons. 

          The shoot at the field started with all the crane shots. It was the first time of the 

director and the director of photography to be 30 feet up from the ground with no 

seatbelts or any sort of protection. Both were just seated on small chairs attached to the 

crane. It was very nerve-wracking but eventually became enjoyable. It was very windy at 

that height and the view was spectacular. 

        Although the shoot at the field for Sequences 3, 10 and 11 were 3 hours behind the 

original planned schedule, the director still managed to shoot what was planned and 

indicated at the shot list. Though, the consequences of time delay appeared towards the 

end of the day. Sequence 11 was not finished yet and the sun was already coming down. 

The director had to hurry for this part because even lighting the scene would not be able 

to make the field still look sunny. Further, what gave more challenge was that the area 

where the character of Isabel hanged herself from a tree, the soil formation there had 

many slopes so the scaffold was not able to stand there. Ladder was used instead but 

there was also difficulty in positioning it because of the soil formation. Four men from 

the crew were needed to make the ladder, where Isabel sat, to be as stable as possible. 

The director of photography even had to climb up the tree because shooting Isabel 

hanging on a tree from the ground was too challenging because of the slopes. The shots 
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for the scenes that needed the natural sunlight ended when the sun was still up but at the 

same time the moon was already rising. 

          The most challenging for the director were the scenes at the field during the night. 

The field at night seemed more dangerous because it is said by the caretakers that snakes 

could show up and be unseen. That was just a minor part of what was needed to be 

worried for. When night fell, rain started to drizzle. The shoot cannot be done because all 

the equipment might get wet and damaged. At first it was just light rain wherein the 

director thought would stop soon. As time passed, the rain started to get stronger. The 

shoot for the night scene seemed hopeless to be done and because of this the production 

was two (2) more hours delayed. There was the thought of not being able to shoot at all if 

the rain kept on continuing and when finally able to shoot, the equipment rental could 

double.  

Eventually, the strong rain mellowed down and stopped. Everyone hurried to the 

field to shoot the scenes that can be shot. The lights were all set up as well as the dolly 

tracks and the crane. While the director was rolling, rain started to pour again so the 

production had to be stopped for the meantime and everyone returned to the tent. It took 

some time again before the rain stopped. After the rain stopped for the second time, the 

director continued shooting but the rain came back again. It became a cycle which 

happened for around four or five times that the director, cast and crew had to go back and 

forth to the tent whenever the rain fell and then back to the field again whenever it 

stopped.  

        The director, cast and crew could only place themselves at certain parts of the field 

because it is said to be too dangerous if shooting would take place in farther areas.  Thus 
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the running scene of Father Robert and Buboy (young Father Robert) only took place at 

short distances. Smoke machine was even rented and attempted to be used but it did not 

look good on camera because the smoke that it emitted could only occupy limited areas 

of the large field. 

        By around 11:00 p.m. the rain fortunately did not return anymore. The director and 

the crew were able to do more continuous shooting. One of the problems faced here 

though was Sequence 24 wherein Father Robert entered the room and sees the “light of 

hope” that makes him bring back his faith. Because of the rain, the white Christmas lights 

got a little wet, the director and the art department experienced the ground from the 

electricity from time to time whenever they adjusted the white Christmas lights.  

        The last day of shoot ended at pass 1:30 a.m. It did not end on the night scenes on 

the field. After those were shot and taken, the director had to shoot more for the interior 

details for traveling scene inside the car. New lights were needed to set up to make the 

interior of the car look day time. At pass 1:30 a.m. the director together with the second 

cameraman, assistant director and the actor for Father Robert went back to the waiting 

area where everyone was sitting. The assistant director even asked the director to fool 

everyone that more were still needed to be shot and that the shooting was not over. But 

because the director was overwhelmed with the great challenge that seemed impossible to 

accomplish, the director could not help himself but to announce the words everyone was 

eager to hear: “It’s a wrap!” 
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C. Post-Production 

        Post-production was started by the director who was also the editor a few days after 

the shoot. Though, immediately after the production stage, all the shots have been 

reviewed by the director so that it would be easier to organize when post-production 

finally starts. 

        The director actually did not have any means for good post-production equipment. 

The director’s computer was not enough to do heavy tasks of video editing so it became a 

problem at first where to find or how to come up with editing equipment that could be 

used. The director was able to borrow an editing equipment from his uncle but the file 

mp4 could not be read by the Macintosh system and the editing suite Final Cut Pro, 

therefore, the director had to look for new solutions. The director tried to install Sony 

Vegas Pro in the computer that he already had because it was not compatible to a Mac. 

Surprisingly it worked (probably because of the Sony exclusive compatibility issues).  

        The director/editor already knew what kind of musical score should be used for the 

opening of the film: Father Robert’s ordination. The specific scene wherein Father Robert 

is prostrating on floor was based from real Catholic priests’ ordination and the song 

during that part of the event would always have the Litany of the Saints. While editing, 

the director searched for different versions of the Litany of Saints. None fit the rhythm of 

editing at first. It took quite a while until when the director/editor encountered a video 

from YouTube of a real ordination that had a simple and subtle melody of the Litany of 

the Saints. It was from Father Shawn Conoboy’s ordination back in 2006 at St. Columba 

Cathedral.1  The director/editor used the Litany of the Saints that was sung there. The 

                                                 
1 FatherJeffrey. (2006, August 23). Ordination Rite of Catholic Priest, Sacrament and Ritual . 
Retrieved March 3, 2012, from YouTube: http://www.youtube.com/watch?v=txNoJSrUE-A 
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director attempted to get permission from the one that uploaded the video but the 

YouTube account seems to have not been logged in for quite some time anymore. The 

director/editor contacted the website written on the video’s description area: 

www.vocationoffice.org. Bro. Joshua Seidl from Society of St. Paul (SSP) from Staten 

Island New York responded. The message of permission from the director/editor was 

forwarded by him to the YouTube video uploader named Father Jeffrey but has not 

gotten any response yet from him. For educational purposes only, the director/editor used 

the Litany of the Saints from Father Shawn Conoboy’s ordination and wrote an APA 

citation on the film’s closing credits. Though, to not infringe any kind of copyright 

regarding this, when Pananamaplataya will be shown elsewhere, the Litany of the Saints 

will be removed and be most likely placed by the music composed by the film’s musical 

scorer if no permission from Father Jeffrey can be claimed.   

        After finding solutions to start editing, the director/editor also sought further help in 

post production. The director got an assistant editor, Earl Usi, who helped in editing short 

scenes and making the closing billboard. The director, being not so much familiar with 

sound design sought the help of Beni Salonga who knew the correct decibels of sounds 

that would sound well when presented. She also added enhancements for the wind, light 

switch, footsteps, breathing, punches and effects of the echoing voiceovers. 

        Each scene edited by the director/editor had different versions. For example, 

Sequence 3 and 10 almost had ten versions to choose from. Each version was an 

improvement from the previous. 

        Further improvement of editing and flow of the narrative were done under the 

advising of Prof. Sari Dalena and even her husband Sir Keith gave really helpful insights 
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on how to improve the editing and flow of the story. Also, the director tried to show it to 

other people so that the director could get additional opinions on how Pananampalataya 

should be edited and how it could be improved further. 

        The director also sought help for visual effects that was done by the assistant 

director, Ara Generoso, who erased the nylon, boom mic and added smoke that was 

needed in particular scenes. The director also asked for the help of a childhood friend, Jea 

Robelo, who has been playing several musical instruments such as drums, keyboard, 

guitar and bass since she was young. The musical score though was done only a few days 

before the final cut because she as well was busy with her thesis. 

        The post-production process was a great challenge for the director/editor because 

there were times that particular scenes such as Sequence 3 and 10 made the editing suite 

crash after making some clips get stabilized therefore the entire sequences had to be re-

edited all over again.  

        The coloring of the Pananampalataya was in the mind of the director even before 

post-production itself started. He sought the help of Ms. Marilen Magsaysay via Reverie 

Rodelas who immediately agreed to color grade the film. Since the director/editor 

became busy doing revisions, contacting the colorist was set aside. When the 

director/editor was ready for color grading, Ms. Marilen Magsaysay’s schedule was 

already fully booked. It was a huge problem because the raw shots of Pananampalataya 

did not have even colors due to the inconsistency of the sun on the exterior shots. The 

director also wanted to radically change the original lush, green color of the field into a 

dried, brown effect.  
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The director then sought help of another person, a friend of his father who did not 

know much about color grading but had little experience. The director took the risk 

anyway. Unfortunately, the job was not done and the color graded clips even got 

somehow ruined. The shots got too over exposed and there were spots of noise in each 

clip. The director tried to color grade the film on his own but had little success except for 

the trailer that he was able to transform the grass into dried, brown ones from being 

originally green.  

        Another big challenge was the entire film itself that the director/editor does not have 

the capability to color grade it well. A few days before the defense, the director tried to 

look for companies that are capable of doing color grading. The director even sought 

again the help of Ms. Marilen Magsaysay, just in case she was available. Suddenly, the 

director got a text message from her that the footages of the shots could be brought to her 

but there was still no assurance that she could do color grading because she still has piles 

of work of other films that needed color grading as well. The director took the chance 

with the hope of getting the possibility that Ms. Marilen will color grade 

Pananampalataya. That night (April 5, 2013), after the DVD copy of the film was tested 

for color grading, with a big surprise, Ms. Marilen asked the director to bring 

uncompressed copies of the film the following day so that she could start to color grade 

it. She even transformed the green grass into a brown one in a matter of minutes which 

the director did for three and a half days for the trailer. Finally, Pananampalataya was 

able to get color graded to how the director wanted and envisioned the film to be. 

        Even with just a short amount of time, Ms. Marilen was able to color grade the 

entire film and the director/editor made his schedule for presentation get moved from 
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Monday (April 8, 2013) to Tuesday (April 9, 2013) to be able to make and export the 

final cut that has finally been color graded, sound designed and musically scored. 

 

D. Budget 

PRE-PRODUCTION 

Transportation  13,589 

Food  4,256 

Wardrobe  1,500 

Production Design  3,300 

Communication Allowance  500 

Miscellaneous  200 

 Total 23,345 

 

 

PRODUCTION 

Day 1 (February 23,2013)   

Equipment Rental  24,600 

Transportation  16,500 

Food  9,000 

Sound Equipment Rental  7,500 

Lodging  0 

 Total 57,600 

Day 2 (February 24,2013)   
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Equipment Rental  40,760 

Transportation  17,000 

Food  9,000 

Sound Equipment Rental  7,500 

 Total 74,260 

Talent Fees   

Francis Lopez  
(Father Robert) 
 

 10,000 

Jhiz Deocareza (Buboy)  5,000 

Gigi Columna (Albularya)  6,500 

Jeff Fernandez (Tatay)  3,000 

Aireen Almonte (Nanay)  3,000 

Jimson Buenagua (Driver)  2,000 

Demi Fernando (Isabel)  0 

Trixie Dauz  
(Manang Aling) 
 

 3,000 

Jhayle Meer (Myrna)  0 

Diday Garcellano (Josie)  0 

 Total 33,000 

PM Box  1,600 

Miscellaneous  2,000 

Contingency Fund  5,000 

 Total 8,600 
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POST-PRODUCTION 

External Hard Drives 

(1 pc. 1TB, 1 pc. 500 gb) 

 8,900 

Colorist  15,000 

Food  2,000 

 Total 25,900 

   

 Grand Total 222,705 

 

The film’s original overall budget was supposed to be 180,000 pesos. During the Film 

199 Thesis Proposal, the budget estimate reached to 230,000 (Appendix A) which was 

then planned to be lowered as Film 200 approached. Many compromises were done for 

the entire methodology of the film to fit the given budget and time. The excess budget 

was funded by the director, his parents and relatives. 
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CHAPTER V. SCREENPLAY 

SEQ 1. INT. CHURCH - DAY  
 
Father Robert is in an ordination for priesthood. It is seen that 
he is prostrating on the floor. He then stands up. It is seen 
hat there is a sad emotion and an unsure expression on his face. t

 
OBB 
 
SEQ 2. INT. FATHER ROBEDRT’S ROOM - NIGHT 
 
We see close up shots of the preparation and the ritual of an 
ALBULARYA (50 years old). She lights up a bunch of candles in 
different sizes, puts bottles of herbal oil in different sizes. 
Then she places the leaves of bayabas, malunggay and dried 
tobacco on the bedside. There is also an earthen bowl with 
charcoal in it. She puts a small bowl of salt beside it. She then 
prepares a white bowl with water in it. She picks up one of the 
candles and puts some candle drops on the water. A form starts to 
take shape. She lights up the tobacco leaves. The smoke from the 
tobacco leaves slowly fills the room. 
 
As the smoke coming from the tobacco leaves go up, it is seen 
that there is a cross hanging on a wall. It has nails on its 
upper and bottom part. The fires on the candles start to flicker. 
The nail on the upper part of the cross suddenly and slowly gets 
removed by itself from the wall. The nail falls down making the 
ross hang upside down. c

 
SEQ 3. EXT. FIELD – DAY 
 
FATHER ROBERT (26 years old) suddenly wakes up finding himself in 
the middle of a vast, empty field with tall grasses and a few 
huge trees. He immediately gets up. He is shocked and very much 
alarmed. He looks around and sees nothing and no one, just a 
seemingly endless field. He stands up. He looks around again, 
still in shock and terror. 
 
Suddenly, a blurry BLACK SILHOUETTE of a man shows up behind him. 
He does feel that someone is behind him. The fright and 
nervousness is seen on his face. He slowly turns around but then 
sees no one. 
 
SEQ 4. INT. BEDROOM – DAY 
 

FATHER ROBERT 
(Narration) 

          Sinubukan kong manalig sa’yo, bakit parang wala pa din  
          pagbabago? Lahat ng lungkot, pasakit, hindi pa din    
          nawawala. Nandiyan ka nga ba talaga? Nasaan ka sa mga  
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          panahon nang kailanganin ko ang awa mo? Bakit kailangan  
          maranasan ang mga  matitinding pasakit? Sana tama ang  
          paglagay ko sa sarili sa sitwasyong ito. Gusto kong ko  
          mabuo ulit ang nawalang pananamapalataya, pero paano? 
 
On a wooden desk table, there is an ash tray with several pieces 
of cigarette butts and a lit cigarette.  
 
(Enter narration) There is a rosary hanging from a large mirror 
placed on top of it. There is also a small picture of a young boy 
with his mother looking happy clipped on the mirror. We then see 
the back of Father Robert reflecting on the mirror. He is 
standing up leaning down on his bed. He is preparing the clothes 
on top of his bed which he puts on his suitcase. His other bags 
and suitcases are already prepared on the side of his bed.  
 
He then turns around, sits on the chair under the desk. A scar 
near his jaw is seen. He gets a small, flat sculpture of the 
Madonna (Mary with wounded Jesus on his lap) inside the desk. 
Then, he looks at himself in the mirror for a while with a sad 
and an unsure emotion. He is staring blankly, as if seemingly 
lost in his mind. He grabs the rosary hanging on the mirror and 
puts it in his pocket unconsciously on an upside-down position. 
He also grabs the picture of him and his mother and puts it in 
his wallet. He gets the small Madonna sculpture. 
 
He then turns off the lit cigarette. He puts the small Madonna 
sculpture inside his hand-carried bag and closes it. He gets his 
bags and suitcases one by one. He leaves the room and closes the 
door. 
 
SEQ 5. INT. CAR - DAY 
 
Father Robert is looking out the window, sightseeing and seems to 
be in a deep thought. He is seated on the passenger’s seat. The 
DRIVER (mid-30’s) beside him tries to concentrate on the road. It 
is seen that the Driver looks somewhat dizzy. Father Robert looks 
at him.  

 
DRIVER 

          Pasensya na po Father, parang nahihilo lang ako ng   
          konti. 
 
Father Robert looks at him. He opens his bag and gets a piece of 
candy inside. He gives the candy to the Driver.  
 

DRIVER 
          Naku, maraming salamat po Father. Oo nga po pala,  
          Father, first time niyo po ba ma-a-assign sa malayong  
          probinsya? 
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FATHER ROBERT 
          Oo. Ayos lang naman kahit saang lugar madestino. 
  

DRIVER 
          Hindi niyo po ba ma-mi-miss yung pamilya o mga kamag- 
          anak niyo po? 
 
 
 

FATHER ROBERT 
          Ano, yung mga magulang ko kasi, matagal-tagal na silang  
          wala. 
 
The Driver gets a little bit surprised and embarrassed by what he 
just asked. 

DRIVER 
         Ah ganun po ba? Naku, pasensya na po Father. Sorry po  
         talaga. 
 
Father Robert nods and smiles. The Driver smiles back at Father 
Robert still looking a little bit embarrassed. Father Robert 
smiles back again. He looks outside the window again and his 
smile fades. When he is about to close his bag, he sees the 
Madonna sculpture given to him by his Nanay. He gently grabs it 
out of his bag and looks at it. 
 
SEQ 6. INT - WHITE ROOM (FLASHBACK) 
 
A hand of a child, BUBOY (7 years old, YOUNG FATHER ROBERT), is 
seen with his palms open. His face is then shown. Then there is 
Father Robert’s NANAY (30 years old) smiling at him. She hands a 
small sculpture of Madonna to Buboy. Buboy holds the Madonna 
sculpture. His Nanay holds his hands and closes his palms. Buboy 
smiles back at her. 
 
SEQ 7. EXT. GROUNDS OF SMALL TOWN - AFTERNOON 
 
The Driver turns into the dirt road which is headed to the rural 
town’s way. Unexpectedly, the car stops. The Driver tries to 
start the car but he fails to. He goes out and checks what could 
be wrong. Father Robert steps out too. Father Robert grabs his 
bags. 
 
The Driver immediately approaches him and offers some help. 
 

DRIVER 
          Tulungan ko na po kayo. 
 
The Driver gets one of Father Robert’s bags.  

 
FATHER ROBERT 

          Maraming salamat. 
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Father Robert is looking at a distance. The Driver looks at where 
Father Robert is facing. 

 
FATHER ROBERT 

          Lakarin na lang natin siguro. 
 

DRIVER 
          Sigurado po kayo? 
 
Father Robert nods. They then start walking. They pass by some of 
the barrio’s residents who are all looking at them both. 
Suddenly, a chubby and cheerful lady, MANANG ALING (late 30s) 
approaches and welcomes Father Robert and the Driver. 
 

MANANG ALING 
          Magandang tanghali ho, kayo po si Father Robert  
          hindi po ba? 
 

FATHER ROBERT 
          Ah, opo. Magandang tanghali din po. 

 
DRIVER 

          Magandang tanghali po. 
 
Manang Aling smiles at them and points in front. 
 

MANANG ALING 
          Dito po tayo. Pasensya na po, ang lubak pa din po ng   
          kalsada namin. Nakasira po ata sa sasakyan niyo. 
 

FATHER ROBERT 
          Ayos lang ho. Wala pong problema. 
 

MANANG ALING 
          Pasensya na po talaga, Father. Sige po, diretso po  
          tayo. Hindi naman po masyado malayo yung tutuluyan  
          niyo. 
 
They start to walk. Then, they pass by a small, worn out house 
with a line of few people sitting on a wooden bench outside. 
 
SEQ 8. EXT. ALBULARYA’S HOUSE- DAY 
 
MYRNA (25 years old), after being healed by the Albularya, hands 
a monetary donation to the Albularya. The Albularya declines but 
Myrna insists. Myrna leaves and an OLD MAN (70 years old) is next 
in line to be healed by the Albularya. She puts oil on the Old 
Man’s forehead and whispers some chant. Father Robert, with 
Manang Aling and the Driver, pass by the Albularya’s house. 
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Myrna passes by Father Robert, the Driver and Manang Aling. She 
greets them. She also comes across her friend, JOSIE (25 years 
old). They stop and greet each other. Father Robert glimpses at 
both of them. 
 

JOSIE 
          Ano ba yan, Myrna, bumalik ka pa diyan eh hindi naman  
          ata talagang nakakapagpagaling yan. Pumunta ka na lang    
          sa totoong manggagamot. Doon sa center sa bayan. 
 

MYRNA  
         Baka hindi ka lang kasi naniniwala. 
 
Father Robert’s attention is shifted onto a rope hanging on a 
tree. It is seen that Father Robert’s expression while looking at 
the rope is sad and nervous at the same time. It is revealed that 
it is an old swing. A bit of relief but with confusion is seen on 
Father Robert’s face.         
  
Father Robert, Manang Aling and the Driver pass by the Albularya 
while healing the Old Man. They all look at the Albulary. 
 

MANANG ALING 
          Siya po yung manggagamot namin dito. Kahit anong  
          klaseng sitwasyon napapagaling po niya. 
 
While healing the Old Man, the Albularya suddenly stops chanting. 
She looks at Father Robert with an expression of shock and 
wonder. The Old Man and the rest who are in line for the 
Albularya’s healing look at Father Robert too. Father Robert 
notices this. 
 
They greet Father Robert. He waves and smiles back at them. The 
Albularya continues to look at Father Robert with suspicion. 
Father Robert looks at the Albularya with wonder in his face. 
Josie passes by them. 
 

JOSIE 
          Welcome po, Father. 
 
Father Robert’s attention is shifted to Josie. He smiles a little 
to her.  
 

MANANG ALING 
          Sige ho, diretso lang po tayo. 
 
Father Robert gives one last quick look at the people sitting and 
the Albularya. He, together with the Driver and Manang Aling, 
leave and continue to walk. 
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SEQ 9. INT - FATHER ROBERT’S ROOM 
 
Manang Aling, Father Robert and the Driver arrive at the new 
place where Father Robert will be staying in. Father Robert and 
the Driver put down all the bags and suitcases on the floor.  

 
MANANG ALING 

         Ito na po Father. Nahanda at nalinis na po namin lahat  
         para inyo.  
 

FATHER ROBERT 
         Maraming salamat po. 
 

MANANG ALING 
         Sige labas lang po ako ha. Tawagin niyo lang po ako pag  
         may kailangan kayo. 

 
 
Manang Aling steps out. Father Robert fixes his bags. 
 

DRIVER 
          Tulungan ko na po kayo. 
 

FATHER ROBERT 
          Hindi, sige ako na lang dito. Salamat. 
  

DRIVER 
          Ah, sige po, tawagin niyo na lang din po ako pag may  
          kailangan po kayo. 
 
Father Robert nods and smiles at the Driver. The Driver goes out.  
 
While fixing his bags, Father Robert puts out some things from 
his hand-carried bag. The small Madonna sculpture falls out. It 
breaks. He gets pissed off and worried. He then grabs it from the 
floor, sits on the bed and looks at it for a while. From the 
outside of the door, Father Robert is seen sitting on his bed 
while looking at the small Madonna sculpture. 
 
SEQ 10. EXT. FIELD – DAY 
 
(Repeat and Continuation from SEQ. 2) 
 
Father Robert suddenly wakes up finding himself in the middle of 
a vast, empty field with tall grasses and a few huge trees. He 
immediately gets up. He is shocked and very much alarmed. He 
looks around and sees nothing and no one, just a seemingly 
endless field. He stands up. He looks around again, still in 
shock and terror. 
 
Suddenly, a blurry BLACK SILHOUETTE of a man shows up behind him. 
He does feel that someone is behind him. The fright and 
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nervousness is seen on his face. He slowly turns around but sees 
no one. 
 
He turns back around again. He starts walking. While looking 
around and figuring a way out, he unexpectedly hears voices 
coming from an unknown source. 
 

TATAY 
          Hoy Buboy! Bumalik ka dito!  

 
FATHER ROBERT 

          Tay? 
 

TATAY 
(shouting) 

          Buboy?! Buboy?! Wala nanamang pagkain? Araw-araw na 
lang!  
          Punyetang buhay ‘to. Buboy?! Buboy?! (fades) 
 
Father Robert, confused and nervous, keeps looking around to find 
out where the voices are coming from. 
 

NANAY 
(whispering and nervous) 

         Sige na anak, umalis ka muna. Ako na bahala dito. 
 

FATHER ROBERT 
         Nay?  
 
The voices suddenly stop. He looks around. He then feels 
something coming towards him. He immediately looks behind but 
again, sees nothing. He stands still looking scared and confused 
as he tries to make sense of his situation. 
 
Out of nowhere, someone touches his shoulder. He turns around and 
then he sees his Tatay. His Tatay immediately attacks him. He is 
pushed into the ground. His Tatay keeps on beating him. He is 
punched in the face and in the stomach. He does not fight back. 
He protects himself by covering his face and body using his arms. 
 
As the beating of Tatay heightens, Father Robert becomes Buboy. 
Buboy is continuously beaten. Tatay punches Buboy which causes a 
wound with blood. Buboy is shifted into being Father Robert. Out 
of nowhere, while being beaten, Father Robert sees his Nanay at a 
distance crying and trying to reach him. 

 
 

FATHER ROBERT 
          Nay! 
 
The beating heightens much more, and Father Robert is shifted 
back into being Buboy.  
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BUBOY 

          Nanay!!!! 
 
 
When he could not handle it anymore Father Robert shouts. 
 

FATHER ROBERT 
         Aaaaaahhhh!!!! 
 
All of a sudden, his Tatay, on top of him, is gone and so does 
his crying Nanay. He looks around, tensioned. He only sees the 
seemingly endless field with nothing and nobody around. He checks 
himself and sees no bruise or any aching body part. He touches 
his old scar. He gets much more confused, a little bit relieved, 
but much more terrified with what is really going on around him. 
 
While in a state of shock, he looks around the field. He panics a 
little. He checks again his body but does not see any wounds and 
bruises. Suddenly, he is not able to hold his emotions. He starts 
to cry really hard. 
But then he hears some movement from the tall grasses around. He 
tries to pull himself together and then checks out who could be 
ut there with him. o

 
SEQ 11. INT. FATHER ROBERT’S ROOM – NIGHT 
 
(Continuation from SEQ 2.) 
 
The Albularya lights up a bunch of candles in different sizes, 
puts a small bottle of herbal oil and leaves of bayabas, 
malunggay and dried tobacco on the bedside. She prepares a white 
owl with water in it. b

 
 
SEQ 12. EXT. FIELD – DAY 
 
All of a sudden, Father Robert sees a woman from afar, ISABEL (21 
years old) his former girlfriend, in the middle of the field. 
Father Robert squint his eyes trying to have a better view if he 
is really seeing Isabel. He then whispers to himself, 
 

FATHER ROBERT 
           Isabel? 
 
He sees Isabel walk away. He tries to chase her. Suddenly Isabel 
is gone. While walking and looking for Isabel, a small picture 
falls down from the sky in front of him. He picks it up and sees 
a picture of himself and Isabel looking really happy as a couple. 
His eyes become teary and he tries to hold back his emotions. 
Suddenly, he hears a voice coming from nowhere. 
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ISABEL 
 (Repeat for several times until voice fades) 

          Hindi ko alam kung paano tatanggapin, sino ba naman ako  
          sa Diyos na mas pinili mo? Hindi ba ako naging sapat?  
          Ano nga ba ang laban ko? 
 
While holding the picture, he walks further and looks around 
swiftly. He sees a portion of Isabel pass by a huge tree. He runs 
towards the tree. He looks up and the reaction of his face shows 
shock and terror. He sees Isabel hanging on the tree, dead.  
 
He unconsciously lets go of the picture he is holding. His jaw 
drops showing how shocked he is with what he is witnessing. He 
freezes as well from where he is standing. He goes down to his 
knees, breaks down and cries really hard. He covers his face with 
his hands and continues to cry more. 
 
After crying for quite a while, he takes off his hands that cover 
his face. He opens his eyes and gets more scared and stunned. 
Isabel is gone and all of a sudden it is already night time. 
 
 
SEQ 13. EXT. FIELD – NIGHT 
 
The Black Silhouette coming towards Father Robert, still blurry 
and hard to see because of fog, shows up in front of him. Father 
Robert gets terrified. He tries to pull himself together so he 
stands up and attempts to back off. With extreme fright, he looks 
back and tries to walk away (start for backwards and slow 
motion). 
 
SEQ 14. INT. FATHER ROBERT’S ROOM – NIGHT 
 
(Continuation from SEQ. 11/Repeat from SEQ.2) 
 
The Albularya is revealed to be the one preparing for a ritual. 
She picks up one of the candles and puts some candle drops on the 
water. A form starts to take shape. She lights up the tobacco 
leaves. The smoke from the tobacco leaves slowly fills the room. 
 
As the little smoke coming from the tobacco leaves go up, it is 
seen that there is a cross hanging on a wall. It has nails on its 
upper and bottom part. The fires on the candles start to flicker. 
The nail on the upper part of the cross suddenly and slowly gets 
removed by itself from the wall. The nail falls down making the 
cross hang upside down. 
 
The Albularya’s shocked reaction is seen from the cross that 
hanged upside-down. 
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SEQ 15. EXT. FIELD - NIGHT 
 
Father Robert is running as fast as he could but on a rewind 
motion. Suddenly, he sees his young self, Buboy, run, but on 
ormal forward motion, on his side.  n

 
SEQ 16. INT. FATHER ROBERT’S ROOM – NIGHT 
 
The Driver is seen holding a man’s arms while Manang Aling is 
seen holding the man’s legs. The man’s growling is heard. 
 
The Albularya gets her bottle with ‘magical’ oil. She puts it 
near her face. She closes her eyes and whispers some prayers.  
 
It is revealed that the man is Father Robert.  
 
The Albularya lights up the coal inside the earthen bowl. More 
smoke fills the room. She then raises her arms; whispers more 
chant and then put her hands on the priest’s stomach. 
 
SEQ 17. EXT. FIELD – NIGHT 
 
As he runs, he sees on his side his Father beating him on his 
face then on his stomach rewinding into holding him on his 
shoulder while his Mother gets in between them and hugs them 
both.  
 
As he continues to run backwards, he sees Buboy again on his side 
running.  
 
SEQ 18. INT. FATHER ROBERT’S ROOM – NIGHT 
 
The Albularya continues her rituals. She grabs her bunch of 
bayabas leaves and gently hits Father Robert with it all over his 
body. This is followed by the malunggay leaves.  A shout of a 
man, extremely hurting, is heard. 
 
She gets her small bottle with ‘magical’ oil inside. She puts 
some in her hands. She then smothers it in Father Robert’s neck. 
She then puts her hands in Father Robert’s left chest.  
 
SEQ 19. EXT. FIELD - NIGHT 
 
As Father Robert continues to run on backwards, he then sees 
himself and Isabel. Isabel from crying down on her knees rewinds 
into she and Father Robert holding. They are both crying. Father 
Robert continues to run backwards. Buboy suddenly shows up again 
unning. r
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SEQ 20.INT. FATHER ROBERT’S ROOM – NIGHT 
 
The Albularya is still exorcising Father Robert. She continues to 
chant. The candles still continue to flicker. 
 
SEQ 21. EXT. FIELD - NIGHT 
 
As he continues to run backwards, Father Robert then stops. He 
feels again that someone is behind him. He turns around slowly 
and then he suddenly sees his young self, Buboy, standing and 
looking at him. Buboy, all of a sudden, runs away. Father Robert 
feels tired and seems to have lost hope. He goes down on his 
knees and contemplates for a while. He then tries to pray really 
hard. 
 
SEQ 22. INT. FATHER ROBERT’S ROOM – NIGHT 
 
The Albularya puts special oil on Father Robert’s forehead. She 
puts her right hand on Father Robert’s head and then faces up. 
She continues to chant harder and the way she whispers her chant 
becomes much faster. Manang Aling and the Driver are getting more 
frightened. Smoke from the tobacco leaves fills the room. The 
candles start to flicker less. 
 
SEQ 23. EXT. FIELD – NIGHT 
 
He stops praying all of a sudden sees Buboy approach his Nanay 
and then hugs her. His Nanay gives him the Madonna sculpture. 
After being reminded by what he just saw, he looks down on the 
ground and sees a broken Madonna sculpture which rewinds into 
being fixed in his hands. When he looks back at them, Buboy and 
his Mother are suddenly gone. He gets surprised. 
 
Father Robert looks around quickly trying to figure out at the 
same time what just happened. On his side, he sees a door from 
afar. He walks towards it. Upon approaching the door, he slowly 
rabs the doorknob with nervousness. He opens the door. g

 
SEQ 24. EXT. FIELD (OTHER SIDE OF THE DOOR) – NIGHT 
 
As Father Robert enters, he is surprised with the very bright 
surroundings filled with blurry, mysterious white lights all 
around. He is amazed and confused at the same time. He gets 
emotional. It is seen that he is holding the rosary on his hand. 
He looks around. He cannot believe and figure out where he is but 
he is at awe. He then notices that the rosary is in his hands. He 
does the sign of the cross and kisses the rosary that he is 
olding. Suddenly, he faints. h
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SEQ 25. INT. FATHER ROBERT’S ROOM – NIGHT 
 
The Albularya suddenly stops her chanting as Father Robert wakes 
up all of a sudden with his eyes wide open, shocked and gasping 
for air. 
 
CBB 

- END – 
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VI. SCREEN CAPTURES 
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VII. SUBTITLES 

00:02:48 I tried to keep my faith on You 

00:02:53 Why has nothing changed? 

00:02:58 All the sadness and pain—why are they still there? 

00:03:03 Are You really there? 

00:03:07 Where were you when I needed Your mercy? 

00:03:15 I hope placing myself in this situation is the right thing 

00:03:23 I want to recover my lost faith 

00:03:30 But how? 

 

00:04:43 By the way Farther, is this your first time to be assigned to a far province?  

00:04:48 Yes, any assignment is fine 

00:04:54 Won’t you miss your family? 

00:04:59 Ahh, well, you see, my parents 

00:05:05 have been gone for some time  

00:05:15 I’m really sorry 

00:05:21 I’m really sorry 

 

00:06:22 Father, let me help you 

00:06:22 Sure, thanks a lot 

00:06:30 Let’s just walk 

00:06:38 Good noon, are you Father Robert? 

00:06:41 Yes ma’am good noon, too 
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00:06:44 Good noon too ma’am 

00:06:46 Oh, that’s our way 

 00:06:48 My apologies, our road is very tough 

00:06:52 Your car seems to have broken down 

00:06:54 That’s okay, no problem 

00:06:58 Let’s go there. Don’t be shy 

00:07:01 Father, it’s just straight ahead. Let’s go 

00:07:03 Don’t worry it’s not that far 

 

00:07:15 No it’s okay 

00:07:19 Thank you, child 

00:07:22 What can I do for you, sir? 

00:07:23 My knee 

00:07:26 What’s wrong with you, Myrna? 

00:07:28 You went back to her again? 

00:07:30 I don’t think she can really cure 

00:07:33 You should go to a real doctor 

00:07:36 To the health center, in town 

00:07:47 Father, she’s the best healer 

 00:07:49 in our barrio 

00:07:52 She can cure any ailment 

00:08:05 Good day, Father 

00:08:15 This way, Father 
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00:08:28 Father, this is your room. I’ve cleaned and fixed everything up for you  

00:08:33 Okay, thanks ma’am 

00:08:35 Father, I’ll just have to do some chores outside 

00:08:38 Just call me if you need anything 

00:08:41 Okay 

00:08:48 Please just call me if you need anything 

00:08:51 Okay 

 

00:10:25 Hey, Buboy! 

00:10:28 Come back here! 

00:10:33 Buboy! 

00:10:35 There’s no food again?! 

00:10:39 Every day it’s like this! 

00:10:42 Damn this life! 

00:10:44 Buboy! 

00:10:47 Buboy! 

00:10:50 Son, go now 

00:10:53 Let me handle this 

00:10:55 Father? 

 

00:12:01 I don’t know how to accept this, who am I compared to the God you have 

chosen? Have I not been enough? How could I compete? 
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00:12:38 Isabel? 
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VIII. FACULTY CRITIQUE 

        The thesis defense took place for 2 days, on April 8-9 2013 for the 2nd Semester of 

academic year 2012-2013. Pananampalataya was second to be shown on the second day 

of the defense. On the panel during this da, the present faculty were Sir Benedict Olgado, 

Dean Roland Tolentino, Prof. Libay Cantor, Dr. Gigi Alfonso, Dr. Arminda Santiago, 

Prof. Sari Dalena, Prof. Ed Lejano, Prof. Shirley Evidente and Prof. Joni Guiterrez. 

        Professor Ed Lejano wrote that the film’s weakness is that the narrative is too 

complex for a short film so there’s a danger of losing control of the material. 

        Professor Libay Cantor commented that the edgy technicals are somewhat effective 

on certain parts but the film feels like a stitched-up compilation of mini-narratives which 

could be resolved if the material was tightened a bit. 

        Dr. Gigi Alfonso commended the good cinematography and sound which makes the 

film to have a potential of being a very good one. The weakness though for her is the 

elaboration of the narrative. 

        Dean Roland Tolentino commented that the film’s narrative and concept is 

ambiguous and that there are lots of subplots and back stories. He did write that the film’s 

strengths are the cinematography and editing as well as the attempt to cohere the 

disparate. 

        Sir Benedict Olgado commented about the flow of the narrative that could have been 

improved through editing. He commended the film’s visuals and plot. 

        Professor Shirley Evidente wrote that the film has good visual articulation and the 

area of improvement for the film would be the focus on editing towards the more specific 

articulation of the narrative. 
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        Professor Joni Guiterrez wrote that the film is interesting and that its weakness is 

that the film lacks control. 

        Dr. Arminda Santiago appreciated the scenes that depict the priest’s struggle and 

triumph over these but saw the defocused shots as the film’s weakness. 

        Professor Sari Dalena has seen the film’s strength of having a courageous attempt to 

tackle the concept of faith, family, trauma and love as well as the film’s non-linear 

editing, highly visual storytelling and the film’s use of layers and metaphors. The film 

could have been improved through cinematography and through the tightening of editing 

and narrative thread. 
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XI. IMPLICATIONS AND RECOMMENDATIONS 

        Pananamplataya (Faith) really tested the director’s faith throughout the entire 

process of creating the film. A lot of downs and countable ups were experienced but at 

the end, the battle to maintain the faith in creating the film and being able to finish it with 

the director’s ability that he could do at his best with the given amount of time and 

money has finally been accomplished. 

         The basis of the story of Pananampalataya has actually been forgotten by the 

director while growing up. It was a traumatizing sight to witness and was not brought up 

by anyone in the family after the incident had happened. Because the director wanted to 

present an out-of-the-ordinary kind story that is close to him which he personally knew 

and personally experienced, the real event that Pananampalataya is rooted from came 

back to memory. 

        Throughout the process of creating the film, the director learned what aspects in 

filmmaking he has got strengths and weaknesses with because the director cannot avoid 

but check every detail even if the jobs have already been disseminated to the crew such as 

to the production manager, production designer and director of photography and are 

already being done by them. Sometimes, the director tends to do the work of the crew 

even if they have been already working on it. 

        Even though there were so many difficulties in creating the film, the director tried 

his best to fight hard and have faith that it could be accomplished — there’s no other 

choice. For the director, this is not just a thesis film that needs to be done to graduate but 

this is his first ever individual big film project that could prove what his capabilities are 

as a director and  the experiences and accomplishments from this would be the many 
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worthy life-lessons that he should bring upon facing the real world. Further, because of 

this film, the director clearly realized that he is at a situation wherein, even though tiring 

and stressful at times, he loves what he is doing — filmmaking. 

        Pananampalataya would like to be one of those films that could open the audience’s 

eyes about how cultural differences, whether its member is a strong follower of the 

specific cultural belief or not, could actually help each other thus let the mindset that one 

is better than the other be taken away. 

        The director realized that filmmaking should consist of pure passion as it takes a lot 

of time, energy, money, effort and hard work without any assurance on how the audience 

would perceive the final product.If there is one thing that the director is sure of is having 

the faith that with hard work and by doing the best that a person could do, somewhere 

and someone out there would appreciate the final product that you have put your heart 

into. Anything can be accomplished as long as you fight hard and keep your faith. 

        Pananamapalataya is planned to be joined in various competitions as well as be 

shown to students — from high school, college and even those already with certain 

occupations — so that such film that attempts to break away from the styles of 

commercialized films both content and execution-wise could be presented to them to 

show the audience a different kind of film from what-has-been-used-to. Also, the film 

could be shown to different religious orders and their schools for academic and research 

purposes. 

         

 

 

 
 



76 
 

BIBLIOGRAPHY 

Books 
 
1- Grandin, T. (2012). Different..Not less: inspiring stories of achievement and successful 
employment from adults with autism, Asperger's, and ADHD. Arlington, TX: Future 
Horizons Inc. 
 
Freud, S., & Rickman, J. (1957). A Note on the Unconscious in Psychoanalysis. In A 
General Selection from the Works of Sigmund Freud (p. 46). Garden City, N.Y.: 
Doubleday Anchor. 
 
Carroll, N. (1988). Lacan and the Constcution of the Subject. In Mystifying in Movies: 
Fads and Fallacies in Contemporary Film Theory. New York, NY: Columbia UP. 
 
Senft, E. G., & Basco, E. B. (2009). Introduction. In Ritual on Communication. Oxford, 
UK: Berg Editorial Offices. 
 
Gamble, S. (2006). Feminism and Popular Culture. In Feminism and Postfeminism (pp. 
85-93). New Fetter Lane, London: Routledge. 
 
Cruz, R. (2003). The Death of Fray Salvador Montano, Conquistador of Negros. In Feast 
and Famine: Stories of Negros (pp. 1-21). Quezon City: University of the Philippines 
Press. 
 
Huizer, G., & Lava, J. (1989). The Role of Folk Religion in Resistance to World 
Dominance; Faith Healing and Psychic Surgery in the Philippines. In Explorations in 
Folk Religion and Healing. Manila: Asian Social Institute Communication Center. 
Jocano, F. L. (1973). Chapter IV The Specialists. In Folk Medicine in the Philippine 
Municipality: An analysis of the system of folk healing in Bay, Laguna and its 
implications for the introduction of modern science. Manila: The National Museum. 
 
Mascunana, R. V., & Mascunana, E. F. (2003). The Folk Healers-Sorcerers of Siquijor. 
Quezon City: REX Book Store, Inc. 
 
L'Engle, M. (1962). A Wrinkle in Time. New York: Farrar, Straus, and Giroux. 
 
Film 
 
Bell, W. B. (Director). (2012). The Devil Inside [Motion Picture]. 
 
Chan-wook, P. (Director). (2009). Thirst [Motion Picture]. 
 
Deren, M. (Director). (1985). Divine Horsemen: The Living Gods of Haiti [Motion 
Picture]. 
 

 
 



77 
 

Grande, P. B. (Director). (2011). Sa Pagsapit ng Ika-Labingwalo [Motion Picture]. 
 
Halfstrom, M. (Director). (2011). The Rite [Motion Picture]. 
 
Joseph, A. (Director). (1984). Lovingly Yours Helen The Movie: Akin Ang Walang Diyos 
[Motion Picture]. 
 
Leon, M. d. (Director). (1976). Itim [Motion Picture]. 
 
 
Internet 
 
2- FatherJeffrey. (2006, August 23). Ordination Rite of Catholic Priest, Sacrament and 
Ritual . Retrieved March 3, 2012, from YouTube: 
http://www.youtube.com/watch?v=txNoJSrUE-A 
 
Sammons, A. (2009, April 4). The Psychodynamic Perspective 1: How Well Do We 
Know Ourselves? Retrieved August 24, 2012, from 
http://www.simplypsychology.org/Freud%20Overview.pdf 
 
 
Smelic, A. (1999). The Cinema Book. Retrieved August 24, 2012, from Feminist Film 
Theory: http://www.annekesmelik.nl/TheCinemaBook.pdf 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 

 

 
 



78 
 

APPENDICES 
 

A. Fim 199 Thesis Proposal 

I. INTRODUCTION 

          It seems that even though the dominance of Catholicism have been existing in the 

Philippines for centuries, together with the fast growth of science and technology, many 

especially in the rural areas of provinces actually still believe with the practices and 

capabilities of albularyos (Shamans) who rely and believe in the spirits of nature. Some 

even believe and practice both, showing that even though there is already a dominant 

religion in a society, people can still be fluid and flexible when it comes to having 

various co-existing religion and cultures by being open and welcoming both in their 

everyday living. 

           

A.     Background 

          Back in the summer of 1998, my grandmother’s teenage helper went on a nearby 

farm to get some fertilizers for my grandmother’s orchids. That day looked as if like a 

typical day for me as I played with my cousins which we do everyday whenever my sister 

and I would go and visit my grandparents in the province.  

          When my grandmother’s helper got back home she looked really weak and pale. 

The belief in the healing practices of the albularyo is very widespread where my 

grandparents live. Being somehow exposed to it as I sometimes witnessed what the 

albularyos practice, my cousin and I tried to cure her by mimicking what we see from 

them. We picked a bundle of bayabas leaves and mildly whipped it around her body. Not 

being sure that what we were doing would actually help or not, we did not realize that her 

condition was serious—not until night came. 
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          When night fell, her situation became much worse. She looked more sick and 

weak. She even had slight seizures from time to time. My aunt, who is a doctor, tried to 

find ways to cure her as well using of course the medicines that she usually prescribes to 

her patients. Everything happened so fast and before I knew it, I was already witnessing 

an exorcism. 

          My grandmother had to call for an albularyo immediately. When the albularyo 

came, he brought two assistants who held her arms and legs because our helper cannot 

control her extreme body movements anymore. I remember how her voice changed, from 

her normal mellow and kind tone into a mad and growling one. Her eyes also changed. It 

became all white. Her pupils went up making her eyes all white while tears surrounded 

both of her eyes.  

          As the albularyo exorcised and cured her, what surprised me was when she was 

able to narrate what was going inside her mind. She was able to tell us the events in her 

subconscious mind as if narrating an occurring dream. She stated that she was in a very 

dark place wherein several shadows of men kept on chasing her with a dog that has 

terrifying glowing red eyes. She really begged for help. She would then suddenly change 

into having another kind of personality, the one that has mad, growling voice. Her 

personalities seem to switch from time to time as if someone is trying to take over her 

body and play with her mind. At the end, she was successfully cured by the albularyo and 

the next day which was Sunday, after the early mass, she was prayed over by a priest and 

it greatly improved her condition and brought back her normal self. 

          Ever since I was young, I have watched a few films and heard some stories that 

regarded exorcism. What I would typically see or hear was the sensationalized change of 
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personality of the possessed person as he/she is being completely taken over by the 

demon. Also, priests are the ones usually shown who can only exorcise a possessed 

person. Witnessing such an incident in real life is very unforgettable for me. I was a 

skeptic at first in such cases even with the practices of the albularyos but seeing one right 

in front of my very own eyes made me a believer that being possessed by a demon is 

actually possible and an albularyo’s healing capabilities can be very much effective and 

true as well. Plus, there was also an instance wherein I got cured through their ritual and 

practice when I felt really sick just a few years back even after taking various kinds of 

medicines. It gave me total shock that even when I was a skeptic, their healing was 

effective to me. 

          My film, Pananampalataya is inspired from this real life event and will be loosely 

based from this event that I have witnessed. 

 

B.     Rationale 

          Pananampalataya is grounded on a seemingly notion in our society that highly 

educated males and the Catholic Church are the dominant forces over ordinary persons, 

particularly the poor and uneducated that are living in rural areas. It is also grounded on a 

seemingly notion that non-traditional healers (often derided as “quack doctors”) should 

not be taken seriously especially nowadays. 

          The film will therefore attempt to present the reversal of the usual situation 

wherein a priest will exorcise and heal a woman being possessed by a demon. In this 

case, the priest will be the one who gets possessed while a woman—an albularya—will 

heal him as to liberate all parties from their wrong beliefs/assumptions.  
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          The film does not aim to question the religion of Catholicism; it attempts to enable 

the viewers to have an open mind about the coexistence of different religions and that 

because of such coexistence, respect should be practiced so that this could lead into a 

possible harmonious society. It seems that some tend to get disturbed when they get 

exposed on cultures or practices that are outside from the norms that they have grown up 

to and been used to. Just like the belief that no culture is more superior to others, it should 

also be considered to be applied to the perspective of religion.  

          The film will attempt to state that it does not mean that what is dominant in a 

society is already far more superior compared to those considered as minorities that co-

exist with it. Both have its strengths and weaknesses. How people view the strengths and 

weaknesses depends on the background and basis of their beliefs and perception in life. 

People come from different and unique backgrounds and experiences and these constitute 

how that person views the world and what his/her beliefs will be based from this. All 

religions rise from different historical foundations therefore the film will aim to convey 

that it should be considered as well that no religion is more superior to others. 

 

C.   Synopsis 

           Pananampalataya is a story of a young priest named Father Robert Salvador who 

has been assigned to a small and remote rural village. Before choosing to become a 

priest, he has gone through lots of physical and emotional challenges while growing up 

such as poverty during early childhood; violence inflicted on him and his mother by his 

father; and loving a girl who eventually committed suicide after he left her to become a 

priest.  
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          He and his mother were originally very religious and strong believers of 

Catholicism but after going through so many challenges while growing up, his spiritual 

faith weakened. When he grows up, he would want to bring back what he and his mother 

had—their religiosity—which he believes is one of the factors for their close and loving 

relationship. Thus, he chooses to become a priest even the struggles that he has gone 

through still lingers deep within him. As he tries to let go and forget about his cruel past, 

he also fights to strengthen his faith in God even when he already becomes an official 

priest.  

          During his stay in the remote village, he suddenly and unexpectedly gets possessed 

by a demon. Being the only priest around, no other priest is able to immediately exorcise 

him therefore an old albularya, a woman Shaman, will be the one who will exorcise and 

heal him. 

          Just like how my grandmother’s helper was able to visualize and narrate 

unconsciously what was going on in her subconscious mind while being possessed, the 

same happens with the priest. What will be seen in the film are happenings inside his 

possessed mind and how and why he gets possessed by a demon. 

 

D.   Description of Format 

          The format of Pananampalataya will be shot in high definition (HD) digital video 

that will be taken using a digital SLR camera. Using a digital SLR will be much more 

affordable and mobile as compared to renting higher end models/types of cameras that 

are also used in filmmaking nowadays such as ARRI or RED camera.  
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          Aside from the digital SLR’s capabilities that can shoot full high definition videos 

which would enable the planned visual treatment, aesthetics-wise, of my film to have a 

shallow depth of focus in most scenes, it will also be more practical and easier to 

transport when my crew and I will shoot from one location to another. 

          My familiarity in using digital SLR will enable me to work much more efficiently 

during the actual shoot and there will also be color grading that will be done in the post 

production which can done as well with the video file format of the digital SLR  just like 

in other higher ends of video files. 

 

II. REVIEW OF RELATED FILM AND LITERATURE 

I. Literature 

“A Wrinkle in Time” by Madeleine L'Engle (novel) 

      A Wrinkle in Time tackles the belief about the phenomenon of having different 

dimensions in the world that consist of different space and time from the normal 

dimension that human beings currently live in. The story follows the adventure of Meg 

Murray who, together with her brother Charles Wallace, a schoolmate Charles O’ Keefe 

and three supernatural beings, the Mrs. W’s who consist of Mrs. Who, Mrs. Whatsit and 

Mrs. Which, search for their missing scientist father who has been working about the 

mysterious concept called the tesseract that refers to the notion of having a possibility 

that there are truly different dimensions in our life. They later on discover that their father 

is trapped by IT in a planet called Camazotz, a new dimension, controlled by the Black 

Thing. As they find ways to save their father, her brother also gets imprisoned by the IT. 

Towards the end, Meg discovers something special within herself that she has but the IT 
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doesn’t — love. Having this made her to successfully rescue her brother and with the 

help of the three Mrs. W’s, they are all able to go back to Earth. 

      Pananampalataya just like A Wrinkle in Time also tackles the belief in the possibility 

of having other dimensions with a totally different time and space. Instead of showing 

how the Father Robert is being exorcised by the albularya, the film will dominantly show 

a new dimension which is the inside of his mind and how this is controlled by the demon 

that will possess him. He will unfortunately experience here the haunting of the demon as 

well as the events that made him vulnerable. This new dimension is actually his 

unconscious mind that contains his repressed memories which the demon will take 

advantage of to possess him, take over his body and play with his mind because of his 

practice of being a priest that supposedly has a strong spiritual faith but in truth he still 

questions what he is suppose to be practicing and preaching. 

 

II. Film 

“The Rite” Directed by Mikael Halfstrom (2011) 

      After being ordained, Michael Kovak (Colin O'Donoghue) is still a skeptic about his 

faith which led him to approach a senior priest, Father Matthew (Toby Jones), through e-

mail a resignation letter. Father Matthew, on the other hand, still wants him to pursue his 

priesthood. Eventually, he was sent to Rome to take the course of exorcism where he 

meets Father Xavier (Ciarán Hinds) who also noticed his skepticism. This leads him into 

be introduced to an exorcist priest, Father Lucas played by Anthony Hokins, who has 

actually performed a lot of exorcisms. Thoughg towards the end, Father Lucas gets 

possessed by the demon from the possessed pregnant teenager, Rosaria (Marta 
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Gastini),after she dies because of hemorrhage. The strong believer, Farther Lucas, gets 

possessed by the demon while the skeptic, Michael, is forced to exorcise him resulting 

into strengthening his faith to God after being successful with his exorcism. 

      Similar to The Rite, Pananampalataya shows a priest being possessed by a demon. 

Though unlike in this film, Pananampalataya will show a priest being possessed because 

of his weak faith in God and vulnerability because of unfortunate experiences which is 

similar to the pregnant girl, Rosaria, who became vulnerable as well which lead her into 

become possessed by a demon because her pregnancy is believed to be caused by a sin. 

She was being raped by her own father. The skeptic priest, Michael Kovak, who is able to 

strengthen his faith after a successful exorcism will be similar to the priest in 

Pananampalataya wherein after being exorcised and finding resolution while in the new 

dimension, he will be able to move on from his past and gain the strong faith he has 

always wanted to have and restore. 

 

“Thirst” Directed by Park Chan-wook 

          Thirst is a dark story of a Catholic priest named Sang-hyun (Song Kang-ho) who 

committed and volunteered himself in serving for the goodness of helping the doctors to 

find out a cure for an incurable disease called Emmanuel Virus wherein people who are 

infected by it get their skin rotten and vomit so much blood that causes guaranteed death. 

Being one of the people being experimented at, it seems that he is among everyone who 

has not become successful. Though surprisingly, after a blood transfusion, he lives and 

becomes a survivor among the other five hundred who died because of the disease. He is 

also treated as a holy man by those who have heard of his experience. Surprisingly, after 
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the blood transfusion, he turns into a vampire. When he became a vampire he could not 

help himself but to commit sins that supposedly no priest would do such as gambling and 

having an affair with his friend’s wife, Tae-ju (Kim Ok-bin). Despite all of these, he’s 

commitment to God actually still remains within himself. He tries his best not to kill 

people even if he always craves for fresh human blood. When he killed Tae-ju’s husband, 

Kang-woo (Shin Ha-kyun), and turning his Tae-ju into a vampire—because of love—

who has become out of hand and a total evil, he puts a stop to all the chaos by giving up 

both of their lives by burning themselves through sunrise. 

          The fight of good versus evil within oneself not only happens to ordinary people. 

In Pananampalataya and Thirst, even those who are believed to be supposedly protected 

by the force of God—the priests—they can also still be attacked by evil forces. We are 

just all human beings who commit mistakes and sins but also do good deeds with 

ourselves and towards others at the same time. No one is purely evil or purely kind. 

Everyone can be vulnerable to the force of evil when put and situated under different 

circumstances wherein evil can take over and make it seem like there is no other option 

but to subject oneself with this seemingly powerful force. Though in reality, finding a 

resolution within us to see the light of goodness is the answer even this is hard to 

accomplish. Even if it means surrendering our own life as long as we believe and get the 

satisfaction that despite everything, in the end, it is the good that we should aim to always 

prevail. 
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“The Devil Inside” Directed by William Brent  

      “The Devil Inside” is a narrative with a documentary-like execution  film about 

Isabella whose mother, Maria Rossi, has been sent to a mental institute in Italy after 

committing a triple murder case with no clear indication whether she is possessed or 

mentally ill. As she seeks answers about her mother’s condition, she meets Ben and 

David, two exorcists that help her with studying and identifying her mother’s condition. 

After Ben and David’s unsuccessful exorcism to Maria Rossi, the demon that possessed 

her transfers to David causing him to drown a baby during a baptism and eventually 

commit suicide. The demon then transfers to Isabella which also transfers to the director 

documenting Isabella while he is driving with Ben and Isabella resulting into a car 

accident that kills them all. 

          Pananampalataya will not reveal at first that Father Robert is being exorcised. It 

will give the audience a false idea and vagueness of whether the priest is just dreaming or 

having signs of mental illness by somewhat seeing illusions in the new dimension where 

his possession will take place. Similarly, The Devil Inside presents the confusion that 

sometimes occurs of whether the person is should be considered possessed or has a 

mental illness. Because of the uncertainty and clash that sometimes happen between 

religion and science, diagnosing a person and categorizing them under the belief of 

religion or science could possibly raise questions as to which is right and which is wrong. 

As what the character of David states: there are some things that cannot be explained by 

science and that we also have to use religion. 
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“Sa Pagsapit ng Ika-Labingwalo” Directed by Phyllis B. Grande (2011, Film Thesis) 

          The experiences and happenings in one’s childhood undoubtedly create a big 

impact when one has finally grown up. The period wherein a child hones his/her 

personality and worldview happens as he/she grows up and gets exposed to different 

happenings whether good or bad. According to Lacan, it is the external factors that are 

the main influence in shaping one’s mind. Sa Pagsapit ng Ika-Labingwalo presents the 

psychological effect of the traumatizing past of Leo (Christopher Tan) that greatly lingers 

until his adolescent year. His dysfunctional family made him struggle to be happy. He 

only finds joy and comfort with his sister Lena (Jamie Alberto) but this is reciprocated at 

the same time by his cold-hearted grandfather played by Lito Legaspi. His mother was 

killed by his grandfather because of great disappointment with her affair with another 

man while his father committed suicide after witnessing her wife’s murder. Until the 

present, Leo sees projections of his past through his young self, both the bad and the 

good, wherein he envisions the dark and bloody end of his dysfunctional family as well 

as his loving relationship with his mother that was sadly put into an end while he is still 

young. 

          Similar to the film, Pananampalataya presents the projection of Father Robert’s 

traumatizing past through his young self which makes him witness and seemingly 

somehow experience again his past experiences that has honed him into having a weak 

spiritual faith. Father Robert, like Leo, always holds on to the loving relationship that he 

and his mother has because this is the only factor that he sees something good that has 

happened during his childhood that is why he always holds on to this memory. The 

recurrence of Father Robert’s past that takes place in the new dimension—his possessed 
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mind—is a product of the demon that shows that his mind is being manipulated because 

of his struggle in believing to the existence of God but deep within himself, he still 

questions such belief as he cannot truly let go of his past. 

  

“Lovingly Yours Helen The Movie: Akin Ang Walang Diyos” Directed by: Argel Joseph  

          The film tackles the mixture of beliefs of Filipinos in rural areas about the impakto 

(evil spirit in nature) together with the faith of Catholicism. In Alvin Yapan’s forum 

called  

“The Body of the Possessed Filipino” (2011) he used Lovingly Yours Helen the Movie as 

an example about the happenings in nature that cannot be explained are being blamed on 

the impaktos while the success of Ida’s exorcism is read with the strong power of the 

dominant Catholicism over an evil force and that it always succeeds. This is shown when 

the help of Father Galvez is sought and that the strong faith in God is the only cure. The 

albularyo, on the other hand, is shown that it does not have the capability to cure Ida.  

          My film will also consider the coexistence of different religions in our country. 

Though, it will try to convey that it does not mean that what is dominant already 

possesses the overall strength and success. Pananampalataya will attempt to balance and 

convey that in society it should be perceived that no culture or religion is more superior 

to others. Each just has its own practices and beliefs which should be respected even if it 

is unnatural based from one’s norms and gives discomfort. 
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III. THEORETICAL FRAMEWORK 

Theory of Psychoanalysis 

          “Freud’s idea of the unconscious mind, believes that we are aware of very little that 

goes on in our minds. Most of our thoughts, feelings and many of our memories are 

locked away in the unconscious. We don’t know they are there, but nonetheless they have 

a huge impact on what we say and do. In other words, any of our actions may have 

hidden purposes and meanings.” (Sammons, 2009)      

          Pananampalataya will show Father Robert, who, as a child, had a strong faith to 

God together with his mother. Though as he grows up and his mind is gets honed, which 

will be shown through flashbacks wherein he will either seem to experience his past all 

over again or see through projections of himself as a child, that he has gone through a lot 

of life challenges causing him into becoming vulnerable and have a poor faith to God. He 

would then want to bring his faith and religiosity back therefore he will choose the path 

of becoming a priest. This choice also gave him a hard time because he needed to leave 

his girlfriend for him to be able to pursue priesthood. Eventually, his girlfriend commits 

suicide giving him another burden upon restoring his faith.   

          His subconscious mind still preserves the memories and happenings from his past 

and even though he tries to move on—one, by becoming a priest—the past unavoidably 

lingers and his melancholia makes him still continue to question the existence of God 

deep within himself. 

          Moreover,  Freud terms the unconscious as “A conception—or any other mental 

element—which is now present to my consciousness may become absent the next 

moment, and may become present again, after an interval, unchanged, and, as we say, 
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from memory, not as a result of a fresh perception by our senses.” (Freud & Rickman, 

1957) As Father Robert continues to move on and live making his cruel past become 

absent in his mind and focus on the happenings of the present, this does not mean that 

what has happened before can be completely erased as if it never existed. As it is said that 

what was unconscious may become present again, through the demon that will possess 

him, will the repressed memories that has turned into the unconscious be present and 

placed into consciousness again. As this happens, he will need to find a resolution, not 

just by being saved by the albularya through exorcism but also an acceptance and 

forgiveness within himself to completely move on from the unfortunate past and achieve 

the strengthening of his faith to God that he has been trying to achieve. 

          Also, Lacan’s theory states that our prenatal experience is one of plenitude—of a 

kind of primordial wholeness wherein birth ends this, severing us from the mother. This 

causes a child to go in the direction of acquiring an identity based on the corresponding 

wish for wholeness (Carroll, 1988).   Though in this case, Father Robert seems to have 

not completely severed from his mother because he cannot let go of what was taught and 

imposed on him by her; particularly, being religious that even though challenges turned 

him into being always doubtful, he cannot let go of the identity of his mother’s religiosity 

passed to him. That is why despite all the unfortunate experiences, he still chose to 

become a priest—the profession that opposes his true beliefs. Lacan also states that “who 

we are and what we want arrives from the other, despite the fact that we take ourselves to 

be autonomous” (Carroll, 1988). Father Robert, even though he thinks that his decision of 

becoming a priest came within his “autonomous self” (Carroll, 1988), is actually a 
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product and result of the external forces that made him and shaped him who he is as a 

person.  

 

Ritual Communication 

           Ritual communication is described “as central to the development and 

maintenance of community, as well as the process of self-fashioning characteristic of 

particularly distinct cultures” (Senft & Basco, 2009).  As Ritual Communication explains 

“how people create and express meaning through verbal and non-verbal ritual and how it 

extends beyond collective religious expression” (Senft & Basco, 2009), 

Pananampalataya will give emphasis to what is stated by showing  the performance of 

the albularya towards the possessed priest on how she is capable of healing, exorcising 

and fighting an evil force inside the priest because of her beliefs and practices that has 

actually been passed on through generations which also acted as the maintenance of the 

community whose members also believe the same beliefs and practices of  her’s. It is also 

stated that “ritual involves the interpretation of social reality” and “paying special 

attention to ritual or ritualized communication is a useful way to examine, comparatively, 

the cultivation of self, family and community” (Senft & Basco, 2009) wherein the 

maintenance of the practices and beliefs of the alublarya  is actually a pre-colonial 

culture and tradition that has been shaped and passed on to so many generations through 

so many periods even though Catholicism entered our country and became the dominant 

religious belief. Moreover, the perpetuation of the traditions and practices that will be 

seen from the actions of the albularya actually not only come from the direct healers such 

as her but also to those who patronize her. 
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Feminism Theory 

          “The sign ‘woman’ can be analyzed as a structure, a code or convention. It 

represents the ideological meaning that ‘woman’ has for men. In relation to herself, she 

means no-thing (Johnston, 1991, p.25): women are negatively represented as ‘not-man’. 

The ‘woman-as-woman’ is absent from the text of the film (Johnston, 1991, p.26)” 

(Smelic, 1999) . Moreover, “the narrative structure of   traditional cinema establishes the 

male character as active and powerful: he is the agent around whom the dramatic action 

unfolds and the looks get organized. The female character is passive and powerless: she 

is the object of desire for the male character(s)” (Smelic, 1999). 

          In this film, the albularya will be shown that she will be the one who will save the 

priest from being possessed. This will metaphorically represent the woman as a being that 

can save a man escape darkness. Also, it will show that unlike in films wherein a woman 

can only be represented in relation to the lead male character, this film will show the 

independent character of the albularya and how she contains her own capabilities as a 

woman as well as the power of her religion that will be a major factor in saving the 

Father Robert from the demon. 

          Furthermore, a woman through the character of the albularaya will be put into a 

new light and perspective. The albularya will show a spiritually powerful woman as 

opposed to the statement that “women’s experiences are framed by many institutions…” 

that the “‘traditional feminine’  currency celebrating and confirming particular skills and 

competencies, thus serving the demands of patriarchy” (Gamble, 2006) will not be 

constituted by the character of the albularya because her purpose in the film and in the 
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protagonist’s life is to become an unexpected savior and her, being a savior, is rooted on 

her “magico-relgious” (Senft & Basco, 2009)  abilities. 

 

IV. CONCEPT 

A.     Treatment 

          Pananampalataya will be in melodrama at first to clearly convey the emotions of 

the hardships that Father Robert is going through. Though, the majority of the film — 

which will be about his body being possessed and experiencing the dimension of his 

possessed body by evil forces — will be in suspense to convey the inescapable terror that 

he will going through.  

          Instead of showing how Father Robert is being possessed and exorcised by the 

alblularya, the film will show a new dimension, a nightmarish world that he is 

“experiencing” because of the evil possession. This new, nightmarish dimension will take 

place in a vast empty field covered with tall, dried grass, punctuated by a few huge trees. 

The field seems endless, with no way out but he will try to find a way out while as the 

demon haunts him.  

        In here, one by one the dark events in his past will occur again. The events will seem 

like a dream or an illusion because he will really see and experience again the happenings 

that made him vulnerable in the present but as these heighten, they will suddenly 

disappear, as if nothing had happened. Further, after every occurrence, a black silhouette 

of a man will appear from afar watching him and coming near him but will always 

suddenly disappear. This man, the demon, will appear to be just a figure of a very blurred 

image.  
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          Eventually, in just a blink of an eye it will become night. Everything will be 

covered in darkness and the moon will be the only source of light. This is when the 

attempted haunting of the demon and the climax of the story as the Albularya does her 

best to save and heal Father Robert will occur.  

 
B.     Script 
 
 
SEQ 1. INT. KUBO - DAY 
 
We see close up shots of the preparation and the ritual of an 
ALBULARYA (60 years old). She lights up a candle, prepares a 
white bowl with water in it, puts a small bottle of herbal oil 
and leaves of bayabas on the bedside and then she also lights up 
a bundle of incense.  
 
As the smoke coming from the incense go up, it is seen that there 
is a cross hanging on a wall. It has nails on its upper and 
bottom part. The nail on the upper part of the cross suddenly and 
slowly gets removed all by itself from the wall. The nail falls 
own making the cross hang upside down. d

 
OBB  
 
SEQ 2. INT. BEDROOM - DAY 
 
There is a rosary hanging from a large mirror placed on top of a 
wooden table with desk. There is also a small picture of a young 
boy with his mother looking happy clipped on the mirror. 
Then, we see the back of FATHER ROBERT SALVADOR (26 years old) 
reflecting on the mirror. He is standing up leaning on his bed He 
is preparing the clothes on top of his bed and putting them on 
his suitcase. His other bags and suitcases are already prepared 
on the side of his bed.  
He then turns around, sits on the chair under the desk. He gets a 
small, flat sculpture of the Madonna (Mary with wounded Jesus on 
his lap) inside the desk. Then, he looks at himself at the mirror 
for a while with a sad and an unsure emotion. He grabs the rosary 
hanging on the mirror and puts it in his short sleeves polo’s 
pocket. He also grabs the picture of him and his mother and puts 
it in his wallet. He puts the small Madonna sculpture inside his 
pants’ pocket.  
He stands up and gets his bags and suitcases one by one. He 
leaves the room and closes the door. 
 
SEQ 3. INT. CAR - DAY 
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Father Robert is looking out the window, sightseeing and seems to 
be in a deep thought. He is seated on the passenger’s seat. The 
DRIVER (mid-30’s) beside him tries to concentrate on the road as 
he speaks to Father Robert. 
 

DRIVER 

         Father, first time niyo po ba ma-a-assign sa probinsya? 

 

FATHER ROBERT 

         Oo. Ayos lang naman kahit saan madestino. Ganyan talaga  

         para mapanatili ang pagpapakalat at pagpapaalala ng mga  

         salita at turo ng Diyos.  

 

DRIVER 

         Hindi niyo po ba ma-mi-miss yung pamilya o mga kamag- 

         anak niyo po? 

 

FATHER ROBERT 

         Ano, yung mga magulang ko, ano eh, matagal-tagal  

         na ding wala na. 

 
The Driver gets a little bit surprised and embarrassed by what he 
just asked. 

DRIVER 
         Ah ganun po ba? Naku po, pasensya, sorry po Father. 
 
Father Robert nods and smiles. The driver smiles back at Father 
Robert still looking a little bit embarrassed. 
 
As Father Robert’s smile fades, he looks outside the window 
again. He gently grabs the small Madonna sculpture from his 
pocket and looks at it. 
 
SEQ 4.INT - WHITE ROOM (FLASHBACK) 
 
We see a hand of a child holding the small Madonna sculpture. 
Then, there is Father Robert’s MOTHER (30 years old) facing from 
her behind. She turns around with a smile on her face. Then, 
there is the young Father Robert nicknamed BUBOY (7 years old) 
looking at his mother with a small smile on his face. His Mother 
gently grabs his hand and closes his fist to make him hold 
tightly the Madonna sculpture. 
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SEQ 5. EXT. GROUNDS OF SMALL TOWN - AFTERNOON 
 
Father Robert steps out of the car. The Driver follows. Father 
Robert looks around and inhales the fresh air. The driver gets 
the bags and suitcases of Father Robert. Father Robert approaches 
him. 
 

FATHER ROBERT 
          Sige, sige, ako na lang dito. Maraming salamat. 
 

DRIVER 
          Tulungan ko na po kayo. 
  
Suddenly, a chubby and cheerful lady, MANANG ALING (50 YEARS OLD) 
welcomes Father Robert. 
 

 
MANANG ALING 

         Magandang tanghali ho, kayo po si Father Robert  
         Salvador hindi po ba? 
 

FATHER ROBERT 
         Ah, opo. Magandang tanghali din po. 
 
Manang Aling points in front. 
 

MANANG ALING 
         Dito po tayo. Pasensya na po, hindi po ata magkakasya  
         yung kotse eh makitid pa din itong daan. 
 

FATHER ROBERT 
(smiling and looking around) 

         Ayos lang ho. Wala pong problema. 
 
Father Robert gets his bags and suitcases. The Driver carries one 
of Father Robert’s suitcases. Manang Aling leads the way where 
Father Robert will be staying. 
 
While walking, among the other houses, they see a small house 
with a line of a few people sitting on plastic chairs outside. 
 
SEQ 6. INT. ALBULARYA’S HOUSE 
 
The Albularya just got finished curing a lady, MYRNA (late 20’s). 
The Albularya’s is standing up while Myrna is sitting on a 
monoblock. The Albularya’s palm is placed on Myrna’s forehead as 
she whispers some chants. She then opens her eyes and nods at 
Myrna. 
 

MYRNA 
         Maraming salamat po. 
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Myrna sits up from the chair and goes outside. Then an OLD MAN 
(70 years old) enters as Myrna steps out. 
 
SEQ 6. EXT - ALBULARYA’S HOUSE 
 
While walking slowly, Father Robert sees Myrna come out of the 
Albularya’s house. Myrna walks by a friend, JOSIE (35 years old). 
They stop and greet each other. 
 

 
 

JOISE 
         Ano ba yan, Myrna, bumalik ka pa diyan eh ako nga  
         hindi naman napagaling niyan. Pumunta ka na lang sa  
         totoong manggagamot. Doon sa may bayan. 
 
Lead by Manang Aling, Father Robert and the Driver continue to 
walk. 
 
SEQ 7. INT - FATHER ROBERT’S ROOM 
 
Manang Aling, Father Robert and the Driver arrive at the new 
place where Father Robert will be staying in. Father Robert and 
the Driver put down all the bags and suitcases on the floor. 
 

MANANG ALING 
         Ito na po Father. Sige labas lang po ako ha. Tawagin    
         niyo lang po ako pag may kailangan kayo. Diyan lang po  
         ako, nasa labas. 
 

FATHER ROBERT 
         Maraming salamat po. 
 
Manang Aling steps out. 
 

DRIVER 
         Tulungan ko na po kayo. 
 

FATHER ROBERT 
         Hindi, sige ako na lang dito. Salamat. 
 

DRIVER 
         Sige ho, sa labas lang din po ako. Tawagin niyo na lang  
         din po ako pag may kailangan po kayo. 
 
Father Robert nods and smiles at the Driver. The Driver goes out.  
While fixing his bags, the small Madonna sculpture falls out of 
his pocket. He looks at it for a while. He then grabs it from the 
floor. He sits on his bed and looks at it. The camera zooms out 
of the bedroom through the door and shows the silhouette of 
Father Robert sitting on his bed while looking at the small 
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Madonna sculpture. Then, everything turns upside down, pans down 
lowly showing total darkness. s

 
SEQ 8. EXT. FIELD - DAY 
 
Father Robert wakes up suddenly finding himself all of a sudden 
in the middle of a vast, empty field with tall grasses and a few 
huge trees. He immediately gets up. He is shocked and very much 
alarmed. He looks around and sees nothing and no one, just a 
seemingly endless field. He stands up and looks around again, 
still shocked and terrified. 
 
Father Robert starts to explore and walk around, finding a way 
out. While walking, a blurry BLACK SILHOUETTE of a man from afar 
suddenly shows up behind him. He feels that someone is following 
him. The fright and nervousness is seen in his face. He quickly 
turns on his back and sees no one. He continues to walk and 
explore.  
 
At a distance, he sees a small, weathered house. He walks towards 
it.  
 
SEQ 9. INT – FATHER ROBERT’S OLD HOUSE 
 
As Father Robert reaches the house, he slowly opens the door and 
then he peeks to see if there is anybody inside. All of a sudden, 
he hears a deep voice, shouting. It is the voice of his FATHER 
(30 years old). 

FATHER 
         Hoy Buboy! Bumalik ka dito!  

 
FATHER ROBERT 

(standing at the door, confused) 
         Tay? 
 
A child enters, BUBOY (7 years old, YOUNG ROBERT) running and 
then he looks for a corner to hide. Portion of his Father is seen 
from a door. His Father is drunk.  
 
 

FATHER 
(shouting) 

          Bakit wala nanaman tayong pagkain? Putang ina! Ilang  
          araw na? 
 
 
Then he hears her mother voice. His mother is seen standing from 
a distance, looking for Buboy. 
 

MOTHER 
(whispering and nervous) 

         Robert, anak, sige na umalis ka muna. Ako na bahala  
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         dito. 
 
The confusion in Father Robert’s face, as he stands at the door, 
escalates. He sees his young self, Buboy, run out through a door 
at the other end of the house. He completely goes inside the 
house and follows his young self. When he steps out, he finds 
himself back in the field again. 
 
SEQ 10. EXT. FIELD - DAY 
 
Father Robert gets surprised. When he turns around his back, he 
sees that the house is gone and so does everyone else. He is left 
alone again. 
 
While being confused, his eyes suddenly get teary.  He tries his 
best to hold back his tears. As he composes himself and tries to 
stay strong, he gets a glimpse of the Black Silhouette from afar. 
This makes him stop crying. He gets curious by what he just saw. 
When he wiped away his remaining tears, the Black Silhouette is 
immediately gone.  
 
Out of curiosity and need for help, he then tries to look for the 
Black Silhouette. After some time, he gets a little tired. He 
stops and looks around. Out of nowhere, his Father attacks him 
from behind. He is pushed into the ground. His Father beats him. 
He does not fight back. He protects himself by covering his face 
and body using his arms. 
 
As the beating of his Father heightens, Father Robert becomes 
Buboy. Buboy is continuously being beaten. Out of nowhere, while 
being beaten, Father Robert sees his mother at a distance crying 
and trying to reach him. 
 
The beating heightens much more, and Buboy is shifted back into 
being Father Robert. When he could not handle it anymore he 
shouts. 
 

FATHER ROBERT 
         Aaaaaahhhh!!!! 
 
All of a sudden, his Father, on top of him, is gone and so does 
his crying Mother. He looks around, tensioned. He only sees the 
seemingly endless field with nothing and nobody around. He checks 
himself and sees no bruise or any aching body part. He gets much 
more confused, a little bit relieved but much more terrified with 
what is really going around him. 
 
While in a state of shock, he looks around the field. He panics a 
little. He checks again his body but does not see any wounds and 
bruises. Suddenly, the wind blows. He hears a whisper of a voice 
coming from nowhere and an unknown source. This scares him more. 
He walks away quickly from where he is standing. 
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SEQ 11. EXT. FIELD - DAY 
 
Father Robert’s walking becomes slower and his energy seems to 
have greatly reduced. On his back, the Black Silhouette from a 
distance walks towards him. He does not notice this. The Black 
Silhouette quickly disappears. All of a sudden, Father Robert 
sees a woman, ISABEL (21 years old) his former girlfriend from 
afar, in the middle of the field. Father Robert squint his eyes 
trying to have a better view if he is really seeing Isabel. He 
then whispers to himself, 
 

FATHER ROBERT 
          Isabel? 
 
He sees Isabel walk away. He tries to chase her. Suddenly Isabel 
is gone. While walking and looking for Isabel, a small picture 
falls down from the sky in front of him. He picks it up and sees 
a picture of himself and Isabel looking really happy as a couple. 
His eyes become teary and he tries to hold back his emotion 
again. 
 
While holding the picture, he walks further. He sees a portion of 
Isabel pass by a huge tree. He runs towards the tree. He looks up 
and the reaction of his face shows shock and terror. He sees 
Isabel hanging on the tree, dead.  
 
He unconsciously lets go of the picture he is holding. His jaw 
drops showing how shocked he is with what is he witnessing. He 
freezes as well from where he is standing. He goes down to his 
knees and attempts to reach Isabel hanging on the tree. He breaks 
down and cries really hard. He covers his face with his hands and 
cries much more.  
 
After crying for quite a while, he takes off his hands that cover 
his face. He opens his eyes and gets more scared and shocked—
Isabel is gone and all of a sudden it is already night time. 
 
SEQ 12. EXT. FIELD – NIGHT 
 
Father Robert wipes off his remaining tears and looks around with 
a total shock in his face. He hears the whisper from the 
atmosphere again. He looks on his left, and then on his right and 
on his back trying to find where it is coming from. When he looks 
in front of him, he finally witnesses the Black Silhouette coming 
towards him. He gets shocked and really frightened. He crawls 
back, sitting up, as fast as he could. He could barely stand up 
because of terror. As he backs off as fast as he could, the Black 
Silhouette disappears. He stops but gets more shocked and 
frightened. 
 
He looks around very quickly and starts to run out of terror. 
While running, he suddenly hears a whispering voice getting 
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louder as if the source of the voice (which is unseen) is coming 
nearer towards him. The whispering voice suddenly stops. 
 
He walks backwards really slowly, still looking around to see if 
the Black Silhouette is still around. He sees nothing. He stops 
and breathes harder trying to calm himself. He continues to look 
around but he only sees an endless field. While looking around, 
he suddenly trips and an invisible force pulls him. He gets 
dragged on the ground really fast and so he screams. 
 

FATHER ROBERT 
          Aaaaahhh!!! 
 
While being dragged, he tries to hold on to the tall grasses but 
e fails to. h

 
SEQ 13. INT. FATHER ROBERT’S ROOM - NIGHT 
 
The Albularya is seen chanting. Manang Aling is on a corner with 
her hands on her mouth, teary and very much frightened. Then 
shaking legs and tensioned arms are shown giving the clues that 
she is exorcising a man. It is also seen that the bed where he 
lies is shaking. 
 
SEQ 14. EXT. FIELD - NIGHT 
 
After being dragged, he immediately stands up. He continues to 
look around, while being completely terrified, to see if the 
Black Silhouette hunting him is still around. Suddenly, the Black 
Silhouette appears on his back. 
 
SEQ 15. INT. FATHER ROBERT’S ROOM – NIGHT 
 
The Albularya continues her ritual and chanting. A man with his 
hands and legs tied to the end poles of the bed is seen. The 
man’s growling is heard. It is revealed that the man is Father 
Robert. 
 
SEQ 16. EXT. FIELD – NIGHT 
 
Father Robert slowly turns around as he feels someone is at his 
back. He sees nothing. He suddenly remembers the rosary in his 
polo’s pocket. He gets it, as he cannot control his panicking. He 
goes down on his knees while shaking out of scare and then he 
prays. 
 
SEQ 17.INT. FATHER ROBERT’S ROOM – NIGHT 
 
The Albularya is still exorcising Father Robert. She whispers 
some chants while putting candle drops on a white bowl with 
water. As the candle drops touch the water, a form starts to take 
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shape. She continues to chant while spreading the smoke of the 
incense. 
 
SEQ 18. EXT. FIELD – NIGHT 
 
As Father Robert prays harder, the whispering voice in the 
atmosphere returns. He prays much harder but then the rosary 
suddenly snaps. The pieces fall on the ground as Father Robert 
gets really shocked and scared. 
 
SEQ 19. INT. FATHER ROBERT’S ROOM - NIGHT 
 
The Albularya puts special oil on Father Robert’s forehead. She 
continues to chant harder. The way she whispers her chant becomes 
much faster. Manang Aling is getting more frightened. Smoke from 
the incense fills the room.  
 
SEQ 20. EXT. FIELD – NIGHT 
 
From looking down on the ground where the pieces of the rosary 
that snapped fall and spread all over, Father Robert looks up. He 
suddenly sees his mother standing in front of him. He looks down 
and sees his hand suddenly holding the small sculpture of 
Madonna. When he looks up again, he sees his young self run 
towards his mother. They both hug tightly. 
 
SEQ 21. INT. FATHER ROBERT’S ROOM – NIGHT 
 
The albularya chants harder and continues her ritual. Father 
Robert continues to growl. He also tries to free himself from 
being tied on the bed. The albularya gently whips a bundle of 
bayabas leaves all over Father Robert’s body. 
 
SEQ 22. EXT. FIELD – NIGHT 
 
Suddenly, Father Robert’s young self that was hugging his mother 
is replaced by the Black Silhouette coming near him. He crawls 
back and tries to stand up. He quickly runs away. 

 
SEQ 23. INT. FATHER ROBERT’S ROOM – NIGHT 
 
The Albularya’s chant gets much faster and louder. She closes her 
eyes and puts her hand on Father Robert’s forehead. 
 
SEQ 24. EXT. FIELD – NIGHT 
 
Father Robert is running as fast as he could while looking on his 
back from time to time to check if the Black Silhouette is still 
coming towards him. As he faces in front, he suddenly sees a door 
in the middle of the field. He stops from running and slowly 
walks towards the door. He is hesitant at first from touching the 
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door. He slowly touches the knob and opens the door. He goes on 
to the other side of the door. 
  
SEQ 25. EXT. FIELD (OTHER SIDE OF THE DOOR) - NIGHT 
 
As Father Robert enters, he is surprised by his very bright 
surroundings filled with blurry, mysterious white lights all 
around. He is amazed and confused at the same time. It is seen 
that he is holding the rosary on his hand. It is fixed again. He 
looks around. He cannot believe and figure out where he is but he 
is at awe. Suddenly, he faints. 
 
SEQ 26. INT. FATHER ROBERT’S ROOM – NIGHT 
 
The Albularya suddenly stops her chanting as Father Robert wakes 
up all of a sudden with his eyes wide open, shocked and gasping 
for air. 
 
 

-END- 
 

 
V. METHODOLOGY 

 
A.     Pre-Production 

           I plan to do my pre-production starting November to have more time in revising 

the script. Together with this will be the start of my research of more visual pegs aside 

from the ones that I have already presented which I will draw inspiration from when I 

finally execute the film. Also, around this period, I will look for possible actors and 

actresses. I will need to allot time to look for the right cast because casting call and 

auditions might take quite some time before interested actors and actresses will contact 

me or my crew. Also, if there are actors or actresses that I find suitable for the role and 

would like to contact, scheduling with them will be better to be done in advance. 

          In December, I will do my ocular visit in Pangasinan because this is where my 

family and I will spend Christmas and New Year. I will do it during the Christmas break 

because I plan on having my location here wherein the lot of the vast field will take place. 
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I will choose this place because we could tap some relatives or family friends there to use 

their property in case I will finally choose it to be the location. In this way, it would be 

easier to deal with the owner of the property which will save time in dealing and 

negotiating the terms, conditions and permits. In addition, the fields in Pangasinan are 

near at rural communities or baranggays that I think will fit the setting of the place where 

the priest will be assigned to stay. With this, if I am able to see the right look of the field, 

a nearby rural place will be there as well which will save my crew and I travel time when 

we shoot from the location of the field to the location of the barrio. 

          After, I will be doing my final revision of the script which will be followed by a 

storyboard and shot list. In my storyboard and shot list, I will attempt to do two to three 

versions of it so that when post production comes, I will have variety of shots to choose 

from. I will also schedule at least five pre-production meetings with my crew for 

revisions, updates and questions. During this, contacting production rental companies 

will also be done to canvass and reserve early the equipments such as lights, cameras, 

lenses, generators and dolly that will be needed for the production. 

 

B.     Production 

          The production will start during the last week of January or early February 2013 at 

the latest. There will be two shooting days. During the travel period going to Pangasinan, 

I plan to already shoot the scene where the priest travels to his assigned province so that 

when we finally arrive at the real location we could start immediately in shooting at the 

vast field. The scenes in the field will be taken first which will happen from morning 

until night for there will be scenes that will require both real day and night effect because 
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these are all exterior shots. On day two we will shoot the scenes where the priest just 

arrives at the place that he has been assigned to and the interior shots where the priest 

settles down after a long trip as well as the exorcism of the albularya on him. 

 

C. Post-Production 

          Post-production will be done after a week after organizing the shots taken. 

Organizing by folder per scene on the computer should be done before so that when 

editing comes, it will be easier to find the shots per scene. I, myself, will edit the film but 

I will also seek help from others that already have much more editing experience. I will 

also hire a professional colorist because the film will require the great differentiation of 

the scenes in the real world and the new dimension during day time and night time 

through different color treatments and palettes.  

 

VI. SCHEDULE 

 

• November- advising and writing revisions of script 

• End of November- pre-production with crew; start of publicity for casting call  

• December- oculars during Christmas break; start publicity for crowd funding; fix 

production costs with parents, relatives and possible sponsors 

• First Week and Second of January- finalize script; organize funds and permits on 

locations 

• January 25, 2013 or February 1, 2013- leave Manila and travel to Pangasinan 

• January 26-27,2013 or February 2-3, 2013- Production shoot 
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• February- after shooting, start editing 

• End of February or First Week of March- start color grading process 

 

VII. BUDGET 

Estimated Budget 

PRE-PRODUCTION     
     Total (Php) 
Transportation 6,000    
Food 3,000    
Communication expenses 2,000    
     
Pre-production Subtotal    11,000

PRODUCTION     
 Rate # of Units Days Total (Php) 
Equipment     
Dolly Package (inclusive 
of 3 straight tracks and 3 
curved tracks) 

5,000 1 2 10,000

dSLR Camera (Canon 7D 
or 5D) c/o orgmates 

0 3 2 0

Tripod c/o me and 
orgmates 

0 2 2 0

ARRI HMI 2,500-4,500 
Switchable Floodlight 

4,500 1 1 4,500

ARRI HMI Compact 
Spotlight 2,500k 

3,500 1 1 3,500

Ianiro Redhead (3 units) 900 3 2 1,800
ARRI HMI Compact 
Spotlight 1,200k 

900 2 2 3,600

ARRI Inky Dinky 650w 550 1 2 1,100
ARRI 300w 300 3 2 1,800
Dedo lights K400W/2Ah 2,500 1 1 2,500
Kinoflo Diva light kit 
200w (Daylight/Tungsten) 

2,000 1 2 4,000

Generator (150 KVA) 10,000 1 2 20,000
Generator truck fuel 400 1 2 800
Generator fuel 450 per hour 1 2 10,800
Generator power box 800 1 2 1,600
C-Stand 200 4 2 1,600
Grip Heads 290 2 580
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Clamps 405 2 810
Boom Mic 2,500 1 2 5,000
Lapels c/o orgmates 0 2 2 0
     
Equipment Subtotal    73,990

 
Personnel 

Crew  

c/o UP 
Cineastes’ 
Studio and 
classmates 

 
Assistant Director 1 1 0
Director of Photography 1 2 0
Assistant DOP 1 2 0
Production Designer 1 2 0
Art Director 1 2 0
Art Department 5 2 0
Sound 2 2 0
Talent Coordinator 1 2 0
Production Manager 1 2 0
Wardrobe 2 2 0
Make-up 2 2 0
Dolly Operator 1,000 1 2 2,000
Electrician 600 1 2 1,200
Dolly Caretaker 750 1 2 1,500
Other crew 500 4 2 4,000
  
Crew Subtotal  8,700
  
Talents  
Father Robert Salvador 15,000 1 2 30,000
Mother 4,000 1 2 8,000
Father 4,000 1 1 4,000
Buboy 4,000 1 2 8,000
Demon c/o friend 1 1 0
Albularya 5,000 1 1 5,000
Manang Aling 4,000 1 1 4,000
  
Talent Subtotal  59,000
     
Food 2 15,000
Wardrobe  3,000
Set Design  5,000
Transportation  15,000
  
Total  38,000
     
Production Subtotal  180,690

 
 



109 
 

     
POST-PRODUCTION     

Editor me  0
Colorist 1  10,000
     
Post-production Subtotal    10,000
    
Subtotal    200,690
    
Contingency Fund    20,000
    
TOTAL    220,690
ESTIMATED BUDGET    230,000
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B.   Synopsis and Rationale 

Film 200 Thesis 

2nd Semester AY 2012-2013 

 

Name: Viktor Ramon Mikhail P. Toledo 

Title: “Pananampalataya” 

Genre: Narrative 

Language: Filipino 

TRT: 20 mins 

Originating Format: HD Video 

 

SYNOPSIS: 

        Pananamplataya is a story of a young priest, Father Robert, who even 

though has already become an official priest, he still can’t help but question his 

faith in God due to his past that he cannot let go. When he gets assigned in a far 

rural province, he gets possessed by a demon but will be helped by someone who 

has a different belief and culture from him. 

 

RATIONALE ABSTRACT 

        Because Father Robert still lives on his past even though he tries to move on 

— one by becoming a priest to strengthen his lost faith — he still lingers on the 

trauma that was left behind which the Theory of Psychoanalysis tackles by stating 

that the thoughts, feelings and memories are locked away in the unconscious 

(Sammons, 2009). Therefore even if he attempts to let go and move on, it seems 

that his feet are still stuck from where trauma has began.  
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C.   Shot List 

DAY 1 
 
SEQ. SHOT SCENE REMARKS 
1 WS Father Robert prostrating on the 

floor 
*Top view 

 CU Feet of Father Robert  
 CU Head of Father Robert  
 MS Father Robert prostrating on the 

floor 
*MS from side 

 MS Father Robert babangon *MS = top view then follow sa 
pag-angat then ikot to show 
Father Robert’s Face 

 MS & 
CU 

Shots of different part of Church Ex: Altar (Jesus feet, head etc.) 
and other things 

2 MS-CU Shots of rituals of Albularya *shots combination of MS and 
CU both static and 
gliding/following on movements 
of Albularya and smoke 

 CU Nail on upper part of cross getting 
removed 

*Ver. 1 = Top view 
*Ver 2 = from side 

 CU Cross hanging upside-down  
4 CU Cigarette w/ smoke on ash tray 

with other cigarette butts 
 

 CU Rosary hanging on a mirror, 
swinging a little 

 

 ECU Photo of Father Robert and 
Mother clipped on the mirror 

*defocus to focus 

 MS Father Robert’s back reflection on 
mirror, packing things 

*defocus to focus 

 MS Preparing clothes on top of bed 
and putting them in his suitcase 

*dolly movement 

 WS Father Robert still packing; other 
packed bags on the side of his bed  

 

 MS-CU 
OTS 

Father Robert turns around, sits on 
chair under the desk 

*MS  from mirror reflection 
then CU OTS of mirror 
reflection 

 CU Father Robert’s scar is shown *CU from side  
 CU He gets the small Madonna 

sculpture inside the desk 
 

 MS Looks at himself in the mirror and 
grabs the hanging rosary 

*MS = mirror reflection only 

 MS Puts the rosary inside his polo’s 
pocket 

*MS = front view, chest up 
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 MS He grabs the photo with his 
mother 

*MS = OTS mirror reflection 

 CU Puts photo inside wallet *CU = slightly OTS 
 WS He gets the Madonna sculpture *WS side view 
 MS He turns off the lit cigarette *MS side view from face of 

Father Robert pan down to 
cigarette 

 MS-WS He gets his bags and suitcases *From OTS on mirror reflection, 
WS still on mirror reflection 

 WS He leaves the room and closes the 
door 

*WS from door showing 
silhouette with highlights 

5 WS Car travelling * Camera facing up moving shot 
of trees then pan down to car 

 CU Father Robert looking out the 
window 

*through the glass window with 
reflection of trees 

 CU From looking down at the 
sculpture, Father Robert looks 
outside again 

*through the glass window with 
reflection of trees 

 CU Shot of Driver driving *through the glass window with 
reflection of trees 

 WS Father Robert and Driver talking *Front view through the glass 
window with reflection of trees 

 WS Father Robert and Driver talking *Go Pro shot 
 CU Father Robert talking to Driver *CU side view from behind of 

car 
 CU Father Robert nod and smiles  
 CU Driver talking to Father Robert *CU side view from behind of 

car 
 CU Driver smiles back still 

embarrassed 
 

 CU OTS Father Robert gets the  Madonna 
sculpture inside his wallet 

*CU from inside of the car 

 CU Cross hanging on mirror, swinging  
7 WS Shot of car travelling + Car 

suddenly stops 
*Top shot from scaffold 

 MS Car suddenly stops. Driver tries to 
start the car + Driver steps out of 
the car 

*Interior- Car 

 MS Driver opens the hood of the car  
 CU Reaction shot of Father Robert 

about the situation + He steps out 
of the car 

* Interior- Car 

 MS Father Robert looking around  
 WS Father Robert gets his bags  Driver 

approaches him + Father Robert 
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and Driver talking 
 CU Father Robert looks at a distance  
 MS Driver looks at a distance as well  
 MS Father Robert talks then Driver *Father Robert foreground, 

Driver background 
 MS Father Robert and Driver starts 

walking 
*Waist up 

 WS Manang Aling approaching and 
talking to Father Robert 

 

 MS Father Robert talking to Manang 
Aling 

 

 WS Manang Aling talking pointing the 
way 

*WS from behind of 3 of them 

 CU Father Robert responding to 
Manang Aling 

*CU of Father; defocused 
shoulder of ManangAling and 
defocused Driver behind Father 

 WS Manang Aling leading the way. 
Father Robert and Driver 
following her 

*Dolly out/glide follow 

 MS/CU Shots of different things in the 
place 

 

8 MS Myrna, from getting healed by the 
Albularya, stands up and leaves. 
Old Man sits in front of Albularya 

 

 MS  Josie coming across Myrna   
 CU OTS Myrna and Josie talk + Myrna’s 

response to Josie 
*OTS from Josie, Myrna on 
focus 

 MS OTS Josie talking to Myrna *Josie on focus 
 CU Rope of swing  *Rope = foreground, Father 

Robert  = background then 
change focus 

 MS Nervous and sad reaction of Father 
Robert 

 

 WS Swing  
 MS Reaction of Father Robert *Chest up 
 MS Manang Aling introducing the 

Albularya 
*Father Robert foreground = 
defocused, Manang Aling = 
background focused 

 MS Albularya stops chanting and 
looks at Father Robert. Then Old 
Man looks 

*MS waist up move slowly to 
MS chest up. Old Man will look 
when shot is MS chest up of 
Albularya 

 MS Other look at Father Robert and 
greet him 

*3/4 angle 

 CU Father Robert smiles and waves  
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back 
 CU Albularya looking at Father 

Robert with suspicious look  
 

 MS Awkward reaction shot of Father 
Robert towards the Albularya 

*MS chest up 

 MS Josie greets Father Robert  
 WS Father Robert greets her back   
 MS Father Robert, Driver, Manang 

Aling walk away 
 

 MS Moving shot of leaves of trees 
with the sun passing through a 
little 

 

9 WS Outline of door *from black pan down to outline 
 MS Father Robert, Manang Aling and 

Driver arrive at the place where 
Father will live. Manang Aling 
opens the door. 

*Black screen then door opens 
and Manang turns on the light 

 MS Father Robert and Driver put 
down the bags and suitcases 

*MS following movement of 
Father and Driver 

 MS Manang Aling and Father talking *All of them in frame 
*Shot 1 back of Manang 
*Shot 2 back of Driver 
(Blocking: Father in the middle) 

 MS Driver and Father talking *MS = chest up of Driver; slight 
OTS from Father 

 WS Driver exits. Father Robert 
looking around the room 

 

 MS Father fixing bags and put some 
things out. The Madonna sculpture 
falls out. 

*MS from Father’s face pan 
down to hands fixing bags then 
pan down to Madonna falling 
then Father gets it. 

 WS Madonna sculpture falls down and 
breaks 

*Continuity from above 

 MS-WS Father Robert sits on bed looks at 
Madonna 

*MS follow Father sitting on 
bed then dolly out on door 
*Then camera turns upside-
down 

11 -Continuation from SEQ. 2 (Same shots)- 
 - Repeat and Continuation from SEQ. 2 - 

14 MS Revelation of Albularya doing the 
ritual + Shots of Albularya doing 
CU rituals from SEQ 2 

*CU version make MS version 

 CU Reaction of Albularya from cross 
hanging upside-down 

 

16 MS Driver holding Father Robert’s  
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arms 
 MS Manang Aling holding Father 

Robert’s legs 
 

 MS-CU Albularya continues her ritual *MS and CU combination of 
static shots and 
following/continuous shots 

 WS Revelation of Father Robert being 
exorcised 

 

18 MS-CU Albularya still exorcising Father 
Robert 

*MS to CU = 
gliding/following/continuous 

 MS Albularya gets bottle with 
‘magical’ oil and puts some in her 
hands 

 

 CU Albularya putting oil on Father 
Robert’s neck then hand to his 
chest 

*CU from neck then follow to 
chest 

20 MS Albularya chanting harder and 
murmuring faster 

 

 CU Candles flickering  
22 MS Albularya puts special oil on 

Father Robert’s forehead and then 
puts her right hand on Father 
Robert and faces up 

*Moving/gliding/following shots 

 CU Albularya chanting faster  
 MS Manang Aling getting more 

frightened 
 

 MS Driver getting more frightened  
 MS Smoke from the incense fills the 

room 
 

25 WS Father Robert finally wakes up *WS = Top view/shot 
 

DAY 2 
 
SEQ. SHOT SCENE REMARKS 
3 WS Shot from tree crane down to field  
 MS/CU Shots of grass being blown by the 

wind 
 

 WS-CU Father Robert lying down on grass 
then waking up 

*shot of sky, rotate down to 
WS of Father Robert then 
crane down to CU of face 

 MS Father Robert gets up *MS = shoulders up; focus on 
background then focus on 

Father when he gets up/enters 
frame 
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 WS Father Robert stands up *same look as MS above then 
stands up 

 MS Father Robert looks around and sees 
the vast field 

*MS = waist up 

 Top WS Still looking around in shock and 
terror 

*WS showing how small he is 
with the huge land size of the 

field 
 MS Black Silhouette behind Father 

Robert + Father Robert looking 
back and sees no one 

*MS = chest up 

 CU Father Robert looks behind and sees 
no one 

 

10 - Repeat and Continuation from SEQ. 3 - 
 WS-MS Father Robert walking slowly and 

hearing voices 
*WS gliding to MS, similar to 
opening part of Mother 

 MS Father Robert feels something 
coming towards him 

*continuation from WS glide 

 WS-MS Dolly in towards Father Robert *dolly in from behind of 
Father 

 MS Father Robert looking behind  then 
looks in front 

*MS = chest up looking 
behind 
*MS= waist up looks in front 
again 

 WS POV of Father Robert *camera pan from left to right 
with slight shake 

 MS Father Robert turns back around 
again then someone touches his 
shoulder 

*cont. MS = chest up 
*rack focus from Father 
Robert to Tatay behind him 

 WS Father Robert pushed into the 
ground 

*WS from side 

 CU Father Robert protecting himself + 
Tatay reaction shot beating Father 
Robert 

*separate CU of each 

 MS Continuation of beating (mentioned 
above) 

 

 CU Continuation of beating; Father 
Robert become Buboy 

*CU shot of Tatay and CU 
shot of Buboy 

 CU Buboy (while being beaten): 
“Nanay!!!” 

 

 MS Buboy being beaten  
 WS Tatay beating Buboy  
 MS Tatay beating Buboy *only Tatay in frame 
 CU Father Robert being beaten then: 

“Nay?” 
*CU = side view 

 WS Mother suddenly appears, crying *Father,Tatay, Nanay all in 
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frame 
 CU Father Robert hurting more  
 MS  Tatay beating Father Robert  
 CU Father Robert shouting  
 WS All of a sudden crying Mother and 

Tatay are both gone 
 

 MS Father Robert is shocked and looks 
around 

 

 WS Father Robert in the middle of vast 
field with no one around 

*Top shot/view 

 MS Father Robert confused and scared + 
checks his body 

*MS = chest up 
*MS checking body = waist 
up 

12 MS Father Robert suddenly sees Isabel  
 WS Isabel from afar, looking back + 

walking away 
 

 MS Father Robert squint his eyes to 
have a better view; “Isabel?” 

 

 WS-MS Father Robert tries to catch Isabel; 
reaction shot of Father from Isabel 
gone all of a sudden 

*glide cam 

 WS POV of Father, Isabel gone  
 MS Photo of Isabel falling down from 

sky 
*MS = waist up 

 CU Father Robert picks up the picture *CU of hand then follow to 
face(father Robert looking at 
the picture 

 CU Shot of picture  
 MS Father Robert gets teary but 

suddenly hears Isabel’s voice 
*MS 3/4 

 WS/MS Father Robert walking to look for 
Isabel while hearing V.O of Isabel 

*glide cam 

 WS Isabel passing by a tree  
 WS Father Robert running towards 

Isabel 
 

 MS Father going around the tree *MS =waist up 
 OTS Father Robert’s reaction on seeing 

Isabel hanging on the tree 
*camera crane up; OTS from 
Isabel, Father below 

 CU Hanging feet of Isabel  
 MS His jaw drops. He unconsciously 

lets go of the picture. He goes down 
to his knees 

*MS side view 
*Camera follow when Father 
kneels down 

 CU Father Robert shocked looking at 
Isabel. He cries then covers his face 
and cries harder. 
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 CU He takes of his hands covering his 
face and then gets shocked that it’s 
already night time 

 

 WS Father Robert crying under the tree 
but it’s already NIGHT 

 

13 WS Black Silhouette behind smoke 
coming towards Father Robert 

 

 MS Father Robert’s terrified reaction 
shot. Start of smoke coming in 

*MS = chest up 

 WS Father Robert standing up, trying to 
pull himself together then walking 
back. More smoke comes in 

 

15, 
17, 
19, 
21 

WS Father Robert running backwards *WS from crane 
WS-MS Father Robert running  backwards *WS = crane down and dolly 

on side 
*MS = cont. of dolly on side 

WS & 
MS 

Buboy running at the other side of 
Father Robert but on normal 
forward motion 

*dolly 

17 WS & 
MS 

Rewind of Tatay beating Father 
Robert into holding him 

*WS and MS = side view 

19 WS Isabel from crying rewinds into she 
and Father Robert hugging. They 
are both crying. 

*MS = dolly side view 

21 MS & 
WS 

Father Robert from running 
backwards suddenly stops 

*MS = back view, dolly side 
view 

 MS He feels someone is behind him. 
The Black Silhouette is behind him. 

*MS = same as MS from SEQ. 
3 

 MS He turns around *MS = back view, same as 
SEQ.3 

 WS Buboy runs away  
 WS Father Robert kneels and tries to 

pray 
 

23 MS Father Robert looking at a distance *MS = chest up 
 WS Buboy running towards Mother. 

Then they hug 
 

 MS-CU Father Robert looks down on his 
pocket. He gets Madonna sculpture 

*MS = waist up 
*CU = follow down from MS 

 WS POV of Father Robert, Buboy and 
Mother gone 

 

 WS Father Robert gets shocked *WS = knees up, dead center 
 MS Father Robert looking around  
 WS Door in the middle of the field  
 MS Father Robert walks towards the 

door 
*MS = follow/glide cam 
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 WS Father Robert walks towards the 
door 

**WS = Top view from 
crne/scaffold showing both 
Father and door in frame 

 CU Face then hand of Father Robert 
opening the door 

*CU = hand first then pan up 
to face when father slightly 
opens the door 

 MS OTS Father opening the door  
24 MS Father Robert enters and surprised 

with bright lights 
*MS = chest up 
revolving/going around Father 

 CU Father Robert holding a rosary on 
his hand 

*CU = same as 
revolving/going around 
movement 

 MS Father Robert does the sign of the 
cross 

 

 WS Suddenly he faints  
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D.   Crew List 

CREW CONTACT NO. 
Director Viktor Toledo 09165624855 
1st Assistant Director Ara Generoso 09165436696 
2nd Assistant Director Ros Velasco 09068547912 
Director of Photography Mon Garilao 09193122850 
2nd Camera Man Oji Valencia 09293360629 
Production Manager Easy Ferrer 09174293590/09192337000 
Production Designer Ian Bondoc 09065728016 
Art Director Pia Dimaguiba 09154250070 
Art Department Karlo Ynion 09272774618 
 Glenn Barit 09156605528 
 NJ Nunez  
 Penzer Baterna  
Wardrobe Kweng Aguirre 09178275518 
 Alex Poblete 01978004409 
Make Up Joey Singh 09178214344 
Sound Alyssa Suico 09175431022 
 JM Jamisola 09173817597 
 Theo Lozada 09062602650 
Script Continuity Celina Donato 09298457119 
Edit Log Josiah Hiponia 09072707804 
Slate Jhayle Meer 09175546769 
 Joanne Cesario 09159520239 
BTS Video Brian Sulicipan 09053520532 
BTS Stills Mara Cruz  
Talent Coordinator Baschia Mariano 09274754681 
 Christi Reyes (on set Day 1) 09179844162 
Tech PC Noah Loyola 09175768717 
Production Coordinator Noni Abao 09175552347 
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E. Call Sheets 

February 23, 2013 

TIME SEQ LOCATION I/E D/N SEQUENCE 
DESCRIPTION 

CHARACTERS 

3am CALL TIME JOLLIBEE PHILCOA 
5:00am-
6:00am 

SET UP/BREAKFAST 

6:00am-
7:30am 

5 Car I/E D Father Robert and Driver 
biyahe 

Father Robert, 
Driver 

7:30am-
8:00am 

TRAVEL TO BARRIO 

8:00am- 
9:30am 

7 Barrio E D Father Robert arrives at barrio.  Father Robert, 
Driver, Mamang 
Aling, Josie, 
Myrna, Extras 

9:30am-
11:00am 

8 Barrio E D Father Robert and the 
Albularya see each other. 

 

11:00am-
12:00nn 

PACK UP/TRAVEL TO CHURCH 

12:00nn-
1:00pm 

LUNCH BREAK 

1:00pm-
2:30pm 

1 Church I D Father Robert’s ordination Father Robert 

2:30pm-
3:00pm 

TRAVEL TO MANILA/PROVINCE ROOM 

3:00-4:00 SET UP MANILA ROOM/ RECORD VOICE OVER OF FATHER ROBERT 
4:00pm-
5:30pm 

4 “Manila 
Room” 

I D Father Robert packing up Father Robert 

 SET UP PROVINCE ROOM 
5:30pm-
6:30pm 

9 “Province 
Room” 

I D Father Robert arrives at the 
place where he will stay 

Father Robert, 
Driver, Manang 

6:30pm-
7:30pm 

DINNER 

7:30pm-
12:30am 

2, 
*11, 
14, 
16, 
18, 
20, 
22,  
25 

“Province 
Room” 

I D Father Robert’s exorcism Father Robert, 
Driver, Manang 
Aling, Albularya 

12:30am PACK UP!!!! 
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February 24, 2013 
 
TIME SEQ LOCATION I/E D/N SEQUENCE 

DESCRIPTION 
CHARACTERS 

7:00am-
8:00am 

WAKE UP/BREAKFAST/GO TO FIELD 

8:00am-
9:00am 

ARRIVAL/SET UP 

9:00am-
11:00am 

3,10 Field E D Father Robert lost in field. 
Father Robert/Buboy beaten 
by tatay 

Father Robert, 
Black Silhouette, 
Nanay, Tatay, 
Buboy 

11:00am-
12:30nn 

12 Field E D Father Robert sees Isabel Father Robert, 
Isabel 

12:30nn-
1:30pm 

LUNCH BREAK 

1:30pm-
2:30am 

6 White Room I D Nanay gives Madonna 
sculpture to Buboy 

Buboy, Nanay 

2:30pm-
5:00pm 

ADDITIONAL FOR SEQ 3, 12, 10, 6/ SHOOT FOR POSTER/ RECORD VOICE 
OVER 

5:00nn-
6:00pm 

SET UP FOR NIGHT SCENES 

6:00pm-
7:00pm 

13 Field E N All of a sudden it’s night time Father Robert, 
Isabel, Black 
Silhouette 

7:00pm-
10:00pm 

15, 
17, 
19, 
21 

Field E N Father Robert running; 
rewind/acceptance scenes 

Father Robert, 
Nanay, Tatay, 
Buboy 

10:00pm-
11:00pm 

23 Field E N Father Robert sees Buboy and 
Nanay and door 

Father Robert, 
Nanay, Buboy 

11:00-12:30 24 Field E N Other side of door Father Robert 
12:30 IT’S A WRAP!!!! 
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F. Sample Permit and Receipts 

 
 
 
 
 
February 20, 2013 
Hon. Angelina Villanueva 
Baranggay Chairperson 
Brgy. Paciano Rizal, Canlubang, Laguna 
 

Dear Chairperson Villanueva: 

Greetings! 
 
I am Viktor Parras Toledo, a graduating student of the University of the Philippines, Diliman taking 
BA Film. I am currently in the process of making a short narrative for my Film 200 (Thesis 
Production) subject. 
 
The story is about a priest who has been assigned to a rural community that will go through a 
supernatural obstacle but will be helped by the community’s resident albularya. 

In this regard, I would like to ask for your kind permission to shoot in Poblacion, Labrador that are 
needed in the scenes. Specifically, we would like to request your good office for us to shoot our 
scenes on the property of Atty. Elena Lim at Brgy. Paciano Rizal, Canlubang, Laguna. We have 
already coordinated with the owner/caretaker of the said properties and they have given us their 
permission. We also would include a shot of the surrounding areas. Our shooting date is February 
24, 2013, Sunday from 6:00 a.m. until 10 p.m. including set-up and set-down. 
 
Please take into consideration that this is not commercial film but a student film thesis. In good 
gratitude, you and your municipality will be properly billed in the film’s credits. 
 
Our production team will have two (2) vans and one (1) L300 Van, and additional cars if necessary, 
and will be composed of 30-40 people including the cast and crew. It will only be a whole day shoot 
and the target date will be on the 24th of February, 2013, Sunday. 
  
We find your locale is a realization of the visuals we want to present in the film, so we are really 
hoping for your very kind consideration on this matter. Should you have any concerns, please feel free 
to contact me.  

Thank you very much and have a good day. 
 
Sincerely, 
 
 
VIKTOR PARRAS TOLEDO                                                 Approved: _________________ 
BA Film 
University of the Philippines- Diliman 
Contact numbers: 0916-5624855 
Email: viktortoledo@yahoo.com 
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